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FOREWORD

This document of the analysis of pupils’ performance at the ISC Year 12 and ICSE Year 10 Examination is one 

of its kind. It has grown and evolved over the years to provide feedback to schools in terms of the strengths and 

weaknesses of the candidates in handling the examinations.

We commend the work of Mrs. Poonam Sodhi and the ISC Division of the Council who have painstakingly 

prepared this analysis. We are grateful to the examiners who have contributed through their comments on the 
performance of the candidates under examination as well as for their suggestions to teachers and students for the 

effective transaction of the syllabus.

We hope the schools will find this document useful. We invite comments from schools on its utility and quality.

Gerry Arathoon
September 2013 Chief Executive & Secretary



INTRODUCTION

The Council has consistently been bringing out the “Pupil Performance Analysis” document since 1994. 

This document is reviewed every year and changes incorporated based on suggestions received from various 

quarters which include experts in the field of education as well as heads of schools and teachers, in order to 

make the study more useful and meaningful.

This document comprises of qualitative analysis of performance of pupils at the ISC examinations. Performance 

Analysis has been carried out for the most popular subjects that are largely ascribed to, by the schools. 

The purpose of this study is to enable teachers to see at a glance, overall performance of all candidates who have 

taken the examination and examiners comments on each question. This would enable the teachers to understand 

the assessment of the ISC examinations better and would help them to guide their students more effectively.

The qualitative analysis details the assessment criteria followed for evaluation of answer scripts. Once the 
process of evaluation of scripts is over, examiners are requested to give detailed comments on the performance 

of candidates for each question. This includes the examiners’ response on what constitutes a good answer; 

common errors made by candidates while answering the questions; their popularity with students and overall 
performance of students.

Mrs. Shilpi Gupta along with Mrs. Desiree Tennent have done commendable work in ensuring that this 

document is prepared well in time, in order to be of value to you for guiding students who will be appearing for 
the ISC Examination.

Poonam Sodhi
September 2013 Deputy Secretary
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ENGLISH

A. STATISTICS AT A GLANCE

Total number of students taking the examination 62,571
Highest marks obtained 99
Lowest marks obtained 2
Mean marks obtained 73.43

Percentage of candidates according to m arks obtained

Mark Range
0-20 21-40 41-60 61-80 81-100

Number of candidates 87 187 14707 25743 21847
Percentage of candidates 0.1 0.3 23.5 41.1 34.9
Cumulative Number 87 274 14981 40724 62571
Cumulative Percentage 0.1 0.4 23.9 65.1 100
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B. ANALYSIS OF PERFORMANCE 

ENGLISH PAPER 1 (LANGUAGE)

Question 1

Write a composition (in approximately 450-500 words) on any one of the following subjects: [30]

(You are reminded that you will be rewarded for orderly and coherent presentation of material, 
use of appropriate style and general accuracy of spelling, punctuation and grammar.)
(a) One should judge a man not by what he has, but by what he is. Express your views on

this statement.
(b) Write a description of the most interesting person you have ever met.
(c) It is righ t̂ for a pei^son t̂ o inl̂ er̂ er̂ e in l̂ he â ffâ iî s o f anol^her. Write for or ag^ainst this 

statement.
(d) Memories.
(e) Relate how travel has been of educational value to you.
(f) Write an original story with the following ending:

“ .....It was exactly as he had said it would be.”

Comments of Examiners
(a) By and large this question was attempted well. However, 

some candidates got confused between ‘what he has’ and 
‘what he is’. The difference between material possessions 
(what he has) and character (what he is) was largely 
misconstrued. A large number of candidates believed that 
being ‘poor’ naturally indicated that the person was of 
high moral character and that if a person had many 
possessions he could never be good.

(b) A number of candidates wrote about whom they ‘wished 
to meet’ rather than ‘who they met’. Some candidates even 
wrote imaginary essays on meeting Jesus Christ or 
Rabindranath Tagore. They failed to realize that the word 
‘met’ was the key word. A few described more than one 
interesting person without specifying WHY they found 
them interesting.

(c) Very few candidates attempted this topic. Most candidates 
who attempted this failed to take a clear stand. Many also 
got confused by the words ‘interfere’ and ‘affairs’. Some 
took them to mean ‘a love affair’ or even parents being too 
‘interfering’ in their children’s affairs.

(d) This was by far the most popular topic and most 
candidates attempted it well, barring, normal linguistic 
errors. There was a variety of interesting essays.

(e) Most candidates who attempted this essay lost marks 
because they had not read the question properly. They 
wrote only about travel but did not touch upon its

Sugge t̂ îon^s for t̂ eacher̂ s
-  Instruct students to read the 

question properly, at least two or 
three times.

-  Teach students to organise and 
sequence their thoughts and 
ideas.

-  Write at least one composition a 
week for practice, on each kind 
of topic, in turn.

-  Teachers should teach students
how to build a plot with a
beginning, a middle, and a
conclusion.
Only those students with a
creative bent of mind should be 
encouraged to attempt the short 
story topic.
Students should plan their essay 
logically before starting to write.

educational value. What they wrote was general and not personal.
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(f) A large number of ‘original short stories’ were in fact either completely lifted from school texts or 
plagiarized accounts of films. Some did not end with the given statement. Many candidates were 
unaware of the requirements of a short story, viz. plot, characterization, dialogue, et al.

MARKING SCHEME 

Question 1.

Marks were deducted for gross errors like -  errors of agreement and number, serious tense errors, 
wrong verb form, elementary errors of sentence construction, misuse of vocabulary, errors in spellings, 
punctuation or lack of it, use of incorrect or irrelevant idioms, misuse of pronouns, articles and 
prepositions.

(a) This was a reflective topic. Candidates were required to write in some detail why they think 
material possessions are not important in judging the quality of a man’s character. They 
could agree or disagree with the statement or even sit on the fence.

(b) This was a descriptive topic. Candidates were required to describe a person that they found 
the most interesting and why. The reason for this had to be included in the composition. 
Aspects such as general nature, characteristics and incidents needed to be highlighted.

(c) This was a debatable topic. Candidates had to take a definite stand and express it clearly. 
The stand had to be supported by effective argumentation.

(d) This was a one-word topic. The content had a wider range/scope. All relevant 
interpretations/approaches were accepted.

(e) This topic called for a true account of personal experiences. Candidates needed to write 
how travel has helped them learn and become more rounded personalities and how it has 
added to the education acquired in school by conventional means.

(f) The story had to be original and not plagiarised or lifted partly or fully from any source. It 
needed to have necessary elements such as plot and characterisation. It was not to be a mere

_________ narration of events. Originality of thought and a creative bent of mind were given credit.

Question 2

Write a review of a book you have recently read (in approximately 300 words) for your school [20] 
magazine. Make use of the given points.

Name of the book -  author -  publisher -  readership -  cover and illustrations -  plot -  characters
-  insight into some interesting incidents -  message if any -  appeal the book holds for you.

Comments of Examiners

Some students were unable to comprehend terms such as 
‘readership’, ‘cover and illustrations’ and ‘appeal’. The 
word limit was completely ignored by some candidates. 
Some reviews were only around 100 words long and 
some were even longer than the compositions.

Sussestions for teachers
-  Give students plenty of practice on 

writing book reviews, film reviews, 
newspaper reports, feature articles, 
FIRs and testimonials.

-  Instruct students to strictly adhere to 
the word limit.



This was an exercise in amplification. If points were missing marks were deducted. There had to be 
effective linking of points. Candidates could use the points in any order they chose; however, all 
points had to be used. If there was no development of points, marks were deducted.

Question 3

Answer sections (a), (b) and (c).
(a) In each of the following items, sentence A is complete, while sentence B is not. [10] 

Complete sentence B, making it as similar as possible to sentence A. Write sentence B 
in each case.
Example:
(0) (A) Though it was a cloudy day, the temperature was 45oC.

(B) Despite...............................................
Answer: (0) Despite it being a cloudy day, the temperature was 45oC.

MARKING SCHEME

Question 2.

(1) (A) They are demolishing the entire block of flats.
(B) The entire.........................................................

(2) (A) Anil thought the examination would be held later.
(B) Anil was..........................................................

(3) (A) I do not like this food as much as you do.
(B) Y ou ...........................................................

(4) (A) Raju failed in the examination, yet he was not upset.

(B) In spite o f ...................................................
(5) (A) “Don’t lend Ramesh any money,” I said to Rita.

(B) I advised....................................................

(6) (A) As soon as the arrangements were made to release extra water from the 
reservoirs, the rain came in a downpour.

(B) No sooner...................................................

(7) (A) He had to sign or be arrested.

(B) If h e .........................................................

(8) (A) Meena complained of not being able to see the performance from the 
back row.

(B) Meena complained that..................................................

(9) (A) Many ambitious people see politics as a stepping stone to personal 
power.

(B) Politics........................
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(b)

(c)

(10) (A) Rahul has wasted his wealth and ruined his health by his drinking habit.
(B) Rahul has not only................................................

Fill in each blank with a suitable word. (Do not write the sentence.)
(1)

(2)
(3)
(4)

(5)

(6)
(7)

(8)

(9)
(10)

Let us talk ______them tomorrow about their homework.
The Principal gave us a talk _______ bullying.
Manoj was not at home when his grandfather passed ________  .
When we visited Dalhousie, we passed _______  the house in which we had
lived twenty years ago.
This novel has been written _______ Jeffrey Archer.
In the Middle Ages, books were written a variety of subjects.
He had promised her that he would come to the party but he didn’t turn

I was forced to tu rn ________ Maya’s invitation as I was going to be out of
town the following week.
Rashi has applied ____
Arjun applied 
admission.

_  a scholarship in an American university. 
the university for higher studies but was denied

Fill in the blanks in the passage given below with the appropriate form of the verb given 
in brackets. Do not write the passage, but write the verbs in the correct order.
Breathing is good, on this w e ________ (1) (can) agree. That is why sleep apnoea, a
condition in which sufferers repeatedly ______________ (2) (stop) breathing and

dangerous. Doctors 
with sleep apnoea also

(3) (awake) during the night, (4) (be) so distressing and
(5) (have) long known that the majority of people

_(6) (have) gas and reflux, so they often _________ (7)
(treat) the reflux with heartburn medication. To prove the connection between reflux
and sleep apnoea, scientists at an army hospital ________  (8) (observe) apnoea patients
as they________ (9) (sleep). They_________ (10) (find) that reflux could, in fact, be the
cause of many night-time awakenings.

Comments of Examiners

This question was poorly attempted by most candidates. 
Common errors seen were:
• Careless mistakes (words wrongly spelt sentences 

wrongly copied);
• Errors with tense;
• Errors in Subject -  Verb agreement;
• Errors in all aspects of usage and conversion;
• Linguistic errors in restructuring;
• ‘No sooner than’ sentences mostly incorrect;
• Confusion in the usage of prepositions;
• Confusion between Past and Present Tenses;
• Many candidates wrote two answers instead of one in 

Sections (b) and (c) which is not accepted.

[5]

[5]

Suggestions for teacher^s
-  Give students ample practice in the 

following:
• Active to Passive and vice versa 

Direct to Indirect and vice versa 
Degree
Clauses and conjunctions

• Prepositions and Phrasal verbs
• Verbs and Tenses
• Subject -  Verb agreement

-  Instruct students not to write two 
answers.
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(a) In this question, the opening word of each answer (part B) had been given in the Question 
Paper. No other beginning was acceptable.
(1) (B) The entire block of flats is being demolished (by them).
(2) (B) Anil was under the impression / of the opinion that the examination would

be held later.
(3) (B) You like this food more than I do.
(4) (B) In spite of failing in the examination, Raju was not upset.

In spite of having failed the examination, Raju was not upset.
In spite of his failure in the examination, Raju was not upset.
In spite of the fact that Raju failed in the examination, he was not upset.

(5) (B) I advised Rita not to lend Ramesh any money.
I advised Rita not to lend any money to Ramesh.

(6) (B) No sooner were the arrangements made to release extra water from the
reservoirs than the rain came in a downpour.

(7) (B) If he had not signed, he would have been arrested.
(8) (B) Meena complained that she was not able to see the performance from the

back row.
Meena complained that she was unable to see the performance from the 
back row.
Meena complained that she wasn’t able to see the performance from the 
back row.
Meena complained that she couldn’t see the performance from the back 
row.

(9) (B) Politics is seen by many ambitious people as a stepping stone to personal
power.
Politics is seen as a stepping stone to personal power by many ambitious 
people.

(10) (B) Rahul has not only wasted his wealth but also ruined his health by his
drinking habit.

(b) The candidates were advised not to copy the sentences. This was done with a view to save 
their time.
(1) to
(2) on
(3) away
(4) by
(5) by

MARKING SCHEME
Question 3.
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(6) on
(7) up
(8) down
(9) for
(10) to

(c) For every appropriate verb form marks were given. The candidates were advised not to 
copy the sentence.
(1) can
(2) stop
(3) awaken
(4) is
(5) have
(6) have
(7) treat
(8) observed
(9) slept / were sleeping
(10) found

Question 4

Read the passage given below and answer the questions (a), (b) and (c) that follow:

BOYHOOD AND BALANCE

(1) My eldest boy had just turned nine. One day not long after, he was on his 
way to the pool on his bike when he slammed on his brakes in front of me 
and did a really neat skid. He looked back and gave me his cheesy smile of 
satisfaction.

(2) Normally that little skid would have provoked a stern warning not to “wear 
out your tyres.” I was always taught to take care of my things and keep 
them in good shape. I’ve come to learn, though, that there is a difference 
between the natural course of wearing things out and trying to make things 
last at any price. The difference became acute to me one bright sunny day 
four years ago.

(3) My then five-year-old boy had spent a normal summer afternoon playing in 
the park and swimming at the neighbourhood pool. At his bath time that 
night, I noticed he had small red spots all over his body. Some kind of 
measles, I thought, and called my wife to take a look. By pure chance, the 
next day he had an appointment with his paediatrician.

10

15

5
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(4) Several tests (and long hours) later, the doctors figured my son had an 
illness called ITP (idiopathic thrombocytopenic purpura), which causes 
your spleen to kill off your body’s own blood-clotting platelets. If it got 
worse, he could bleed to death internally. Only time would tell whether 
it would get better on its own. You can imagine the fear that crept into our 
hearts.

(5) Three days into his stay at the hospital, I went to pick out a present for him. I 
reached for a yellow toy convertible (he loves cars). My hand hesitated. I 
knew that it wouldn’t last long with a five-year-old boy. Then I thought to 
myself: So what if the doors break off and the wheels fall off. If those 
things happen, it will mean he is alive and well. I bought it in the hope that 
he would be well enough to play with it. He was thrilled to receive it, and it 
helped him pass the week he spent at the hospital.

(6) I saw the car the other day, sitting on a shelf in his room. The wheels have
fallen off, the doors are broken and all of the chrome has worn off. I see it 
and I smile to myself. My boy has been perfectly well these past four years, 
and is full of vitality. His mysterious illness came and went.

(7) And I learned that things are things and can be replaced if necessary. If any
one of my three boys happens to break something or wear it out playing with 
it, instead of chastising him for carelessness, I now prefer to celebrate his 
boyhood. The empty shell of what once was a nice car, the balding tyre of 
his new bike, the lost pieces of his Monopoly game, all bear witness to the 
fact that there lives a healthy, happy boy.

(8) Prudence and preservation have their place, as do experimentation and
curiosity. In the end, it is my relationships with my sons and my wife that 
have real lasting power. I choose to celebrate our lives and live with the 
losses.

(9) Besides, I used to skid my tyres the same way—just not in front of my dad.

Elliot Van Egmond -  The Globe and Mail (Adapted)

20

25

30

35

40

(a) (i) Given below are four words and phrases. Find the words which have
a similar meaning in the passage:
(1) strict
(2) energy and vigour
(3) scolding
(4) strong desire to know

[4]
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(ii) For each of the words given below, write a sentence of at least ten 
words using the same word unchanged in form, but with a 
different meaning from that which it carries in the passage:
(1) shape (line 7)
(2) park (line 12)
(3) present (line 22)

(4) well (line 27)

(b) Answer the following questions in your own words as briefly as possible:

(i) Why is the disease ITP so serious?

(ii) What does the yellow car look like at present?

(iii) What did the writer learn from his experience?

(iv) What is most important to the writer now?

(c) Summarize the given passage in not more than 100 words. Failure to keep 
within the word limit will be penalised. You will be required to:

(i) List your ideas clearly in point form.

(ii) In about 100 words, write your points in the form of a connected 
passage.

[4]

[2]

[2]

[3]

[3]

[6]

[6]

Comments of Examiners

(a) (i) Many candidates wrote phrases in the vocabulary
exercise.

(ii) A number of candidates made sentences using the 
words given in the same meaning as used in the 
passage.

(b) Most candidates tended to lift answers directly from 
the passage even though they had been specifically 
instructed to write in their own words.

(c) (i) Many candidates copied entire paragraphs from the
passage as points.

(ii) A large number of candidates did not write the 
summary in the form of a connected passage, nor 
did they use a grid.

Su^^est^ions for l̂ eacher̂ s
In Q. 4 (a) (i), students must be told 
to write ONE word only and not a 
phrase.
Practice in sentence making with 
homonyms is an absolute MUST.
In Q.4 (a) (ii), emphasis must be 
laid on not changing the form of the 
given word.
Give practice in at least ONE 
unseen comprehension passage per 
fortnight.
Stress upon writing answers in 
one’s own words.
Stress upon adhering to the word 
limit.
Give practice to students of writing 
the summary in grid form. 
Connected passage must be 
sequential in nature.

9



(a) (i) Candidates were instructed to find words, from the passage which had a similar meaning to
those given in the passage.

(1) strict - stern

(2) energy and vigour - vitality

(3) scolding - chastising

(4) strong desire to know - curiosity

(ii) The candidates were instructed to use the following words in sentences of their own but
with a different meaning from that used in the passage. If the form of the word was 
changed, marks were deducted.

(1) shape -  (in the passage : condition - noun) -  to make; physical shape

(2) park -  (in the passage : place to play -  noun) -  to park a car

(3) present -  (in the passage : a gift -  noun) -  to gift; the present tense; to be
somewhere at a given time.

(4) well -  (in the passage: alright -  adjective) -  well of water; oil well

(b) Candidates were required to answer the questions as briefly as possible and in their own words. 
Marks were deducted for excessive length, rambling and gross error/errors. Candidates were to 
draw their material only from the passage. The candidate’s examples and illustrations were not 
accepted.

(i) It is serious because it causes the spleen to kill the body’s blood clotting platelets. 
It may even cause death by internal bleeding.

(ii) It is lying on the boy’s shelf at present. The wheels have fallen off, the doors are broken 
and the chrome has worn off.

(iii) The writer learned that material things are things and can be replaced. However, one 
should celebrate things like life, health and boyhood.

(iv) What are most important to the writer are his relationships with his wife and his sons. He, 
therefore, chooses to celebrate their lives and live with the losses.

(c) Summary: Special Instructions:

(i) A minimum of six points were required. Marks were given for content.

(ii) Marks were awarded for expression and the candidate’s ability to express the points clearly
in complete sentences. Marks were deducted for writing in short phrases and for linguistic 
errors.

Possible points:

• Once, the author’s five year old son developed a life threatening disease.

• The disease causes the spleen to kill the body’s own blood clotting platelets.

MARKING SCHEME

Question 4.
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• The disease could cause heavy internal bleeding and death.

• While his son was in hospital, he bought a car as a gift for him.

• He realised that if the car broke, it meant that the boy was well.

• He sees the broken car now and realises that material things are not important.

• What is important is his relationship with his wife and sons.

• He celebrates their lives and accepts any losses that come his way.

(â n̂ y six)

GENERAL COMMENTS:

(a) Topics found difficult by candidates in the Question Paper:
Question 1:
• Topic (a) -  confusion between ‘what he has’ and ‘what he is’
• Topic (b) -  some confusion on the word ‘met’
• Topic (c) -  misunderstanding of the words ‘interference’ and ‘affairs’, and not being able to

take a stand on the topic.
• Topic (f) -  lack of knowledge of the requirements of an original short story, and not ending

with the given words.
Question 2:
• Writing a prepared book review without proper amplification of the given points in the 

question.
Question 3:

• (a) -  many errors in Transformation of sentences.
• (b) -  confusion in Prepositions and Phrasal Verbs, writing two answers instead of one.
• (c) -  some confusion between Past and Present Tenses, writing two answers instead of one.

Question 4:
• (a) (i) -  writing phrases instead of single words.
• (a) (ii) -  changing the form of the given word or using the word with the same meaning as used

in the passage.
• (c) (i) -  writing entire paragraphs as points.
• (c) (ii) -  not using a grid, writing irrelevant points, and not adhering to the word limit.

(b) Concepts in which candidates got confused:
-  Concept of an argumentative essay
-  Concept of writing a short story

11



-  Words such as ‘readership’, ‘cover and illustrations’ and ‘appeal’ in the Book Review
-  Transformation of sentences with conditional clauses
-  Making sentences using homonyms

-  Summary:
• Concept of making a list
• Concept of making a grid
• Concept of writing a sequential summary
• Adhering to the word limit

(c) Suggestions for students:
Before the examination:

• Read newspapers and works other than text books.
• Expose yourselves to fiction and print and electronic media
• Increase your level of awareness and general knowledge.
• Practice writing unseen passages, essays, reviews and articles throughout the year.
• Develop linguistic skills and the habit of speaking and thinking in English.
During the examination:

• Use the reading time judiciously, identifying key words and understanding what is required in 
the question.

• Read the essay topics in detail, choosing carefully the topic best suited to your understanding 
and writing ability.

• Manage your time as well as you can.
• Revise your paper after completion to avoid any careless mistakes.

12



ENGLISH PAPER 2 (LITERATURE)

SECTION A 
{Answer one question)

Macbeth — Shakespeare

Question 1

Choose two of the passages (a) to (c) and answer briefly the questions that follow:

(a) Duncan

Ross

(b)

Duncan

Ross

Whence cam’st thou, worthy thane?

From Fife, great king. 
Where the Norwegian banners flout the sky 
And fan our people cold.
Norway himself, with terrible numbers. 
Assisted by that most disloyal traitor.
The Thane of Cawdor, began a dismal conflict. 
Till that Bellona’s bridegroom, lapp’d in proof. 
Confronted him with self -  comparisons.
Point against point, rebellious arm ’gainst arm. 
Curbing his lavish spirit. And to conclude.
The victory fell on us —

Great happiness! —

(i)

That now Sweno,
The Norway’s king, craves composition.

Where are Duncan and Ross? Who else has accompanied Ross here?

(ii) What other information does Ross go on to give about the King of Norway?

(iii) Explain the lines:

“Till that Bellona’s bridegroom, lapp’d in proof.
Confronted him with self-comparisons”.

(iv) What instructions does Duncan give Ross?

How had the traitor Macdonald been dealt with earlier?(v)

(vi) Give the meaning of the following words in the context of the passage: 
Flout; lavish; composition

[1]

[2]

[ V A ]

[2]

[2]
[ V A ]

Knock within 

Macbeth Whence is that knocking? 
How is’t with me, when every noise appals me? 
What hands are here? Ha: they pluck out mine eyes. 
Will all great Neptune’s ocean wash this blood

13



Enter Lady Macbeth 

Lady Macbeth :

Clean from my hand? No: this my hand will rather 
The multitudinous seas incarnadine,
Making the green one red.

My hands are of your colour, but I shame 
To wear a heart so white.

(i) Where are Macbeth and Lady Macbeth? Who is responsible for the 
knocking?

(ii) From where has Lady Macbeth just returned? Why had she gone there?

(iii) Explain the lines:

“My hands are of your colour, but I shame 
To wear a heart so white”.

(iv) How does Lady Macbeth later dismiss Macbeth’s fears about his hands?

(v) What instructions does she give Macbeth at the end of the scene?

(vi) Give the meanings of the following words in the context of the passage:

appals; multitudinous; incarnadine

[1]

[2]

[VA]

[2]

[2]

[1A]

(c) Malcolm

Siward

He’s worth more sorrow,
And that I’ll spend for him.

He’s worth no more;
They say he parted well and paid his score,
And so God be with him. Here comes newer comfort.

Ent^er Macduff, ŵ ith Macbeth’s head

Macduff

All

[Flourish]

Malcolm

Hail, King, for so thou art. Behold where stands 
Th’usurper’s cursed head. The time is free.
I see thee compass’d with thy kingdom’s pearl, 
That speak my salutation in their minds;
Whose voices I desire aloud with mine.
Hail, King of Scotland.

Hail, King of Scotland.

We shall not spend a large expense of time 
Before we reckon with your several loves 
And make us even with you.

(i) Where are Siward, Macduff and Malcolm? Whose death is being discussed by [1] 
Siward?

14



(ii) What does Siward mean when he says “he parted well" [2]

(iii) Explain the lines:

“I see thee compass’d with thy kingdom’s pearl, [1^]
That speak my salutation in their minds”

(iv) Which announcements does Malcolm proceed to make in his speech that follows? [2]

(v) Give any two qualities of Malcolm that are revealed by his words in the extract. [2]

(vi) Give the meanings of the following words in the context of the passage: [1^]

Score; reckon; several 

Comments of Examiners

(a) (i) 

(ii)

(iii)

(iv)

(v)
(vi)

(b) (i) 
(ii)

(iii)
(iv)

(v)
(vi)

The location was not given correctly by some 
candidates.
Information given by Ross was confused with the 
information given earlier by the Seargent. Sweno 
was confused with Macdonald.
Several candidates tended to repeat the words of 
the lines given without any explanation of their 
meaning.
This part was answered correctly by most 
candidates.
Candidates were able to attempt this part well.
The exact meanings of the words were not given 
by some candidates. Candidates tended to waste 
time by writing long paragraphs which meant 
nothing.
‘Inverness’ was not mentioned by most candidates. 
The first part of the question was answered 
correctly by candidates. In the second part, some 
candidates did not mention Macbeth’s refusal to go 
back to Duncan’s chamber and see the result of his 
deed.
Candidates answered this part correctly.
Several candidates did mention the lines “a little
water....... deed” but did not mention “how easy it
is” or Lady Macbeth’s observation that his 
constancy had left him.
Candidates answered this part correctly.
The meaning of ‘incarnadine’ was not given 
correctly by some candidates.

Suggestions for teachers
-  Encourage a close reading of the 

text.
-  Discourage use of guide books 

and paraphrases. If necessary, ask 
students to paraphrase important 
speeches on their own to aid 
comprehension.

-  Encourage students to place 
conversations and speeches in 
context and identify the mood, 
intent and characteristics of 
characters.

-  Discuss Shakespeare’s use of 
vocabulary and their meanings in 
context.

-  Ask students to read the 
annotations in the standard texts.

-  Encourage students to identify 
causal development i.e. cause and 
action development of the plot.

-  Students should be able to link 
actions and speeches of the 
characters with what has already 
occurred and what will happen 
later i.e. cross referencing.
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(c) (i) Some candidates did not give the exact location.
(ii) The idea of a soldier’s death and the factor of honour was not brought out in many answers.
(iii) Some candidates could not express the meaning of ‘kingdom’s pearl’.
(iv) This part was answered correctly by most candidates.
(v) Most candidates were able to write the qualities of Malcolm well.
(vi) The meaning of ‘several’ was not given correctly by some candidates.

MARKING SCHEME 

Question 1.

(a) (i) They are at the King’s headquarters.

(ii) • He says that they denied his men burial till he had disbursed/ paid at Saint Colm’s
Inch,

• Ten thousand dollars for their general use as compensation/ indemnity/ fine.

(iii) Macbeth, looking like the husband of the Roman goddess of war due to his skill in battle, 
met the king of Norway and his army on equal terms.

(iv) Duncan tells Ross

• to pronounce the death sentence to the Thane of Cawdor

• and with his former title greet Macbeth

(v) • Earlier Macbeth had carved out a passage/ through Macdonald’s army till he faced
him and neither shook hands with him nor said goodbye

• until he had cut him open from the navel to his jaw/ (nave to the chaps) and fixed his 
head on their battlements.

(vi) • flout -  mock/ make fun of

• lavish -  unrestrained/ impetuous/ luxurious

• composition -  terms of peace/ settlement/ agreement

(b) (i) They are in Macbeth’s castle, Inverness. Macduff and Lennox are responsible for the
knocking.

(ii) • Lady Macbeth has returned from Duncan’s chamber/ smearing the faces of Duncan’s
chamberlains/grooms with Duncan’s blood and planting on them the daggers that
Macbeth had brought from the murder.

• Macbeth was too scared/ refused to go back and look at what he had done and she 
needed it to appear as if the chamberlains were guilty.

(iii) Due to Macbeth’s unease after the murder, Lady Macbeth is shaming him by saying that 
her hands are equally red as she has an equal hand in the murder but she would be 
ashamed to have a heart as cowardly as his.

(iv) • She tells him that just a little water clears them of the deed of Duncan’s murder.

• She says it is easy / and it is only his “constancy” that has deserted him.
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(v) • Lady Macbeth tells him to get into his nightgown in case they are seen to be awake.

• She also warns him not to be lost so helplessly in his thoughts.

• Retire to chamber (â n̂ y two points)

(vi) • appals: disturbs/ shocks/ horrifies/ frightens

• multitudinous: numerous/ innumerable/ countless/ many

• incarnadine: stain red/ redden

(c) (i) They are at Malcolm’s headquarters/ battlefield. He is discussing the death of Siward’s
son, Young Siward.

(ii) Siward had asked how his son had died to which Ross had replied that he had paid his 
soldier’s debt by fighting and dying like a man.

When Siward asked where he had received his wounds, Ross said that they were on the 
front proving that he faced the enemy bravely. Thus his father says he died honourably/ 
noble death/honourable death.

(iii) Macduff can see that Malcolm is surrounded by the pearls of his kingdom/ best nobles of 
his kingdom, the chosen thanes of Scotland, who speak the same congratulations in their 
minds that he has spoken out loud. -  hailing Malcolm as the King.

(iv) • Malcolm says that henceforth his thanes and kinsmen will be earls, the first that
Scotland ever gave such an honour to.

• He will also mark the changed time by calling back all the exiled friends who had fled 
from Macbeth’s tyranny and attend to all his duties correctly at the proper time and 
place.

• [Optional - He ends by thanking them all and inviting them to see him crowned.]

(v) • Malcolm shows his compassionate side when he says that Young Siward is worthy of
more tears than Malcolm is able to show at that time but he will grieve for him 
properly later.

• He shows his generosity/ fair side when he says that he will not delay his reward to 
those who have served him, so that pays his debt to them/ calls back exiled friends/ 
honour, appreciation/ does not like to waste time/ positive/ possesses kingly qualities

[Any other quality with justification]

(vi) • score: debt, dues

reckon: settle/ repay/ reward/ settle accounts 

several: individual/ separate/ various/ varied/ each one
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Pygmalion —  George Bernard Shaw

Question 2

Choose two of the passages (a) to (c) and answer briefly the questions that follow:

(a) Higgins Would you like to go over any of it again?

Pickering (rising and coming to the fireplace, where he plants himself with his back 
to the fire) No, thank you: not now. I’m quite done up for this morning.

Higgins: (following him and standing beside him on his left) Tired of listening to 
sounds?

Pickering

Higgins

Mrs.
Pearce

Higgins

Yes. It’s a fearful strain. I rather fancied myself because I 
can pronounce twenty-four distinct vowel sounds; but your 
hundred and thirty beat me. I cant hear a bit of difference 
between most of them.

(chuckling, and going over to the piano to eat sweets) Oh, 
that comes with practice. You hear no difference at first; 
but you keep on listening, and presently you find theyre all 
as different as A from B. [Mrs. Pearce looks in: she is 
Higgins’ housekeeper\ Whats the matter?

[hesitating, evidently perplexed] A young woman asks to 
see you, sir.

A young woman! What does she want?

(i) Where are Higgins and Pickering? Where had the two met the previous day?

(ii) What reason has the young woman given Mrs. Pearce for her visit?

(iii) What is Mrs. Pearce’s first assessment of the young woman? Why does she
entertain her?

(iv) What plans does Higgins make for the visitor before he has even seen her?

(v) How does his opinion change on seeing the young woman?

(vi) What assessment can one make of the early relationship between Pickering and
Higgins on the basis of the above interaction?

(b) Mrs. Higgins 

Higgins

Oh! dontthey? Small talk indeed! What about your large 
talk? Really, dear, you mustnt stay.

I must. Ive a job for you. A phonetic job.

[1]

[2]

[2]

[1]

[2]

[2]
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Mrs. Higgins : No use, dear. I’m sorry; but I cant get round your vowels; and
though I like to get pretty postcards in your patent shorthand, I 
always have to read the copies in ordinary writing you so 
thoughtfully send me.

Higgins : Well, this isnt a phonetic job.

Mrs. Higgins : You said it was.

Higgins : Not your part of it. Ive picked up a girl.

(i) Where is Mrs. Higgins? Why has Higgins come to see her? [1]

(ii) What is Mrs. Higgins’ first response on seeing her son? [2]

(iii) Why doesn’t she want her son to stay? [2]

(iv) How does Mrs. Higgins interpret Higgins’ comment, “Ive picked up a girl”? [1]

(v) What reasons does Higgins go on to give his mother for not marrying a young girl? [2]

(vi) How does he convince his mother that Eliza is a good student? [2]

(c) Higgins : I wonder where the devil my slippers are!

Eliza looks at him darkly; then rises suddenly and leaves the room.
Higginsya^wn^s âgâ in̂ , and resumes his son̂ g.
Picker^ing r̂ et̂ ur̂ n̂ ,̂ wil̂ h l̂ he con̂ t̂ en̂ t̂ s o f l̂ he lel l̂^er-box in his hand.
Pickering : Only circulars, and this coroneted billet-doux for you. [He th^ro^s

the circula^rs into the fen^der, and posts himself on the hear t̂hr^u ,̂ 
with his back to the grate]

Higgins : [glancing at the billets-doux] Money-lender. [He t̂ ĥ rows the letter
after the circulars]

Eliz^a r^eturns ^ îth a pair o f la^rge do^n-at-heel slippers. She places them on the carpet
before Higgins, and sits as before without a word.

Higgins : [^a^ning a^ain] Oh Lord! What an evening! What a crew! What
a silly tomfoolery! [He raises his shoe to unlace it, and catches 
sig^ht o f t̂ he slipper^s. He strops unlacing and looks at t̂ hem as i f  t̂ hey 
had appeared there o f their own accord]. Oh! Theyre there, are 
they?

Pickering : [stretching himself] Well, I feel a bit tired. It’s been a long day.
The garden party, a dinner party, and the reception! Rather too 
much of a good thing. But youve won your bet, Higgins. Eliza did 
the trick and something to spare, eh?

Higgins : [̂ erv̂ ent̂ ly] Thank God it’s over!

(i) Where are the speakers? From where have they just returned? [1]

(ii) Why did Eliza look at Higgins “darkly”? [1]
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(iii) Which “evening” is Higgins referring to? How had Higgins behaved at this event? [2]

(iv) Who had issued the bet? What were the terms of the bet? [2]

(v) What had led Higgins to accept the bet? [2]

(vi) What effect does Higgins’ exclamation “Thank God it’s over” have on Eliza? Why [2]
do you feel she reacts in this manner?

Comments of Examiners

(a) (i) Many candidates were not able to give the exact
location.

(ii) Some candidates vaguely wrote that she had come 
to learn proper speech.

(iii) Several candidates were not able to give the correct 
word, i.e. ‘common girl’. The second part of the 
question was answered correctly by most 
candidates.

(iv) Candidates answered this part correctly.
(v) Most candidates were able to attempt this part 

correctly.
(vi) The early relationship between the two viz, 

professional respect and camaraderie between the 
two was not given by many candidates. Answers 
were largely vague and talked about Higgins’ 
superiority over Pickering.

(b) (i) Many candidates were not able to give the exact
location. The second part of the question was 
answered correctly by most candidates.

(ii) Candidates answered this part correctly.
(iii) The idea of the inadequacy of Higgins’ social skills 

was not brought out in many of the answers.
(iv) Most candidates were able to attempt this part well.
(v) Candidates were able to attempt this part well.
(vi) The points were confused in several answers. The idea of Eliza having a good ear and getting 

along like a house on fire was not touched upon by some candidates. Most students confused 
the answer with Higgins’ reassurance to his mother.

(c) (i) The exact location was not given by a few candidates but the second part of the question was
largely answered correctly.

(ii) Eliza’s feelings were not explored adequately in some of the answers.
(iii) The first part of the question was answered correctly but answers to the second part revealed 

a lack of understanding as many students wrote that Higgins behaved politely and in a 
refined manner.

(iv) This part was answered correctly by most candidates.
(v) Many candidates gave wrong answers. Some candidates talked about the money he would 

receive and also the chance to prove his superiority. The idea of a professional challenge was 
not brought out.

(vi) Most candidates could answer this part correctly.

Suggestions for teachei^s
-  Ask students to pay close

attention to the text with
emphasis on location, characters 
present, interaction between 
characters and so on.

-  Discuss motives driving the
actions and pronouncements of 
the characters.

-  Help students to identify and
mark sentences and action which 
mark turning points in the play.

-  Explanation of terms and ideas in 
the text is necessary.

-  Explain the purpose of individual 
scenes and their importance in 
the dynamics of the play.

-  Use of certain words and their 
connotations in context is 
important.
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(a) (i) Higgins’ laboratory at Wimpole street. They had met at Covent Garden under the portico
of St Paul’s church.

(ii) She tells Mrs Pearce that Higgins will be glad to see her when he knows why she has 
come.

(iii) • She describes her as quite a common girl.

• She thinks he may want her to talk into one of his machines as he often has queer
people over who come and do just that.

(iv) • He tells Pickering that they will get her talking and/ he’ll take it down in Bell’s visible
speech and the in broad Romic.

• Then they can record her on the phonograph

(v) • When he recognises her as the flower girl of the previous night, he says she’s of no
use.

• He already has records of the Lisson Grove lingo/ he doesn’t wish to ‘waste’ another 
cylinder on it.

(vi) • There is a mutual camaraderie/ easy companionship between the two, as they have
common interests.

• Pickering seems to be admiring of Higgins’ skill/ mutual respect. (â n̂ y t̂ ŵo)

(b) (i) In her flat/ drawing room/ residence. He wants her help with Eliza.

(ii) • She asks him why he has come on her at home day.

(iii) • She doesn’t want him to stay because he always offends her friends.

• and they stop going over whenever they meet him

(iv) She thinks he has fallen in love with a girl.

(v) • He says he can’t be bothered with them as his idea of a loveable woman is someone
like his mother.

• He feels he can’t change his habits/ besides, he thinks they are idiots/ he will never get 
into the habit of liking young women.

(vi) • He tells her that Eliza has a quick ear and/ has been easier to teach than his middle
class pupils/ getting on like a house on fire.

• She has had to learn a completely new language and her English is as good as his 
mother’s French.

(c) (i) Higgins’s laboratory at 27 A, Wimpole Street/ They have just returned from the
Ambassador’s Garden Party.

(ii) She is upset at Higgins’ complete indifference and insensitivity towards her, indignation/ 
disappointment/ angry/ disheartened/ let down

MARKING SCHEME

Question 2.
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(iii)

(iv)

(v)

(vi)

Ambassador’s Garden Party, Higgins had rapidly become bored and impatient and wanted 
to leave the place.

Pickering. He has said that if Higgins could teach the flower girl Eliza with her atrocious 
pronunciation in English, to speak properly, he would acknowledge Higgins as the 
greatest teacher alive and even pay for the experiment.

Higgins found the challenge/ ‘almost irresistible’ as Eliza was ‘so deliciously low’ 
horribly dirty’.

so

She flinches violently/ draws back in pain, as if struck but recovers herself and sits stonily 
as before / she is hurt/ insulted/ humiliated. She realizes that she was only a bet for 
Higgins and nothing more.

SECTION B

(Answer Xonr questions on at least textbooks which may include EYTHEK

Macbeth OR Pygmalion.)

Macbeth — Shakespeare

Question 3 [20]

Give a vivid account of the scene in which Macbeth murders Duncan (Act II, scene ii). How 
does Shakespeare create the atmosphere of fear and tension in the scene?

Comments of Examiners

Identification of the Scene seemed to be a problem for 
several candidates. Many candidates wrote either about 
Act II Scene i or Act II Scene iii. A vivid account of the 
scene was missing in many answers. Very often a vague 
loose summary of the entire play was given. In some cases, 
the scene itself was dismissed in a paragraph or two.
Lack of acquaintance with the text was evident. Very few 
candidates could actually quote or refer closely to the scene. 
Macbeth’s mental and emotional condition after the murder, 
the contrast to Lady Macbeth, was not highlighted by a 
number of candidates. The agonies of the conscience stricken 
Macbeth was not given in many answers.
The second part of the question was hardly touched upon.

Sussestions for teachers
-  Stress upon a very close and 

thorough reading of the text, with 
emphasis on each line.

-  Train students to read question 
carefully and judge what is being 
asked of them.

-  Discourage students from 
depending on notes and 
paraphrases.

-  Discuss the mood and 
atmosphere of every scene.

-  Teach students to place each 
scene in the total context of the 
play.

-  Help them to identify dramatic 
devises used to create mood and 
atmosphere and to reveal 
character.
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• Lady Macbeth plans the murder of Duncan. She plies the grooms with drinks so that when they are 
sunk in drunken slumber, Macbeth can murder Duncan.

• While the drinks subdue the spirit of the grooms, she is in a heightened state of excitement.

• When the owl shrieks, she calls it ‘the fatal bellman / which gives the sternest good night’.

• Macbeth enters with the two daggers. He is dazed, disoriented, overcome with the enormity of 
what he has done. He cannot stand the sight of the bloodied daggers and his blood covered hands 
and is upset that he could not say ‘amen’ when the grooms who had had a nightmare cried ‘god 
bless us’.

• He imagines he heard a voice say “sleep no more”.

MARKING SCHEME

Question 3.

Lady Macbeth tries to reassure him, she advises him not to think so brain sickly of things. She tells 
him to “wash the filthy witness” from his hand.

• Noticing that he had brought the draggers with him, tells him to return and replace them besides the 
sleeping grooms so that it would appear as if they had done the deed. He also has to smear the 
groom with blood.

• Macbeth flatly refuses to do so saying that he is afraid to think what he had done. He could not see 
the sight again.

• Lady Macbeth, impatient of her husband’s lack of strength of mind, decides to do the deed herself.

• Macbeth, left alone, hears the sound of knocking in the stillness of the night. He comments that 
every noise appals him. His bloodied hands also trouble him. He feels even Neptune’s ocean 
cannot wash the blood from his hands; rather the blood will turn the green ocean red.

• Lady Macbeth returns having replaced the daggers. She declares “My hands .....  white”. The
knocking is heard again and she urges her husband to put on his night gown so that their visitors do 
not become suspicious.

• The atmosphere of fear and tension is aroused through the attitudes of both Macbeth and Lady 
Macbeth, the manner in which they start at every sound, the quick monosyllabic exchanges, 
Macbeth’s mental agony and the sound of knocking that increases the tension of the moment.

Candidal^e must e^ph^a^si^e how l̂ he fea^r and t̂ err̂ or is dev^eloped; Viz: l̂ he quick monosyllabic 
e^chan^es between husband and ^^ife; the v îsual effect of  the blood smear^ed knives in Macbeth’s 
hands; Macbeth’s overactive imagination which makes him hear a voice telling him that he won’t 
sleep an^mor^e; his refusal to return to Duncan’s room; the effect o f the sudden sound o f the knocking 
and so on.

Question 4 [20]

Describe with examples from the play, the character and importance of:

(a) Macduff

(b) Malcolm
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Comments of Examiners

Vague answers were given by a number of candidates with 
no reference to the Play and the Acts and scenes in which 
the characters appear. The development of the characters in 
the course of the play was not touched upon.
Comparison and contrast with Macbeth was not attempted in 
many cases and the reaction of the characters to crisis 
situations was also not pointed out. The comments of other 
characters about the two characters were not given in many 
answers.
Certain scenes such as Act IV scene iii or Act II scene iii, 
which are integral to the understanding of these characters 
were not touched upon adequately.
Candidates did not substantiate the observations of the traits 
of characters with references to the text.

Suggest îon^s for teachers
-  An intensive character study of

major and minor characters is
necessary.

-  Students should learn to mark out 
actions and statements of the 
characters which are indicative of 
their behaviour.

-  Train students to chart the
development of a character in the 
course of the play, especially 
through the character’s reactions 
to others around him and to
situations.

-  Encourage discussion in class so
that students can present their 
observations of and reactions to 
characters.

-  Students could be asked to
develop charts to develop the 
waxing and waning of 
interrelationships.

MARKING SCHEME 

Question 4.

(a) Macduff: The Thane of Fife, a brave general, a man of few words, completely loyal to Duncan.
Whereas Lady Macduff laments his lack of love, responsibility and concern for his family, Ross
analyses Macduff as a man who well understands the “fits o’the’ season”. He also calls him noble,
wise and judicious.
• When Duncan is murdered, he has his doubts about Macbeth’s explanation and even questions 

why Macbeth had murdered the grooms.
• Does not attend Macbeth’ s coronation.
• His importance in the play increases after Banquo’s death - the increasingly insecure Macbeth 

finds him a potential threat especially after the warning by the apparitions.
• Macbeth’s concern for his country and his patriotism takes him to English to meet Malcolm. 

He urges Malcolm to lead an army against Macbeth and free Scotland from Macbeth’s tyranny.
• After putting him through an elaborate test, Malcolm is convinced by Macduff’s “passion” 

which is born out of his integrity.
• Macduff’s resolve to take his revenge on Macbeth is strengthened as a result of the cruel 

murder of his wife and children.
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• Ultimately he turns out to be the agent of fate as he is “not of human born” and he kills 
Macbeth.

• He is the first person to greet Malcolm as the new King of Scotland.

(b) Malcolm: elder son of Duncan who is formally acknowledged by his father as his heir.

• Malcolm’s character develops as the play progresses.

• Initially he is a young inexperienced soldier whom the sergeant had saved from being taken 
captive.

• However, with the murder of Duncan, Malcolm reveals his wisdom. He feels that there is 
something wrong in Macbeth’s excessive show of grief

• Thinks it safer to leave Inverness.

• Takes refuge in the English court.

• Displays great sagacity in dealing with Macduff and only trusts him after testing him.

• Turns out to be a natural leader, as he leads an army against Macbeth.

• Reveals qualities of a good military strategist.

• Order and peace was restored in the kingdom through him.

Pygmalion —  George Bernard Shaw

Question 5

In Act V of the play, Eliza proves to be a match for Higgins, 
conversation and show how she gets the better of him.

Comments of Examiners

[20]

Give an account of the

The details of the Act were not provided by many 
candidates. Many candidates tended to confuse Acts IV and 
V. In many cases, the manner in which Eliza proves to be a 
match for Higgins was not pointed out. The complete 
evolution of Eliza as a woman of substance was not given by 
candidates. Many of the answers were very loosely 
constructed and the points were not well structured and 
organised.

Sussestions for teachers
-  Students should be led to 

discover how one Act provides 
the groundwork for the next.

-  The main points of each Act 
should be emphasised, especially 
in the context of plot 
development and dynamics of the 
characters.

-  Students could be made to draw 
flowcharts of the action in each 
Act.

-  Issues raised in each Act should 
be pointed out.
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MARKING SCHEME 
Question 5.

Eliza comes to Mrs. Higgins for advice after her confrontation with Higgins.
Higgins arrives at his mother’s house in a state of great agitation informing that “Eliza’s bolted”.
Mrs. Higgins declares that he must have frightened her and hurt her by not acknowledging her 
contribution to her success.
Also points out that Eliza has “a perfect right to leave if she chooses”.
Higgins is more concerned that he cannot find anything and doesn’t know what appointments he 
has got as Eliza took care of these things.
The arrival of Mr. Doolittle and his changed circumstances causes a diversion.
Mrs. Higgins informs everyone that Eliza is in her house as she didn’t want to go back to Wimpole 
Street.
Mrs. Higgins would call Eliza only if Higgins promises to behave himself. She asked Mr. Doolittle 
to step into the balcony as the shock of the change in his fortune would be too much for Eliza.
Eliza comes down self-possessed and at ease. She greets Higgins and Pickering. Ignoring Higgins, 
she talks to Pickering, acknowledging her debt to him.
She declares she had been brought up like Mr. Higgins “unable to control myself and using bad 
language at the slightest provocation”. Pickering treated her like a lady so, she had tried to live up 
to his expectations.
The sudden entrance of Doolittle in his wedding splendour shocks her. But she promises to be civil 
to her step-mother.
Eliza and Higgins find themselves alone.
Higgins declares that since Eliza had had a bit of her own back, she should now come back to 
Wimpole Street.
Eliza says that he only wanted her to fetch and carry for him.
He points out that he was not being rude to her and he treated every one similarly.
She says that she didn’t mind him swearing at her but she wouldn’t be passed over.
Higgins says he didn’t need any one as he had his own divine fire. He however, admits that he had 
grown accustomed to her voice and appearance. She said when he felt lonely, he could hear his 
recordings of her.
In a rare flash of weakness he declares that he could not turn her soul on. Eliza points out that he 
knew how to get around a person for his own purpose. That was how he had prevented 
Mrs. Pearce from leaving. Actually Higgins did not care a bit for her.
Higgins declares that he cares for humanity and does not like commercializing emotions and 
feelings. He asks her to come back for the sake of good fellowship.
He is angry when Eliza declares her intention of marrying Freddy and earning her livelihood by 
teaching phonetics and working for Nepommuck.
Though, Higgins is upset he admires her “five minutes ago ^ .  Battleship, he proposes that “you 
and I and Pickering^.silly girl”. Eliza however, scores over Higgins as in her parting shot she 
declares that she knows him better than he does.
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Question 6

Eliza decides to marry Freddy at the end of the play. Do you feel her decision is correct? 
Give reasons for your answer.

Comments of Examiners

[20]

In this question, candidates were supposed to provide their 
own reactions to and interpretation of the ending of the play. 
Though they gave their views, they could not take a stand 
with any certainty. Many just wrote a summary of the play. 
The characteristics of Higgins, Freddy and Eliza were not 
taken into account. There was virtually no reference to the 
epilogue which is Shaw’s explanation for the ending of his 
play.

Suggestions for teachers
-  Encourage discussion in class.
-  Ask students to evaluate motives 

and actions of characters.
-  Make the students search for 

matter from the play to 
substantiate their stand.

-  Discourage selective study.
-  Encourage students to develop 

individual opinions.

MARKING SCHEME 

Question 6.

Students were free to give their own responses. They could support Eliza’s decision to marry Freddy 
and refer to Shaw’s explanation in the epilogue in their answers or they could state that Shaw had 
imposed his own conclusions and point of view on the play and gone against the spirit of his 
characters.

The Mayor of Casterbridge —  Thomas Hardy

Question 7

With specific reference to the text, show how Farfrae was more ‘A Man of Character’ than 
Henchard.

Comments of Examiners

[20]

Most of the candidates tended to write character analyses of 
Henchard and Farfrae. The term “A Man of Character” was 
not discussed. Many candidates did not point out whether 
one deserved to be called by this term more than the other 
nor did they provide any reasons for this. An independent 
stand was not taken by most candidates.

Sussestions for teachers
-  Encourage discussion in class.
-  Comparison and contrast 

between characters should be 
undertaken.

-  Evaluation of characters should 
be supported by close reference 
to relevant incidents from the 
text.
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Henchard the Mayor of Casterbridge, has little else besides his name. He arrives in Casterbridge with 
nothing more than the implements of the hay-trusser’s trade. Throughout the course of the novel, 
Henchard attempts to earn or to believe that he has earned his position. He is plagued by a conviction 
of his own worthlessness and he places himself in situations that can only result in failure. He indulges 
in petty jealousy of Farfrae, and this leads to a long-drawn competition in which Henchard loses his 
position as mayor, his business and the woman he loves. As Henchard’s fame and fortune decline, 
there is a corresponding ascent in the fame and fortune of Farfrae’s.

Farfrae, the next Mayor of Casterbridge, is a tidy Scotsman who passes through Casterbridge on his 
way to America. He has experience as a grain and corn merchant with knowledge of agricultural 
science. Farfrae helps Henchard out of a financial situation. He stays on as Henchard’s corn factor. 
Henchard feels threatened by Farfrae when the latter becomes more popular than him. His animosity 
towards Farfrae is heightened when his daughter Elizabeth Jane falls in love with Farfrae.

Eventually Farfrae sets himself up as an independent hay and corn merchant and conducts himself with 
scrupulous honesty. Later when Henchard learns of Elizabeth’s paternity, he feels he would be rid of 
her if she married Farfrae. Meanwhile, Henchard’s former mistress Lucetta falls in love with Farfrae 
and they elope and get married. By then Henchard’s fortunes decline and Farfrae’s rise. Farfrae buys 
Henchard’s business and employs Henchard as a day labourer. Thus Farfrae was more ‘A Man of 
Character’ than Henchard.

This was essentially because of Farfrae’s inherent qualities that were noble and guileless. In addition 
to being more friendly and amiable, Farfrae is better informed, better educated and in short everything 
Henchard himself wants to be. Farfrae still regards Henchard as a friend and a former mentor and does 
not realize Henchard is his enemy even though the town council and Elizabeth-Jane, whom he 
eventually marries, warn him. So the subtitle ‘The story of a man of character’ for the novel is more 
apt for Farfrae.

MARKING SCHEME

Question 7.

Question 8

Describe briefly how Henchard makes a fool of himself in front of Royalty. Do you think he 
deserved to be treated more kindly? Why?

Comments of Examiners

Some candidates displayed little or no knowledge of 
specific incidents in the text. The description of the 
incident was sketchy with minimal textual detail. In many 
cases, individual opinion was not given for the second part 
of the question.

[20]

Su^^est^ions for t̂ eacher̂ s
-  The text should be read 

thoroughly and in detail.
-  Importance of individual 

incidents from the point of view 
of the plot should be discussed.

-  Students should be encouraged to 
provide their individual inputs 
and comment on characters and 
incidents.
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• The incident with visiting Royalty is another example of the depths of degradation that Henchard 
sinks in his desperation.

• The towns people learn that a Royal party is to pass through Casterbridge on their way westwards.

• There is much excitement as this is a rare event.

• Members of the town Council headed by Farfrae are to welcome the Royal party.

• However, when the Council is in session, discussing about the reception, Henchard barges in and 
requests permission to be with them to receive the royal guest.

• Farfrae curtly tells him that he may not participate in the official welcome.

• On the day the Royal party passes through Casterbridge, Henchard stands with the onlookers 
armed with a brilliant Rosette and a home-made Union Jack. He is shabbily attired.

• When the Royal coach approaches, Henchard doffs his hat and waves the Union Jack, staggering 
towards the carriage to greet the Royal occupant. Farfrae seizes him by the shoulder and drags him 
away from the coach. The Royal passenger ignores Henchard’s behaviour but the town people 
notice it and have another reason to laugh at.

Note: The candidate’s opinion on his behaviour and treatment was accepted.

MARKING SCHEME

Question 8.

Question 9

In what way was Joshua Jopp instrumental in ruining Lucetta’s life? 
incidents in the novel.

[20]

Refer to relevant

Comments of Examiners

Sketchy answers were given by candidates. Specific 
incidents were not written. Candidates should have discussed 
Jopp’s character and motivations in this context which they 
did not.

Suggest îon^s for teacher^s
-  Every incident in the novel 

should be read and discussed 
thoroughly.

-  Students should be taught to read 
the question properly and provide 
relevant answers.

-  Chronological sequence of 
events should be maintained in 
the answers.
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Joshua Jopp lived in Jersey until Henchard invited him to Casterbridge to work as his new manager 
and com factor but that never happened because Henchard impulsively hired Farfrae for the post, 
leaving Jopp jobless.

It was only later after Henchard dismissed Farfrae that Henchard used Jopp to run errands for him and 
manage his business, which was going downhill.

Jopp was acquainted with Lucetta from his Jersey days. When Lucetta became rich after inheriting a 
fortune and after marrying Farfrae, Jopp approached Lucetta and requested her to recommend him to 
Farfrae to help him find a position. Lucetta refused, perhaps she saw in Jopp a potential blackmailer or 
because of sheer snobbery. This did not go down well with Jopp.

When Henchard heard of Lucetta’s marriage to Farfrae, he was furious and he entrusted Jopp with the 
task of returning Lucetta’s love letters to her. Jopp who had reason to hate both Henchard and Lucetta 
decided to publicly read the love letters thus causing irreparable damage to their reputations.

Jopp was also instrumental in putting together the skimmington ride, which was a public 
demonstration of moral disapproval of the people of Casterbridge. Unable to bear the humiliation, a 
pregnant Lucetta suffers her first seizure and the scandal eventually contributes to her death.

MARKING SCHEME

Question 9.

Footprints (A Collection of Essays) —  Edited by Stephen DaCosta

Question 10

What are Mahatma Gandhi’s views on the importance and necessity of prayer in our lives? 
What is his advice to the readers?

Comments of Examiners

[20]

Very vague and general answers were given by candidates. 
Many candidates wrote about the importance of prayer rather 
than Gandhiji’s views. The second part of the question was 
overlooked by several candidates.

Sussestions for teachers
-  Thorough reading of the text is 

required.
-  While studying the essay,

important points could be 
underlined for better
assimilation.

-  Some comments on style of 
writing and message in the essay 
could be made in class for better 
understanding.



• Gandhi believed that prayer was the soul and essence of religion, it must be the cord of the life of
man, for no man can live without religion.

• Whether through reason instinct, or superstition, man acknowledges some sort of relationship with
the divine.

• Prayer is either petitional or inward communion in the widest sense.

• The ultimate result is the same.

• The petition should purify the soul freeing it from layers of ignorance and darkness.

• A person who hungers for the awakening of the divine in him has to fall back on prayer.

• It is no mere exercise or repetition of empty formula.

• We should be offering our prayers every minute of our life but since this is difficult, we fix some
hours to throw off the attachments of the world for a while.

• The man of prayer will be at peace with himself and the whole world.

• Lack of prayer brings misery.

• Prayer is the only means of bringing about orderliness, peace, and repose

• Therefore, we should begin and end our day with prayer.

• The spirit not the form was important.

MARKING SCHEME

Question 10.

Question 11

In his essay ‘Awakening of Women’, what does K. M. Panikkar write about the status of 
Indian women in the past? How did Gandhiji’s movement for the emancipation of women 
help them?

Comments of Examiners

[20]

In many cases, the answers were loosely constructed with 
very few points. The slow fall in the status of women from 
the early times to the 18th century was not brought out by 
many candidates. The role of the Brahmo Samaj was not 
emphasized. Gandhiji’s role and the emergence of women in 
the forefront of political and social life through the 
non-cooperation movement were also not discussed by 
several candidates.

Su^^est^ions for t̂ eacher̂ s
-  Close reading of the texts is 

required.
-  Students should be helped to 

identify and understand the main 
ideas of the essays.

-  Points could be written in class 
for better assimilation.



• Panickkar points out that women in ancient India enjoyed a much higher status than their 
descendants in the 18th and 19th centuries.

• Though, the 18th Century produced women like Aheliabai Holker, speaking generally, the 
condition of women had sunk low, purdah, child marriage, and denial of education was rampant.

• There were some institutions like the Brahmo Samaj which worked for emancipation of women but 
the movement was slow because most people showed disinclination towards the emancipation of 
their woman folk. Moreover the movement was ahead of its times.

• Gandhiji felt that Indian womanhood was a source of immense untapped power and they could be 
used for the rehabilitation of the villages.

• When this movement started, women came to the forefront picketing liquor shops, enforcing 
boycott on foreign clothes and in civil disobedience. They defied social taboos, sacrificed physical 
comforts and overcame all restrictions.

• Equal participation of women became the motto of satyagraha.

• It was this prominence given to women that resulted in their present place in Indian place, without 
any suffragette movement or militant feminism.

• Their contribution in the battle of freedom ensured their equality without having to fight for it 
separately.

• The Gandhian movement released women from the social bondages imposed on them by custom.

• The equality of women, their right to independent property, freedom of marriage, education, and 
employment has been recognised by law. All this was a reflection of a general awakening of 
women themselves.

MARKING SCHEME

Question 11.

Question 12 [20]

Referring closely to the essay, Environmental Crisis describe how conservation is:

(a) Linked to economic development.
(b) Focused on biological diversity.

Comments of Examiners

A number of candidates seemed to be confused between 
‘economic development’ and ‘biological diversity’.
Candidates gave their own points which had very little 
relevance to the essay. In some cases no reference was made 
to the conservation.

Su^^est^ions for l̂ eacher̂ s 
-  Encourage close reading of texts. 

Relevant points should be 
pointed out and explained. 
Students should be encouraged to 
write the points in class so as to 
aid memory and understanding.
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Question 12.

The environmental crisis is real.

If the heart of the conservation agenda is the preservation of the best in the world in the midst of 
change, it cannot be limited to institutions, the rule of law, and personal morality, but must also 
embrace environment.

Growth in scientific knowledge has altered the character of the environmental movement and its 
relation to political and economic life.

A global view now prevails. We no longer see changes as isolated episodes. All these events are 
coalesced into world-wide secular trends.

The essence of the new environmentalism is that further economic development need not harm the 
environment.

Instead, intelligent economic development can save the natural environment and the natural 
environment can be used to accelerate economic development.

The key lies in the preservation and use of wild species and genetic strains, in other words, 
biological diversity.

Biological diversity is the most fragile and the most valuable part of the environment.

The extinction of species is the index of all other secular changes. Where these processes -  global 
warming, ozone depletion and toxic pollution can be reversed, extinction cannot.

Each species is unique, precious and irreplaceable (example of the house mouse) without 
interference from man species live an average one to ten million years.

The size of the biodiversity is not yet known.

A majority of these species live in tropical forests and are being reduced by cutting and burning @ 
1% a year.

It is for this reason that many biologists have grown anxious and vocal about the fate of tropical 
rain forests.

Destroying the habitats where life is richest pollutes the global environment as a whole.

Intelligent, economic development can save the natural environment and the natural environment 
can be used to accelerate economic development. The key lies in the preservation of biological 
diversity.

Hues - An Anthology of Short Stories - Barry Antunis, Anupam Banerjee,
S. Thomas & Sumana Saha

Question 13 [20]

The Rattrap presents the belief that essential goodness in a human being can be awakened 
through love and understanding. Discuss the truth of the statement with close reference to the 
story.
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Comments of Examiners

Most candidates could empathise with the emotions and the 
mood of the story and could answer well. A few wrote mere 
summaries of the story with no relevance to the question. 
The role and significance of Edla or the importance of 
Christmas was not brought out in some answers. The letter 
written by the rattrap seller was not emphasised in a few 
cases. In some cases it was referred to without emphasis on 
the significance of the words written.

Suggest îon^s for teacher^s
-  Discourage notes and

summarising.
-  Help students to note the correct

sequence of events and the 
significance of each
event/incident.

-  Attempt analysis of character and 
motive

-  Encourage discussion on the 
various aspects of a story in class

MARKING SCHEME 

Question 13.

The short story ‘The Rattrap’ by Selma Lagerlof’, the vagabond who went around selling small rattraps 
of wire, perceived the whole world as nothing but a ‘big rattrap’ since the world had never been very 
kind to him.”

One evening he was the guest at an old man’s home who had been a crofter at Ramsjo Ironworks. 
When the vagabond learnt that the crofter had thirty kronor in a pouch, he came back and stole the 
money. When he got lost in the wood, he thought he had let himself be fooled by a bait and had been 
caught.

When he took shelter at the Ramsjo iron mill, the ironmaster mistook him for an old acquaintance of 
his -  Nils Olaf, an old regimental comrade and although the vagabond protested, he sent his daughter 
Edla Willmansson to bring Captain Von Stahle home for Christmas. The daughter thought that the 
vagabond “had stolen something or else he had escaped from jail.” but insisted that he stayed with 
them since it was Christmas Eve.

When the vagabond’s real identity was revealed the daughter didn’t want to hand him over to the 
sheriff on Christmas Eve, when her father threatened to do so.

“I should like to have him enjoy a day of peace with us here -  just one in the whole year.” The 
vagabond enjoyed the hospitality. After dinner on Christmas eve, he thanked and said good night to 
each one present there. He was told by Edla that he could keep the suit as a Christmas gift and he was 
welcome to spend next Christmas too with them

When the father and daughter learnt in the Church, where they had gone for early Christmas service, 
about how the old crofter had been robbed of thirty kronor by a vagabond, they rushed home thinking 
their silver would be missing. Instead, Edla found a small rattrap with three wrinkled ten -kronor notes 
and a letter signed by “Captain Von Stahle” . She he had treated him like a Captain, he wanted to be a 
real captain. He requested her to return the money to the old crofter.

A little act of being “nice” by Edla made him change his opinion of the world.
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Question 14 [20]

Referring closely to the account provided in Talking o f  Space: Report on Planet Three, show 
how the writer presents the earth as it must be seen from the perspective of Martians. What 
message does the account hold out for mankind?

Comments of Examiners

Relevant points were found to be missing in many of the 
answers. In some cases, observations were given but their 
interpretation was missing.
The second part of the question was not answered by most 
candidates.

Suggest îon^s for teacher^s
-  Students should be taught to 

answer all the parts of a question 
to get optimum marks.

-  Analysis and commentary should 
accompany the reading of a text.

-  Encourage class discussion to 
ensure individual response.

MARKING SCHEME 
Question 14.

The interesting short story is in the form of a scientific research document written by Martian 
scientist who had studied the earth.
It belongs to the genre of fiction and shows how the earth must see from the perspective of 
extra-terrestrial creatures.
Written in the form of a scientific document, the piece talks about earth, mars, neighbour in 
space.
In the telescope it appears as a brilliant crescent with its single giant moon hanging beside it.
The first finding about earth is that more than two thirds of the planets is covered with liquid 
which has been identified as water.
Mars too had been submerged beneath vast quantities of this “peculiar compound in the past. 
The conclusion reached was earth is in a state corresponding to mars several billion years ago.
Earth also had a more abundant atmosphere than mars.
It was ten times as dense as Earth, was enveloped by a thick gaseous envelope containing the 
reactive element oxygen, in addition there were considerable quantities of nitrogen and water 
vapour which form huge clouds often obscuring large areas of the planet.
Because it was 25% nearer the sun, earth was at a considerable higher temperature than mars. It 
is a much larger planet than mars and its gravity was a great deal more powerful.

This would rule out any large forms of light since they would be crushed under their own 
weight.
It had mountains far higher than any on Mars pointing to the fact that it was much younger.
The scientists did not feel that there was terrestrial life on earth because of the poisonous 
atmosphere. However, some writers suggest that the terrestrial life may actually release oxygen 
during the course of their metabolism.



The presence of ozone blocked the ultra violet rays of the sun whereas on Mars the ultra violet 
radiation reached mars unhindered and were essential to their well-being.
The presence of high oxygen resulted in a phenomenon called fire. From Mars, they have 
noticed bright glowing areas on earth (probably a reference to forest fires and volcanoes).
Earth is a world of violent climatic extremes, storms occur accompanied by spectacular 
electrical disturbances which are detected by sensitive radio receivers on Mars.
The scientists on mars found it difficult to believe that any form of life could withstand these 
natural convulsions.
Whereas on mars, all mobile forms easily escape winter by migration specially since there are 
blue mountains, odd seas, on earth this could not be possible.
A possibility was raised that life forms if any, were present in the oceans on earth but the tidal 
forces would prevent this.
The scientists summed up that earth was “a forbidding world, of raw violent energies, certain 
quite unfitted for any type of life which now exists on mars”.
The presence of animals was pure speculation, if any existed, they must be very powerful and 
massively built to resist the gravity. Their clumsy body must be covered with thick layers of 
protective armour to shield them from the many dangers. There was no question of intelligent 
life on earth. The beings on mars were the only rational beings in the solar system.
The scientific study ended with a suggestion that a space craft be sent to earth to study it further.
The message of peace is that of conserving life. There is also the suggestion that the 
development of nuclear weapon must have led to the destruction of life on Mars.

Question 15

Analyse the character of the boss in Mansfield’s The Fly as revealed by his treatment of 
others. How far do you sympathise with his character?

Comments of Examiners

[20]

The character of the boss was not brought out through 
references of his interaction with Woodifield, his attitude to 
the fly or even his reaction to his dead son. It was evident 
that lack of understanding of the text led to candidates giving 
mere summaries. A number of candidates could not give 
their reasons for sympathising or not sympathising with the 
boss. Some left out the second part of the question all 
together.

Suggest îon^s for teacher^s
-  Encourage thorough reading of 

the text.
-  Students should be encouraged to 

develop a personal insight into 
characters through their actions 
and words.

-  Instruct students to read question 
carefully before answering.
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Question 15.

The boss is a typical product of Imperial England.

He has done well for himself and is very proud of his wealth and likes to have his office admired 
especially by Woodifield, an old friend, who has not done as well.

The author says that it gave him a ‘feeling of deep satisfaction to be planted there in the midst of it 
in view of that frail old figure in the muffler’.

He also shows off about the fact that he has a new carpet, furniture, electric heating.

Thus while he seems to want to display wealth he does not want to dwell on anything unpleasant. 
He does not draw Woodifield’s attention to his dead son’s photograph.

When Woodifield forgets what he wants to say, he offers to share an expensive bottle of whisky, 
telling him that it was acquired from the cellars at Windsor castle.

Woodifield tells him that his daughters were in Belgium the previous week and when visiting their 
brother’s grave they saw the boss’ son’s grave too.

The boss says that he has never seen the grave which is itself a little odd. He seems only to want to 
dwell on the glossy aspect of his son being a soldier, not his death.

Even when Woodifiled starts talking about the price of jam he is only half listening showing his 
self-absorption.

When Woodifield leaves, the boss reminisces about his son after asking not to be disturbed. He 
cannot remember his son in his uniform.

He had grieved a lot at first, weeping every time he spoke about his son, and felt that would never 
change. Now no tears came.

It is clear that the boss had big hopes for his son, carrying off where he left off.

The boy would go to work with his father and was very popular with everyone.

When he looked at the photo he already realised that the boy in uniform was too serious and not at 
all like the son had he known.

The fly in the inkpot brings out the boss’ nature very vividly.

Imagining that it was crying out for help he picks up the fly and puts it on blotting paper and sees it 
struggle to recover and shake off the ink.

Just as it is about to fly the boss puts a thick blot of ink just to see how it would react.

This shows a very cruel side of the boss as he seems to take a devilish delight in torturing the fly 
just to test its strength and resilience.

At the same time he is filled with admiration for the perseverance of the fly.

He is clearly impatient with weakness of any sort.

He appears to be a bully and indifferent to suffering.



He is symbolic of people who saw only the glory of war and not the pain.

He dropped one last ink blot which the fly could not survive obliterating it almost fully, thereby 
killing the fly.

“Come on, “he says. “Look sharp”, when he stirs it with a pen to rouse it- just as he tells his staff 
Macey later.

He then ruthlessly flings the dead fly into the bin.

The episode with the fly is symbolic of the boss’ uncaring and callous behaviour with others.

So cold hearted is he that he even claims to have forgotten what he had been thinking of before the 
episode with the fly, when he had, in fact, been thinking of his son!

Student opinion: While the boss does win our sympathy for the loss of his son we are also struck 
by his intolerance for weakness. We also question whether his cruelty with the fly is reflective of 
how he treated his son; winning his admiration when he is strong but having no sympathy for 
weakness and sentimentalism.

Starlight —  Edited by Guy Kenneth Dantes

Question 16

What observation does Keats make about the permanence of art and the relevance of beauty in 
human life, in his poem Ode on a Grecian Urnl

Comments of Examiners

[20]

Some answers were of a high quality showing a good 
understanding of the poem. However some other candidates 
did not provide the details given by the poet about the 
engravings on the urn and a few did not talk about the poet’s 
concern with mortality. Several candidates did not write 
about the difference between art and life. In some cases the 
last line of the poem was not discussed.

Sussestions for teachers
-  Poems should be read numerous 

times to arrive at a proper 
appreciation.

-  Detailed study of poems is vital 
with stress on theme, meaning 
poetic devices and so on

-  Discourage mere summarising.

MARKING SCHEME 

Question 16.

Ode on a Grecian Urn written by John Keats is his attempt to engage with the static immovability of 
the urn. The poem opens with three consecutive metaphors -  the implied rather than directly stated 
comparison -  as the poet is preoccupied by the pictures depicted on the urn -  “unravished bride of 
quietness”, “foster child of silence” and “as a historian”. A group of young men chasing a group of 
women -  mortals or Gods? “What mad pursuit?” Is it Tempe or dales of Arcady?

The second picture is the figure of a youth about to kiss a maiden and the moment is frozen in time. 
The poet prefers to imagine the music because music actually heard is never so perfect or ideal.



Similarly the anticipated kiss is better than the reality. Art has the advantage over reality of being 
perfect and unchangeable. “Bold Lover, never, never canst thou kiss.” The trees will never shed their 
leaves, the piper’s song will be forever “new” and the love of the boy and girl forever “warm”.

There is a procession, a priest is leading a cow to some ritual sacrifice. The poet imagines the little 
town from where the people came is empty because the folk have joined the procession. “And little 
town, thy streets for ever more will silent be;”

Calling the urn, “O Attic Shape! With its decoration of marble men and maiden, with forest branches 
and trodden weed, it is a “silent form” that has teased him “out of thought”.

As one tries to imagine eternity one reaches a point beyond which the mind seems unable to go. “Cold 
Pastoral!” The urn seems frozen in time and when his generation is dead and gone, the poet says the 
urn will continue to tell its enigmatic message to the succeeding generations. “Beauty is truth, truth 
beauty”. Beauty is the truest thing because it is perfect and unchanging, a work of art like the urn.

The urn reminds us of our mortality when compared to a work of art which is eternal.

Question 17 [20]

Referring closely to the poem Tintern Abbey, describe the poet’s thoughts on nature when he 
revisits the place after five years.

Comments of Examiners

Very sketchy answers were given by candidates, showing 
lack of acquaintance with the poem. The close association 
between the poet and Nature and the lines in the poem 
pointing to this were not expressed by several candidates. 
The poet’s changing response to Nature and his 
acknowledgement of the gifts given by Nature to him were 
not mentioned.

Su^^est^ions for t̂ eacher̂ s
-  Encourage a detailed study of 

poems.
-  Have a discussion in class on the 

poet’s observations about the role 
of Nature in our lives. Analogies 
could be drawn with our life.

-  Other poems written by
Wordsworth and studied in
earlier classes could be discussed 
to get a broader picture.

-  Discourage the tendency to 
summarise.

MARKING SCHEME 

Question 17.

Tintern Abbey by William Wordsworth is about a scene that is revisited after five years and reveals 
how the remembered landscape, i.e. ‘the picture of the mind’ is superimposed on the picture of the eye. 
It has been five years since the poet has enjoyed the tranquil, rustic scenery and heard the murmuring 
waters of the river Wye. ‘The steep and lofty cliffs’ impress upon him ‘thoughts of more deep 
seclusion’ as he leans against the sycamore tree and observes the cottage grounds, the orchard trees , 
‘wreath of smoke’ from ‘vagrant dwellers.’

39



The memory of these ‘beauteous forms’ helped him when he was alone or in crowded towns and cities. 
They provided him with ‘sensations sweet’. They offered him ‘tranquil restoration’ to his mind and 
influenced his deeds of kindness and love. He acquired that mental and spiritual state in which the 
burden of the world is lightened. He has turned to the memory in times of ‘fretful stir’.

Coming to the present, the poet feels bitter sweet joy in reliving the memories. His present experience 
will provide happy memories for the future. As a boy he ‘bounded o’er the mountains’ and through the 
streams. Nature made up his whole world—waterfalls, mountains and woods shaped in him ‘an 
appetite, a feeling and a love.’

Though he cannot resume his old relationship with Nature, he has now been endowed with a new set of 
mature gifts, ‘hearing often times/ the still, sad music of humanity’. He still loves Nature—mountains, 
pastures, woods, for they anchor his purest thoughts and guard the heart and soul of his ‘moral being’. 
He is in the company of his ‘dear, dear, sister’ Dorothy, who is also his ‘dear, dear, friend’ and from 
whose voice and manner he sees, ‘what I was once’. “Nature never did betray/ the heart that loved her’. 
The mind is impervious to ‘evil tongues’ ‘rash judgments’ and ‘the sneers of selfish men’. He wants 
the moon to shine on Dorothy and the wind to blow against her, so in future the memories of this 
experience can heal her,’ if solitude or fear or pain or grief’. When the poet is gone, she can remember 
the love with which he worshipped Nature.

Question 18

Referring closely to the poem, The Old Woman, describe how the poet’s encounter with the 
old woman makes him aware of the decay in modern civilization.

Comments of Examiners

[20]

Several candidates fared poorly in this question. Their 
answers revealed very little acquaintance with the text. Most 
answers degenerated on the pathos of old age with no 
relevance to the poem. The social comment in the poem was 
ignored. The speaker’s admiration for the indomitable spirit 
of the old woman was not touched upon in a number of 
answers.

Sussest^ion^s for teacher^s
-  Teach students to focus on the 

poem.
-  Help them to understand the 

poet’s voice, attitude and 
message.

-  Ask for personal responses to the 
poem so that students can 
develop a critical insight.

MARKING SCHEME 
Question 18.
• The poet relates his experiences when visits the temple town of Jejuri.
• The old woman is one of the many beggars who throng such religious places.

• She grabs his sleeve and tags along wanting a fifty paisa coin.
• There is an air of pride and independence as she offers to show him the horse shoe shrine in

exchange.
• He tries to shake her off, declaring he had seen it already but she hobbles after him tightening her 

grip on his shirt.
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• Her persistence reminds him of a burr.
• He turns around abandoning politeness wanting to “end the farce”
• He is brought up short when she declares “what else ... .these”.
• He becomes aware of her sunken eyes which resemble bullet holes.
• The cracks around her eyes and on her skin symbolise the cracks in society which pretends to be 

cultured and altruistic. Nature, religion, and the heavens cease to have any meaning in the face of 
the indignity meted out to the elderly.

• Everything seems to shatter around the poet, it is only the old woman who stands erect and the poet 
feels his pretensions dissolving, reduced to the small change she holds in her hand.

GENERAL COMMENTS:

(a) Topics found difficult by candidates in the Question Paper:

-  Element of fear and tension in Question 3 (murder of Duncan)

-  The Boss’ character (Question 15)

-  Poet’s changing relationship with Nature in Tintern Abbey (Question 17)

(b) Concepts between which candidates got confused:

-  Murder Scene in Macbeth(Act I scene ii)

-  Shaw’s anti-romanticism revealed through the end of Pygmalion.

-  Tintern Abbey

-  An Old Woman

(c) Suggestions for students:

-  Read the prescribed texts thoroughly and carefully with special attention to theme, mood 
characterization and plot development.

-  Practice time management while writing your answers.

-  Focus on important lines and conversations so that quotations can enhance your answers.

-  Incidents must be learnt and remembered in the correct sequence.

-  Refrain from writing summaries for each answer.

-  Substantiate the points written by you in your answers with close references to the text.

-  Developing an individual point of view.

-  Read questions carefully so as to understand what is being asked. Answer all parts of the given 
question.
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HINDI

A. STATISTICS AT A GLANCE

Total number of students taking the examination 20,417
Highest marks obtained 99
Lowest marks obtained 15
Mean marks obtained 85.46

Mark Range
0-20 21-40 41-60 61-80 81-100

Number of candidates 3 25 684 5282 14423
Percentage of candidates 0.0 0.1 3.4 25.9 70.6
Cumulative Number 3 28 712 5994 20417
Cumulative Percentage 0.0 0.1 3.5 29.4 100

•a

u
<u

50n
45­
40­
35­
30­
25­
20­
15­
10­
5­
0

0-20 21-40 41-60 61-80

Marks obtained

81-100

42



B. ANALYSIS OF PERFORMANCE

SECTION A

Question 1.

Write a composition in HINDI in approximately 400 words on any ONE of the topics given [20] 
below:-

e  ^  i j  400 ic n t e  e  fUcu/T

(a) fOKTU dh PHcdifjd t u  'dEc;vj' v T t d  ; x  e  vfT V IO ';d  11 b 1  fO"T; i j  
f O ^  o;Dr d ^ l

(b) l e t  loT -  iP pr eiuo loT i

(c) f m  dT c;oil41dju| gh f m  d  L rj e  fXjlOV dT dlj^T g  -  i{T ;T fOiST e  ViU 
fopTj fyf[T,i

(d) f d l r  iO r r ;  LFTy dh ; t=t dT o^Tu d h f t ,  vT id  th o u  dh vfOLej.Tr; ; t=t cu  xb 
gti

(e) " f t i u  v u 'i i iu  e  jguT 1h[T fy;T m iu  th o u  dT ic I "  cMT [TtTuT iT fy;T l" fOOpu 
d h f t , i

(^  fuEufyf[Tr fO"T;̂  e  1  f d ^  fO"i; i j  eTfyd dg i^ t fyf[T,:-

(i) V Liriy e  c g r  HThM t[T d j  eu  i j 'T u  gt x; t ..........i

(ii) , d  dgT^t f t l d T  vfUre OTD; gTXT .......... " b l i y ,  d g ^  t  ufTd i r u  1  n'T dT
i r u  gTri 11"

ijhsTd^ d t  fViif.i;1

(a) fO"T; d^ i j y  i e > d j  b i  fO"T; dT p ; u  visTTdr v t ^  
NT=t u  fd;Ti d o y  dN  nt=  ̂ u  fO"T; d^ VpNh r j g  i e >o

d j  V iu  f O ^  c;Dr f d ; i  vf^dT'T NT=̂  ^  dTi;Vj d  
lunH^ e  d o y  VlMPifjddi dh fuoTg d j  i ; i  fd;T i

(b) '^TTt lo T -^ ^ ^  eiuo loT' fO"T; dT p ; u  c g r  gh d e  
ijhsTTfFT;̂  u  fd;T i ftugiu b i  fO"T; i j  v i u  fOpTj iL r r  
fd ; ,  ^  l e i t l o i  dh c; t[ ; t ugt d j  i d i  loT l-
tM  Hgli:"^lj' dT H-Th iH ;d  KTu d b  NT=t d^ ugh FTTi

NT= d o y  e n j  VjiT d  c f̂DrcO V j  I othtto 1  gt 
i f j f p r  fTi
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(c) v1/kdtT ijtsTTFkf dk vpNh r j g  i e >  ugh 
Q yr: c ;o il4 ld ju | d t  Li"V ugh dV i l ^ l  i{l V j  
fOi{i e  1  , d  i j  fy[iU d  LFiiu i j  nlU  ̂ i j  v i ^  
fOpij iL r r  f d ;  i c g r  gt d e  ifranfFi;!' U b i  fO"i; 
d i  p ; u  f d ; i i

(d) vU d ifrariFlf iO Tr; LFiy d r  ; i= i  Vlj i ie iu ;  ;i= i
d r  , d  gr i e >  CB, Hin ugr d j  i ^ i  d N  U iO T ;
LFiy d r  d  i j  u x j  fO'l^i d i  o^lu f d ; i  
V lj dN  U ;i= i  d r  gr i /n u rr  n d j  o^lu f d ; i  i ; go

;i= r , d  vfOLejull; ;i= r d 1  cur ; g  Li"v ugr fd ;r  
x ; r i

(e) c g r  ^  ijtanfFi;!^ u  'v u 'i i iu ' d r  c ^ iw  ugr dr,
i f jw ir  c )  ugr f d ;r i  '[^itiui' Vlj 'tTou' e  d ; i  

ircu/r g, ; g  Li"v ugr f d ; l  V lj u  gr ; g  c r l ; r  fd  
v u 'l l iu  dl' t r o u  d l  [ j t m  d 1  elul x ; l  1 1

(f) (i) e lfy d  dglur y [ lu  e  v f / ld r j  ifrsnFlr mq^Dr 
fO"l; oL^ i L r r  d j ^  e  v{le jg  i

(g) (ii) b i  fo"l; d l  p ; u  c g r  d e  ijr{rl1Fr;l^ ^  f d ; l  i
fo"l; dl- i e >  ugr i ^  v r :  h-i^  x ; i  'c;fDr' 

V lj 'n 'l ' e  d; i lEcu/l, u fT drl d l  i r u  n 'l  d l  i r u  
g, ; g  Li"v ugr d j  i l ;  i

-  l e l t  Vlj l e l t  l o l  dl" vpNI 
r j g  ^  ifjH -ifr d ju l, l e l t

eluo lEcu/lr i j  i ; l i r  i d ^  
Mlyul, iljlf .ld  , c , f T g l f 1 d
mnlgj.l n d j  fo"l; olt d l  

d jlu l Vlfn fc^nVr dl"
e  j [ l d j  i jr§ lf r ; l ' d l

elXn'lu f d ; l  ^ u l  p ^ i
-  ijr{rlfFr;l' d r iar , 4 foi{l i j  

fop^  c;Dr d j u  d l  1H ;d  cl/l 
d j l ; l  t l u l  P lfg , i flall d l  
rlR i;, e y  m ) ' ; ,  c ;o il4 ld ju l 
d l  VFl, oTelu flalT V j  c ;o i l ;  
e  iecu/t 1  V oxr d jlu l, P lfg ,i

-  dfFlr =fV;l^ d l  i / i j  d j u  d  
f y ,  e [ ; r :  n t fc^n foplj^lr; g -
(i) d lu  1  i o r k  LFly vld"T.T 

d  dun g, mudl c1/t d j ^
tftt f d i  i o r r ;  LFiy d r 

d r g  m id i  Li"v 
meyw d ju r i  ; i= i  dgi' r d  
lE iuu gb Vlj d i ,  Vlfn i

(ii) VfoLejT^ gl^ d l  
d ^
(a) 1 [ in  VFioi (b) n:[in 
VFioi (c) d lb  i j d  c;fDr 
oL^ ;T L F ^  d l  Li"V mey^T

-  V s ; ^  ijrar^TPr dl- 
"V u 'lliu "  d l  VFf 1 H > l , - f t l
i d ^  ^ o u  dl- i^ iH ; cuiu e, 
c;iogifjd Vlj mi;lXr olt,
miyc/T d j ^  ^ / i ^  d r Vg
Hifedi t  m ir i d i j  i n  ifr"BT 
e iu -iE e iu  V f t r  d j u  d  f y ,
V u 'iiiu  d r  Hifedi g  i

-  (i) Vs;mdi' dl' P ifg, fd  n 
ijrariFir oX dl- 'd g ^ '  Vlj 
'e ify d  dgiur* e  V ^rj Li"v d ^
TF^ d g ^  d  TRol' d l  Kiu 
d j i ; i  ; g  H-Tr Li"v d ^  fd  
d g ^  Vlj V ^^FiT 'l y t  e
fy [^  x ; r  d g ^  iĥ  g irt t i
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(ii) vs^Tid ifranfFk;- d r  'UrfT', 
'UfTddi' V j  'UfTd i r u '  vTfn
d r  VpNr r j g  ^  c ; |[ ; i  d j d
i j y r e  fOI/T ^  i e > i ,  VTj 
,f rg lf1 d  VTj i l j |f . |d  VTSTj i j  
UfTdri VTj UfTd i r u  l" tM  
mnigjui i L r r  d j  f t i l  d F ;  
VTj fO"i;oLr Li"v gr t ^ i

'V d  ;w uT

Question 1

(a)

(b)

(c)

(d)

(e)

(f)

fOK^ d  cgr 1 PHcdij.............dTi;vj d i fO'i"! o îu............dEI;wVj ds cgqr Is
ykHk.................. dqN uqdIku..............ijUrq vkt ds ;qx esa dEI;wVj vfrvko’;dA

izLrkouk&Iekt lsok ls D;k le>rs gSa-----------------lsok Hkko dSls mRiUu gksrk
gS-------------lsok ?kj ls gh ’kq: dh tkrh gS----------------dqN egkiq:"kksa ds
mnkgj.k----------- ftUgksaus cky&fookg] lrh&izFkk] L=h&f’k{kk] ngst izFkk
fo/kok fookg dk leFkZu vkfn {ks=ksa esa dke fd;k--------------vkt lekt dh D;k
fLFkfr gS---------- fdu {ks=ksa esa lsok dh cgqr vko’;drk gS--------------milagkjA

izLrkouk----------- f’k{kk dk izkphu i{k------------------------------------- vkt dh f’k{kk iz.kkyh--f’k{kk
dk cnyrk #i--------------- f’k{kk dk iw.kZr% O;olk;hdj.k------- bl O;olk;hdj.k ds dkj.k
f’k{kk ds Lrj esa fxjkoV gS----------blds i{k ;k foi{k ,d i{k ij fojkFkhZ vius fopkj
fy[ksxkA

ioZrh; LFky vkd"kZ.k dsUnz-------------dkSu dkSu ls ioZrh; LFky vkd"kZ.k
dsanz gSa--------------- fdl fdl LFkku ij fojkFkhZ x;k-------------- dkSu ls ioZrh; LFky
dh ;k=k vfoLe.khZ; cu xbZ----------- vfoLe.khZ; gksus dk dkj.k vo’; gksuk
pkfg,----------- milagkjA

izLrkouk-------------- vuq’kklu dh ifjHkk"kk---------- vuq’kklu ds ykHk----------- dksbZ
mnkgj.k fd vuq’kklu esa jgus ls fdl izdkj ftUnxh lqfo/kktud rFkk eaxye;h-------

-thou ruko eqDr- kqf’k;kii gh [kqf’k;kj---------fu"d"kZA

(i) fojkFkhZ ,d ekSWfyd dgkuh fy[ks ftldk ewy Hkko fn;k x;k fo"k; gksuk 
pkfg,A

(ii) fojkFkhZ ekSfyd dgkuh fy[ksaxs ftl dk vfUre okD; fn;k x;k okD; gh 
gksuk pkfg,A
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Question 2.

Read the following passage and briefly answer the questions that follow :-
furufyf^TT VOrj.T i< d j  e  fn , X, i^u^ d  1% T mxTj fyf^T, :-

egTHTTjr dT ; )  tijh  ftti HThre ^  n'juiiPi; dT o/t gt ^  ftt V j  1ut£;{t in  dh cTXMkj 
n;T/Tu u d^t d^ i f i t  Fjh i m id  juidT'iy d  ii.Mo-1uT d  NDd nvu yX i lo;  
v t u  H-Th grTciTfgr gt x; t ftti fd^r d^t dT ^iT^; d fg , ; t i j ' j j e  d i JTi, d^t d  jFT d i 
ifg;T dhPM e  ^  x; ti ; g  nw d.^ rcd iy  jFi l- dn i V j  ml- fudiyu d t d jf i 'i  d^u
yxTi

Jhd".T u d^t dh ;g  fLeifr nw V tu  d^ m i i j  ciuio"̂ iT tijh  d i b'Tiji fd;Ti V tu  u
mud fun'll dT iiy u  fd;T, f t i l  d^t ctdt  ̂ d  VT?TTr d^ ig u  u d j  idT  i og V tu  l- cTyi, 
"egT£Tu/Tj, fTtMT n j : d  tiV t i d ;t rrg  fnwkb ugh n ri fd  ^ i  s;tu jST dT ifg;T fudiyu e 
tvT gVT t?  d ;t r e  ugh t i u r  fd t t  ;T )t jFrfOgfu gT, f t i d  't l^  u"v gr x ;  gT, ; t  t t  
fugRFTT gT, ; )  jTdu dh iTFkuT d j  jgT gT, , i -  ;T )t i j  s tT ;) d  k tt t  ^  'j jO j 't l=  igTj 
ugh d jr ?  b i f y ;  egTcigtl t c  r d e  b i  ifg ;  d r u fudiy y, e>  i j  i g j  u djT, D;Tfd ;g  
/t4 d  V udy ugh gTxi i''

d^t }TjT V tu  d^ fn;T x; t ; g  min'i Jrd".T d r  ' j y  dh r j g  ̂ tti O d .^  i" ciy, "cM
V T'p; dh c i r  t  fd  VTt /t4 ; in  v t  jgT g i ^  t  fd  t c  eu " ; fOifxT e iM ri g, Tt
mi- V iu  d d e ^  dh ; m Tt ugt VTrh, e x j  n i ^  d t  tTeTin'T dT fOpTj v o ? ;  v t t t  1 1 mfpr 
glri, r e u  V iu  /tT de^ v j  iTi^ dT f O ^  fd;T glri! g  egkOhj d.^! t c  n;T/Tu d  i t f t
fey d j re u  iT̂ Mot d  fy ,  yTS^xg cuoi;i, d^ [Tce d j^  d  bjin i  fO"T fnyoi;i, Tjg o"f
dh voI^ i e i i r  gT% d  cin H-Th miumci! d r [Tce d^u d  bjin i" fO"T fnyoi;i, Tjg o"f dh vof^ 
i e i r  giu d  cin H-Th m.Mcl d^ j i r ;  ugt fn ; , n"Tint d i ^jgjui djci;i, fugcF̂  v1 ^ ^  d t 
rrgTj i e r  i i r  egTjfsTxr u eijT, r c  rrgiji /t4k u  dg^ x; t ftt? d; t rrg  r c  &T4iTyu dh 
fOLeir gt x;h FTh?''

d^t d^ bidT mxTj n r  u cuTi Og v t u  dh c|u|C"Tk d  i ie u  fVd u idT  v j  &̂ ljl'li;i gt 
x; ti

i ' u  :

(a) HThre VTj n'luiipi; dh ec; d  cin ^rr/ru u 1 uts;§t dh cixMjj fdi" iTir VTj d; t? [4]

(b) ; )  d  enru e d .  ̂d  i t f t  d ;t ?tvut ?t1Vt gb? [4]

(c) yxirij  ciuic"̂ iT d  VT?TTr d^ ig u  u d j  i d u  i j  d^t ^  v t u  dr jkdT g ,  d; t dgT? [4]

(d) d.^ dh min'T HTjh crr^ d^ l u d j  u d; t to ic  in ;?  [4]

(e) iL r r  xiT'T d t i< d j  VTid^ D;T fTSTT feyTh g? i e > l d j  fyf[T,i [4]

46



(a) i L r r  i ' u  d i  VUTjiFr" ijt{TTFT̂  ugh i ^  v r :
mq;Dr e  vieFl" j% i

(b) m i;Dr , 4  iV hd FT-1
(c) vIsTdt'T ifr{TTfFT;r ^  mi;Dd fn ;i i d ^

fOiTfFT;r u  VR;ur i % r  fn ;  i d N  u- yuM=o

d  x iT t  d r  'icnioyi gr m rij nr i
(d) vISTdT'T u  mxTj mq;Dd i V d  fn;Ti dN

ijr{iiiFT;r u  JTd".T dgr x ; r  c i^  u  fy ^ i^ j
I d r  er= fn;Ti

(e) x iT t  l" feyu  OTyr fTaTT dN  fOiTfFT;r u  m i;Dr <x
l- nr fdur dN  mq;Dr fTsiT f^siu  e  v ie F f  jg  i

ys;iid)' d fy , i>TO
-  NT=r dT eiX n'Tu b i  i d i j  dj" 

fd  ^  i ' u  i=  cM l- i<  rF^ 
x i T t  d r  vpN <x 1  i < d j  m id i  
v^r i e >  VTj lEcfU/i^ i 'u t  d r  
HTT"tt i e > d j  ; g  t i u  fd
i? u  dT mxTj d; t g, vTj 
fdruT fy^iui g i i ' u  d  iR ;d  
HTTx dT v y x - v y x  mxij nu  d i  
v fu o ^  : i  ^  i ; i i  i

-  v ifB r  x iT t  dT fu ju rj vh; t i  
d j u  dT f u n t  fn ;i  tTui pifg^i

-  N ^  d r  x i T t  i < d j  i 'u i u i i j  
v i u  tcn t e  m ^  fy^T^ dT
v ^ i l  djWT t ^  p f ,  i

-  dTb HTr dgiur, iTB ; i  x it ' t i<Tu
d  cTn m i l  feyu  OT r̂ f'T{tt d i  
Kiu d j w  tiuT  rF^
r n u i j  v ^ i i  d r  i j .T  nur

V d  ;TtUT

Question 2

(a) Hkh"e vkSj nzks.kkpk;Z dh e‘R;q ds Ik’pkr nq;ksZ/ku us d.kZ dks viuk 
lsuk/;{k cuk;k D;ksafd og ,d ’kwjohj ;ks/nk Fkk mlds j.kdkS’ky ds lkeus 
ik.Mo lsuk dk fVd ikuk lEHko u Fkk] ;gki rd fd vtqZu Hkh d.kZ ds lkeus 
?kcjk tkrk Fkk] ,slk nq;ksZ/ku dks fo’okl FkkA

(b) nqHkkZX;o’k ;q/n ds eSnku esa d.kZ ds jFk dk ifg;k dhpM+ es /kil x;k d.kZ 
us rRdky jFk ls mrj dj mls fudkyus dh dksf’k’k dh ijUrq og mls fudkyus esa 
vleFkZ jgk m/kj Jhd‘".k us ekSds dk Qk;nk mBkrs gq, vtqZu ls d.kZ ij 
yxkrkj ck.ko"kkZ djus dks dgk vtqZu us Hkh d‘".k dk dguk ekurs gq, yxkrkj 
d.kZ ij ck.ko"kkZtkjh j[khA

(c) d.kZ us vtqZu dks jksdrs gq, dgk egk/kuq/kZj rqe dqN le; ds fy, okj djuk 
can dj nks D;ksafd rqe ns[k jgs gks fd eSa vius jFk dk ifg;k fudkyus esa 
O;Lr gwi vkSj rqe ;q/n ds fu;e tkurs gks fd ;q/n esa ;fn ;ks/nk jFkfoghu gks 
;k fdlh ;ks/nk ds '’kL= u"V gks x;s gksa ;k og fugRFkk gks vkSj ;q/n dks 
jksdus dh izkFkZuk dj jgk gks rks ,sls ;ks/nk ij /keZ;q/n ds Kkrk vkSj ohj

 iq#"k okj ugh djrs A  blfy, tc rd eSa jFk dk ifg;k ckgj u fudky ywi rc rd rqe
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eq> ij rhj er pykvks D;ksafd /keZ ds vuqlkj ;g mfpr ugh gksxkA
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(d) d.kZ dh mins’k Hkjh ckrsa Iqudj Jhd‘".k us tokc nsrs gq, dgk fd vc rqEgsa 
/keZ dh ckrsa ;kn vk jgh gSa tc rqe foifUk es iM+s gks] rc rqEgkjk /keZ 
dgkj Fkk tc rqeus nq;ksZ/ku ds IkFk feydj yk{kkx‘g cuok;k Fkk ik.Moksa 
dks ftUnk tykus ds fy,] Hkhe dks fo"k nsdj ekjus dk iz;kl fd;k] rsajg o"kZ 
lekIr gksus ij Hkh ik.Mo dk jkT; okfil ugh fd;k] nzkSinh dk phj gj.k djok;k 
bruk gh ugh rqEgkjs lesr Ikr egkjfFk;ksa us feydj vdsys vfHkeU;q dks ?ksj 
dj ekj Mkyk rc rqEgkjk /keZ Kku dgkj x;k Fkk] ml le; rqEgsa /keZ ikyu dh 
;kn ugh vkbZA

(e) izLrqr x|ka’k dks i<+dj gesa ;g f’k{kk feyrh gS fd gesa ges’kk /keZKku 
vFkkZr fu;eksa dks ;kn j[kuk pkfg, foifUk ds le; LokFkZo’k fu;eksa ;k /keZ 
dks ;kn djuk uhprk gS og balku uhp gh gksrk gS tks viuh ckjh vkus ij /keZ 
dh ckr djrk gSa vkSj nwljksa dh ckjh esa ?ke.M esa pwj jgdj nwljksa dks 
uqdlku igqjpkrk gS] tSlk fd d.kZ us bl x|ka’k esa fd;k FkkA

Question 3.

(a) Correct the following sentences [5]

fUEufyf[jd OTD;!' dk ' k )  d j d

(i) dk n/j g  I

(ii) d ;  e j  i j  e;fu n u  d r d i f  d j |

(iii) iR ^d d f  ; g  dT o; 11

(iv) cppT n/f d r  jf" jg f g i

(v) e u  g t j  : i ; T  fn;T i

(b) Use the following idioms in sentences of your own to illustrate their meaning :- [5]

fUEufyf[jd egTojr d f  Li"v d jU  d  f y ,  otd^t e  i ; x  d r f t ,  %-

(i) [TTd NTUUT I

(ii) ?TtM Cp d j  iTUT I

(iii) ufTd e  n e  I

(iv) fnu fQ j^  I

(v) eru e^T fUdfyuT I

49



(a) b i  HTTx e  NT=t ^  oTUr, o .|, e]=T rFTT opu  le c u #
v 'j f ) ; !  d r i

(b) (i) ^  ifrarkfF];]' ^  vFiHTe giU d  d ij.] , i ; ] x  e
x y r r  d r  i

(ii) ^  i j t s k f ; ] ' U egToj d  L F ^  i j  m id
vFf dT otd;  i ; ] x  d jU  d r xyTh d r i

( iii)N ^  1ur]"] t U d  i ^ x  f d ^  |
( i v ) ^  ifr{]]fF];]' U egToj dT ig r  ie> U  d r 

P"VT Ugt d r f t i ^  i ^ x  e  x y r r  gb i
(v) vf^dT'T ^  egTOj dT mi^DT i^ X  f d ^  |

y/jTidt d fy , i>jo
-  fOiTfFTx)' d)" 0.T, fC^n VTj eT^Tvl'

dT V H ^  d j w  tTUT p ^ l  o ^
e  dT jd  VTj vuo ; lEcu/Tr v i l )  dT" 
l/TTjU d  f y ,  dT jd  VTj vuo ; dT 
V h ;ti  djlXT tTXl

-  , d  OPU VTj cgoPU dT i ^ i r  
V ^ T l d j w  tTUT P ^  |

-  oTUr vh; t i  v fU o ; : i  ^  djTX]
tTXl

-  nt^T d r  egTOjt dT ig r  vFf VTj 
rnU iT j ix rx  d i  v ^ x ii  d jix i
tlUT P ^  l

-  vsxTid d r  PTfg, fd  N]=r d)" 
i fU 'P r  : i  1  ; g  ktu VTj
d j r ;  fd  O egroj d r  gr l e f P r
i ^ x  d j  VF]" d ]  Ugr i

V d  ;w uT
Question 3
(a) o iD ;'J ,f)d ju |-

(i) xk; dk xeZ nw/k LokLF;o/kZd gksrk gSA
(ii) d‘Ik;k esjs i= ij /;ku nsaA @  esjs i= ij /;ku nsus dh d‘ ik djsa @  esjs i=

ij d‘ I;k /;ku nsaA
(iii) izR;sd O;fDr dk ;g dUkZO; gSA
(iv) cPpk nw/k ds fy, jks jgk gSA
(v) eSaus mls gtk+j #i;s fn,A@ eSaus mldks gt+kj #i;s fn;sA

(b) e g ^ -

(i) ekjs ekjs fQjuk &&& csjkstxkjh ds dkj.k yk[kksa ukStoku IM+dks dh 
kkd Nkurs fQjrs gSaA

(ii) fuf’pUr gksdj Iksuk &&& ijh{kk,j lekIr gksus ij fojkFkhZ ?kksM+s cspdj 
Iksrs gSaA

(iii) rax djuk &&& NqfVV;ksa esa cPps viuh ekjj dh ukd esa ne dj nsrs 
gSaA

(iv) fdLer iYkV tkuk &&& csVs dh ukSdjh yxrs gh oekZ th ds fnu fQj x,A
(v) xyfr;kj fudkyuk &&& lksfu;k dks ehu es[k fudkyus dh vknr gSaA
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SECTION B

dTo; -  r j x

Question 4.

d C j  iP p  vFit e  ;xn"vi Fk-1 muglU viUr dfOri d  e i / ; e  1  d; t i n T  tn^r t? [12^1

ijrardi' d r  fViif.i;i 

i L r r  i-?u d  nt Hiix Fr-|

(i) d C j  ip p ;x  n"vr ft i

(ii) mugTU viUr dtOrr d  e rs ;e  1  d; t lu n 'r  tn^r t?

ijranfsT^I' ^  mi^DT tCunVT" dT- s ;iu  e  j [ r d j  
i 'u i j i i j  mxij ugt tn ;r i

d N  ijraritFT^i' U ri' tO"r; oLg gh c n y  nr, d C k  d  
L F ^  i j  i j n i i ,  g y U n ii  jglHnii vrtn 1  lE c t/i^  
tO"r; oLg d t  iL g r  td ; r i  vU d  tOifFT^l' U d C k  d r
frarr Vlj lu n 'i  i j  i d i ' i  Miy^ d r P"vr d r  tdug
tO"r;-OLg 1  iEcfU/i^ m )jur iL g r  ugr t d ;  i

ys;iid)' d fy , i>TO
-  v / ;T id  cu/Tvt di' v iU  tOiitFT;t 

dT eiXn'lu d jU  d  t y ,  dChj d  
c;fDrcO i j  i;Tir i d ^  m ^u t 
P ltg ,- dCfj TROK ft, O v i ^  ; x
d r  ifjfLFTtr;t ^  iO" i t j lP r  
yTdxigr lu g  gl^ d  uiT O' y ld  
d e ; n  P itT  sr v r :  muglU TRdiyru 
l e i t  e  c ; ^  :t<;i^, v u t w ^ ,  
i r e i t t d  VTj /Tted cjTb;t dT" n j  
d j  ^ p -U rp  d r  ^  j tg r
LOLFT e iU tld rr  1  v T r- iJ r  l e r r  
e y d  l e i t  d r  LFTiUT dT H ijid
i ; ^  td ; r i

-  mxTj lO nr i 'U  d  v g i i j  gT tn ;r  
tiUT P ^ i  mx^ d r  tO^POLr;
i 'U  d  v U d y  gJUr p ^ ,  m i l  
g v d j  ; r  Ugr i

-  tUX^r d ^ i i j j  d  K iU e^  lu g  
d C jn T i t r  b i  g s ;  1  1^fjfPd sj- 
td  tgun  ̂ iL d tg  vTj etLye iL d tg  
d r  1 dlfur n'T VTj l e i t  d t
iH i tg  djX^ vg: mugTU ,d'OjOin, 
tT fr-iT fr , 4  o4  ^  gsTT ^ p -U rp  
d r  H j ^  dT R ;^  djU, d^dluM 
dJ- egRO nU d  LFTiU i j  v^FCj
j f t r  g Jd j iP p  eU ^  b 'O j d r
mmiUi dT lun'T tn;T i vTfn-vTfn 
ctT eiXn'iU ; ix ;  t  i
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V d  ;w uT

Question 4

H-TfDrdT^ dfo ; t x r  e  d C k  dfO : i  e  d e , le T t- i/T T jd  d  : i  e  vf/fd  tfU  t f T  t I  d fO ^ 
d j ^  mudf m t? ; ugh ftti ^  , d  egTU 1 r

mugfU iL r d  i < d j  k tu  i f i r  ugh fd;T ftt v f i^  x #  d  Pj^T  ̂ e, iT/^ Ix fT  l-  Vfj v i u  tfeDdMh 
LOHTTO ^  k tu  i f i r  fd;T ftti n?T d  v u d  LFTTur i j  ?fe^ d  dTj.f mudT k tu  fOL^r VTj vuHfotu; 
FTTI b i  i d f j  d C j f i  vfTf{Tr glT g ,  ^  vR;ur KT^ I m ud nTgt d^ "iT^Th" dgT t T ^  11 
"iT[Tr" dT vfHTiT; t r o u  d  m i  iR;{T vuHfo l-  g  f t l  d C k  u  fd;T VTj m l m i t f  d  : i f  e  t u r f  
d  iTeu j[TT I ^  fuX^T HffDr dfo ; /tt^t d  dfO Ff, mugfu h-txotu dT ufe fuX^f d  f y ,  fy;T I
d C k  F̂ I m ud dfo ; d  e y  e  i g t  vTfRed vu^-jfT sTTi mugfu f t ^  dfOdi, jP r i c
eff[Td Ffr I m ud u  d C j  C r td  e  mu# i x f g r  fd;T i m^gT  ̂ v iu r  iif[^i;l VTj in t  e  l e i f t d  
Cjib;'j' VTj d j f ; ^  d r Vfj ic d T  s; tu v id"v f d ; i  i fg ^ n -e fL ^  i j  fO'T"T c y  fn ;i  i mugiu
V/jfO'oii VTj /Tffed viMEcjj' i j  rr[TT ig f j  fd;T g  I ie ,  v/;TRe, x #  XTjo, VtifO'oii fOjT/T, efT itT  
VTj i i e i f t d  cjib^'j' dT fOjf/T m ud dfo ; d  fO"T; F̂  i

dChj v i u  nfgr e  x #  d i  egxo 1  Hfr c < d j  eiuT 11 iP p  x #  d r  efgei v i r e  g  i miu- 
gef^ ^ i j  v u d  m id fj f d ,  g i geijt e u  d r  VT[  ̂ [T fydj fno; nf"V nt g i b i  fno; nf"V d  dTj^i 
gr b?oj d  n?Tu gr i f ,  g i

i r x #  d r  efgei v u r , v u r  fd;T m id fj i 
y fp u  v u r  m?TTfM;T, v u r  fn^TTou gfj 11

dCrj u  g^  ie > i ; i  g  fd  iP p  ktu 1 , t r  i r x #  }fjT fe y r i  g, i i j  1  efDr ihto gr id T r
g I D;Tfd i i f j  e  ei;T-eTg d^ v i ^  vTj vTdf"Tr d jT  g  i ei;T-eTg e  Q i d j  jg
g I ei;T d^ n t id  d r d g f g  i d r  i r x i  d g f g  t r  n t id  d  Pfj^ v f j  f[TPT p y i  t irT  g  i
n h d  d r  ^  d  Pfjr vTj eMjT d j  Og v i u  iT.T n  n ^  g i ,dT/T i r x f  gr m i ^  i-  CP iT ^  g  I
ip p  x #  }TjT fn;T ktu gt d^ iT if f jd  cu/fu^ i  eDr j [ f ^  g i

v i u  de^ d  v u i f j  gr ;? t  v f t r  d j r i  g i O f v f j  ifjOTj d  d fj^ i dfb  o;fDr egiu ugt 
c u rf  I Hfy gr gefjT mpp ^  e  g v i g^ iju g  ;fn  g e ij d 4  fud"v g  T t gU cM gfu dT xTjO 
ugr fey  iT,xT I i i u  d  cTu e  ; fn  efnjT Hfj nt tT ,  ^  efnjT d  dTj.T m i cTu d r  Hfr cjfb gixr I 
vpN ifjOTj e  tu e  y u f b ru f egrOiyf ugr cfYd g e ij d 4  vpN giU p rfg ,i d ^ k  i r ;  d  m i i id  f  ̂
b i f y ,  mugfu m T pT ji^  t k u  i j  c y  fn;T g i

d y  dT tu fe ; i ,  t  d ju r  u  gfbi 
LTcj.T d y i  i j  Hfj;, iT/f; funT i i b i  I

d c j  u  ct̂  vTM^cjt d r  fuLiijdi d r  v f j  d i  / ; tu vrd"v fd;T g i P d g p  g  fd  e u  d  fOdij 
n j  d j u  i  gr b?Oj d r  i if ir  girr g  i ciy^ d r  d iv u  d r  v isri e u  d  nWT d^ n j  d ju i  gr yfi-inTPd
g I iu ;T i  y u  i j  eu;"; cry  dVOiri g  i j  e u  e  v P d  fOdTj Hfj jg p  g i b i ^  vpnt g  fd  e u  d^
eMOTvr vftTt  e ru f id  cjfb;^ d r  n j  d j d  e u  i j  fu;u=ui j^T^i t c  r d  e u  'f }  ugt gfxr, crgjr
fn̂ TTp i  ^  ugt gTxri

dfO u  r u  d^ ;fx r curP d r visTT eu  d^ ;fx r curP i j  c y  fP;T g  i D;Tfd e u  d  ;fx r gfu
i j  iHfr i f i r  gt tT ^  g  I

d i u  dgT fcxifMPi, eM c ij i
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eU d)' dig U efM,, tre Hrj] fOdij 11
dCk U i e ^  e jgU o ^  1= d] h1̂ eg^ iH>i;i gi Cjib d j^  o ^  eU;"; gr oiLrfOd : i ]  

e gerj] fe= t  i dCk vrpj.] dr ifo=rr i j  foioii d jT  F]-| o;fDr e db c îb;'] grTr g ftUdi 
m  ̂ Ugt girri ;  cjTb r̂' m id v w .]  d)- ^  djTr gi b ify , d C j U v w .]  dr ifo=rr d  

fy , viy^Pd)' d  eg^ d)- c r ^  gi fÛ nr djU o ^  1 >xmt er djt cfYd yrxr̂  d  fy , viU
vTxu e gr,d dfV^ cUoinm P ^  D^rfd ^ ge^ cjb  d jx  rr- ge mU ĉ ib;')' d)- nj djU dT 
i ; i  d jx  f t i l  i/ ]^  d] eid] feyxT i viU  lohtio dr i ] }  djU- d  fy , ĉ ib;')' ^  efDr iiUT 
v io i;d  g i

fUnd fU ;j jif^T,, v Txu dVr NOTbi 
fcU iT|U i ^  fcUT, fUjey d j iHTibi i

d c j ^Rer vTj MjHicHi dr ,d rr  e fO'oii j^ r  F]-1 bioj d i vfLrRO gj ii.^  e g i i -^  
d] : i  cny tTrr g i j  ey ,d  g i MjHicHi d i viT g ^  v^r e mir e le r t ^  g 
f t i  id ij iiUr 1 gr te d j cQ cUrr g vTj fi?iyU i j  og viU" ey : i ]  e vr trrr g vFii'r iiUr 
cu t ^  g i f t i  tro 1 cigjt : i  cutt g, cigjt : i  [iRe gTU i j  og Oir gr cu t ^  g i

1T  ̂viU  x.] ^  d  d ^  gr t ^  t]T  gi viU  dT iHTO gr Og n i t  i j  NTM t ^  
g i bir tf;  d)" mtrxj djU d  fy , dfO U it /j d  ktu d  egxo d)" n'lT;- g fd it ^ dr trfT ugr
cfYd midT KTU tTUUT PTfg,i

d c j U iR ixfr v -j i r  ierxe }TjT ktu iiir  fd ;] ftt i dck U" bioj dr bf^nd d  v^ro dr 
OL̂  u erudj KTU djU dr dgr g vTj og Kiu iPp ir/; ^  iro  gTrr g b ify , ir/; dr
trfr ugr n[iUr PTfg,, mi m id ktu i  vTdUT prfg,i ryoTj dr drer vTdUr prfg,, u fd m id 

dr
T]]fr u iNr- iT/5 dr, iN  y r ft , ktu i 
ETiy djr ryoTj dr, iMT jgU nr e;tu 11

d c j U b i f i t j  d  n i  n^o^ c r^  g i f t ie  iNr jgrr g i ;g  dr c^
g fd i i j j  d  n i  njokt glT g , H]r ,{Tr dn e jgrr g ;fn og b i f i t j  d)" NTMdj mM trrr g rr 
b ie  dr dib c^  ugr i

d c j U oT.Tr d  egxo dr n'iT;i g i bioj }TjT fn;r x ;t or.Tr dr ojniu eu"; d  fy , veY; 
gi oT.Tr dr iTFTdrr igr iT p -ie > d j cryU e gr gi cryU ^  ig y  fn ; : i r  u jit; e rTy-TTy d j
ITcnt dT idrx djUT prfg,i

cryr ,d  vely g, t]' drb cry trfU i
fg; rifyd, rc e[] cigj v i^  11

d c j U viU  ,d  UrfUijd nrg e b i tf;  dr- Li"v fd ^  g fd iTur, i r t u  o;fDr o ir^^u 
vv^ ; ]  i j  fQj ^  fey trU g i yfdu n"v o;fDr d^gij d  mi ?tM dr ujg g f t ie  ,d  /TDd 
^  nj]j iM trrr g, fQj og tMUr ugr g i

iTur, ir tu , iT/T-tu, vfV tj" i t  ciji 
ntu, dHT dEg^ d, ,d  /TdT n j j  i i

d c j U bioj i f r  d  fy , dr v 1 ^  egxo fn^ g i ,dixfpxT ^  d jd  bioj dr
iifir dr tT idUr g i
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dCrj [ l j r - [ i j r  dl' cM ITQ 1  d g ^  t  - O' HhOI; d#uTT 1  ;DT, fUHird VTj VD[lM 
LOHiTO d  Sj- i vU i<  gJU d  ciO tn  vU d egxO"i4 fO^;" d i  vR;ug lu n j  VTj OiLgfOd fp=uT mugTU 
dfOg^ e  f d ;r  g- ; x  dJ- tn '^  nU d t  nf"v 1  d C j  d r  fO'T"T e g ^  g  i b f ,  mug ĥ  ̂ d g j
t ig r  g  i

Question 5.

"Hiijg efger" dfOgr e  dfO ^  H-njg d r fdU fO 'w V t d r  oUu f d ;r  g? b i  dfOgr }ijT dfO [12̂ 1 
g^i d ; t  in 'T  n  jg  g?

ijraid^ d t  fViifUi;i

i 'U  dT mxTj vU d U vpNt g jg  i  fn ;ii  dN
U Hijg d r  fO'T^mVt dT iie iu ; oUu d j  fn ;r  VTj iu l 'T  
NiM tn;Ti vU d NT=1' U OuJ, fC^n VTj ei=T tftt oTUI
iEcu/Tr v r f ) ; !  d r  i

v£;iidT d fy^ i>7o
-  v s ; ^  c ^  N ^  dT eiXn'lU

CtT' c g id j  d j  i d g  g | 
dfO U viUr dfOn d  e r / ;e  i  

d r  HjiOUT ^  Vl■d-iTd 
gl'^ dT iu^'T  tn;T g |

-  N ^  dj- i 'U  i j r  ^  i < d j  
midT iH ;d  mXTj nU dT fUn'T
n i

-  ^y^[ld vh; t i  d jT , f t i i  OuJ, 
fC^n, ei=T vTj oTUI d r  v i f ) ; !  
i / i ^  t r  i d  |

V d  ;TtUT 

Question 5

T^i;'idj i i i n  , d  wi;iOini dfO vTj ilun4 m ii id  Si-| wi;iOini d ic ; e  id f g  d  ifg  v U jx  vTj 
i ju n ;  d  ifg  eig tn^ ib  n-^ g  i t ; ' i d j  i i ^  e^^g: i e  v j  u n i  d  dtO g  y tdU  tiOU d
de;iui d i  i{i h1̂ mUi v n t^  Ugr g  | i i ^  d  d ^  e  H j i j^  iL d fg  d  ifg  fU"Bi v i j  j ^ - i e  
d r HiiOUT iO =  fn^iib ngr g  | muglU v iU  iifgc; d  e rs ;e  ^  HTijd d  X ljO if bfdti1  d  i i f t - i t s i  
iO tl ' d  XijOî uJ p fj=  h1̂ g  | i i ^  t r  H j ^ ^  b^dgl1 , 1 Ldfd v i j  n 'U  d  idiM  ifMg | 
mUd Uivdi' e  ,^dgl^1 d  iT=t } 1jT HTijd n'T d  ilplU XljO dT , i I  fp=ui fd;T g  fd  iR ;d  n'lOlU 
dT eLgd ^  i  ^ p r  gt t ig ^  g  | U ^dl' e  mugJU ^ g d ^  dJ- d s ^ ^  d i  fO"; C U ^  |

HTijd-efteT ^  L d ^ n ^  e  nOiUi xi;T ^  g |  dfO U d g i g  fd  i ;  i c i  i g y
viUr fdjuli d r  ^  fg e iy ; d  vrxU d r  n■dT g i m"TT Hir g i d j  HTijd d i  vf^fnU  d jd r  g  v l j  m^
g j t  d i  g ij ituTdr g  i

TiX ge yX tx iU  fO'O, y id  e  Q yr fQj vkyid

g e  ^lljdOl11 i c ^  i g y  t iX  v s ^  i c ^  i g y  KiU dT m n; HTijd n 'l  e  gvri k tu  d  {T= e  
g e ^  n-?T vxu^ | i " ^  d jU  d  c ^  ge  h j ^ ^  fO'O dJ- tx iX  yX | fO?O e, 'tT- v k ^
d r fUnr e  mct gvr stt, k tu  d i  i i j  d j  v k tu  d  vu/Tdij dl' n j  f d ;r  i Hijg d i  vdrd egiU stt i
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i i T j  e  iO iF ie  HfTjr e  gr k tu  d i  i ;  p e d i  i

fOiT d r nOr ijL O ^  u  iO iF ie HTijr i j  gt d i f  d r  rFii viu- d e y  d  i e r u  d fe y  d j^  e  Or.fi
/TTj.i d r  I t c  Or.iT i  i i r  LOj fu ^ y  T t i e L r  vi;fOxi i x r r  i  HTj x ; t i  0  i r r  LOj i ^ r  fiu/j e
x t  mB f t i d  MfjuiiHLO:if iieO n d  e/Tj d r  j p ^  gb I

iirL O j i i r f i '/T  e  mB, fNMT r c  e /f j i r e  i x r r  11
ĤiijdO"f gt Og n ^  g  t g t  ^  i j  c B d j i y ;  d r  g i M  d r > y r  g ,  if"v  d  OW d r jSTi gb i 

t y  i^O u  i y ;  d r  ct< e  i c  d ^  u"v gt x ; i  ftt y fd u  f d i t  ^  e u  c p  x ; i  e u  i-  b i  if"V
d i  fO dii gvr I HfTjr e  d y T ,ix rr  v i j  iifgR ; d i  vTjEHf i d -  i g y  gvr 11 H^iijri; iL d f r  d r  i r r d
v # . i - d ^  ^ - £ O t  v i ^  gTFT e  y d j  g e  i n j  n?Tf e  i e  d i  i n f  y ^ j  ig p  i

dfO u  HTijr d  v ^  d  xfjO'TT^ : i f  d i  cmt iHTiOi.t fp= .i d jr-  g ,  dgT t  fd  eruO t i f r  d i
iEeru c<tB, R^ixe; t k u  o ;r r r  d ^ u  tftt i j i i d i j  e  HfTjr v u ; n'i^ i  v ix  gr jg i t i  geijr
t i r r ; r i  d i  fOdii r; tx d  d i j . i  gr gvr g  i

Ltut g  n/Trfp dT Og r; tx geijr t i r r ^ r i  fO d ii i

_f"T n/Trfp X nOrrvt d r  jsir d  f y ,  v^ur gfMM;! O t  curu d  f y ,  nru e  n  nr fTI i n O jit 
bun u  mu gfMM;l I  O t  c ^ d j  v i j r  d i  i g f j  f d ; i  ftt i

g e j  n?T d  vfLFT-^ vftTt iT"Ti.i ; x  d i  bf^gTi b i  i d j  d  r ; tx  d r  xtftt x t ^  11 vfLFr;^
1  gfFTi;ik c ^  d r d ^  HTijr d r  OKifud i x f r  d r  v i j  i d r  d j ^  g  i

v ;iE ;i i  fu^Tfir gT^ i j  Hfr j ie  d  mRiig e  dOt ugr vrb i mudi mRiig i i x j  t i i  fO?TTy, 
xgjT v f j xE # j FiT I i r r r - g j . i  d  crn y d i  r d  i | p ^  d  f y ,  mugfu i y  d r  fueT.i fd;T i Og i y  
vV-QVr n?Ti e  v r t  H-Tr ji^'OjH e  mifLFir g  i

Ofnd ^  e  ; k  f d ,  t i r  F̂  rFii nOrivt d^ i i u  d j u  d  f y ,  if fv t  d r  cfy  nt tT ^  Ffr I /t4 
d  ^  i j  htxotu c }  u  b i  d j ^  dT fOjf/T f d ; i  ftt i

i e r v  v T fd  u  cT} /fif d i  v j ; i ; r  cuu" d  crn /t4 d  ure i j  I tu Oiyr ; i  c fy  cn  djOT nr Ffr i
funT"T it' t; d r  cfy  nur , d  t? ru ;' d i4  ftt i

fO t ;  dO y yTg d r uII, /t4 d r jgr /fjr i j  /fei

fHTsj gTdj jgr" i e v  n ; r  fn^itT r ^Tj-^Tj ?fe 11
cT} /tO 1  iHfTfOr I tu  d  if 'p ir i e v  v T td  d r  f n ;  ifjO ^u gt x ; r i  d fy x  ; }  d  crn mud 

e u  e  fliT  d  i f r  fOjfd d i  HTiO tT x  x ; i  ftt i mugfu- j f r ;  dT Mfjc^ix d j  ^ s /tO  x i . i  d j  f y ; i  ftt 
v i j  fHTsj d  : i f  e  t k u  d j u  y x  i

b i  d fO ^  d  eTe;e 1  dfO u  O re u  H^iijrOifi;! d^ i f j r  d j u  d  f y ,  HTijr d  LOf.ie v ^  
d i  mey^T fd;T 1 1 eiii#"T^ d r fO'fffriv^ d i  mYyw d j d  v in 't  mniijui iL g r  f d ,  g  i dfO d i r  g 
fd  l e  H-Tij^ r  dHfr f d i t  1  ^  u ir  v f i r  n fu ;i /i4 d r  ufROd nf"v nt i H Tij^ ijp ru  
d fy  1  i r  O j r ,  'TT;, ktu, n ; r  O nru d r  i f r e i  j |  g i iO  v i ;  t r f r  d r  iu rru  iTu d i  xijO i f i r  
l i

l e j r  tueHjfe Ffr ; l r ,  d l t  1  l e  v i ;  F̂  u l t i i

dfO u  b i  fOpTk/TTkT dT [fUMu fd;T l  fd  v i ;  t f f ^  c ig j 1  vftTt  f d i r  n i j  n f  1  vrb Ffr i 

H-TTjrOiir nru d jO  d  f y ,  /ru d i  i x i  d j r  F̂ i v u d  tffOOt d r  mRFTTu-iru ; i t  gvri
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^iijUl;')' ^  vU d dfBuib;')' vTj i?T"Tr di' g iU  g ,  i g r  i geij] p fj=  ifO= ftt, ^ v r  e  irfDr F]r o 
LOHTTO e  u e rr  F]r i geU viUr 'ii jif jd  iifDr d r  n ^ i^ rx  dH]r ugr fd ;] i  ^iijUi;')' d  p fj=  d r  fOiiw] 
g  fd  ^  vfUfF] d)- n o rr eruT g  vTj m id ]  l o ^  g  i g e  i t o  i r ;  d y U  g i ge  viUr ifUKT 
dT i iy u  g  i v i t  H|r g e ij i f f j  e  mugr iOtT" d r  jDu i p i j  d j  jg r g i geij] n ir  H]r ogr g  vTj 
g e  H]r ogr g i HTTjUW d  prfjf=d x.])' d r  mnt îivu d jU  g ,  dfO dgU g —

orgr g  jDr, ogr g  n i ,  ogr i i g i  g, O ir K ^ i

g^  vfHreTu g  ^iijUl; grU d i i  ge  i i j  x .)  v iU  iOtT" i  i i i r  g ,  g i niHrfDr g e ij v^nj
dV -dV  d j  Hijt gb g i ge  t f r  jg  r r  v i ^  niT d  f y , i  b i^  d  f y ,  iFT h1̂  d j  n  i

fUwioj d j  n  g e  iO lo, gerjT îijdOfT 11
b i  i d ^  HTijT-efger e  HT-ju d r  i i ^  i ^ r r  ^  efger d i  x.-xiu d jU  g ,  HiijUi;')' d r 

mrnjrr, iiTfrfi^r], fUHirdr] rFir & îeMji;uidi d i  fp=.r f d ;]  x m  g i b i  dfOrr e  Hiijr d  
vUlddiyru x ijo  i j  x 4  i d v  f d ;]  x m  g  i

Question 6.

"d.]' ^  egTHTTjr d  ; )  e  'v io iu ' u ie d  i i  d r  ig i ;d i  u  y d j  eiuorioTnr nf"vdiui v m i; i  [12̂ ] 
g " -  dFiu d r  Li"v d jU  g ,  dfOrr d i  i n i i  fy f[r,i

ijtaid)' d r  fViif.i;i

mi^Dr i i u  d  mxTj e  ^  ifrsirfFT;)' U eiuoriOTnr 
nf"vd)ui d r  Li"v ugr fd ;], ^  U iu n ir  i j  id iiT  ugr 
Miyi, ^  d N  U mxTj d r if"V g r  d io ; ifDr;1 
ugr d r i

vs/nd'd fy^ i>7o
-  i j t s n ^ d  d r  iR ^d i i u  u jg

i  i < d j  m id  iR ^d Hux dT
iH ;d  , ^  iE i.l ' mxTj n u  dT 
v h ; t i  , 4  eixniTu djiUT prfg ,i 
mug b i  i d i j  ^  i f j r  vTj frf^rr 
djUT p ^  fd  4  i i u  d i  d ib  h1̂ 
viT u  NiM i

-  dfO U dfOrr d  e r s ^  i  i n i i
f n ^  g  fd  f d i r  hî  ifjfLeiir e  /i^
f O : )  e iuorr f O : )  v ip j .]  ugr
djUT p ^ i

V d  ;TtUT 

Question 6
egidfO jie/Tifr f ig  fn u d j fg^nr iTfgR^TdiiT d  og nnri;e]u  u{T= g f t u d  id iiT  ^  fg^nr iifgc; 
i n o  tx e x r r ]  jg x i i v iU  ; x  d  ifUfUf^ dfO fn u d j t r  ji"Vl; fOpTj/rijT d  dfO g i budr dfOrTvl' 
d i  e y  LOj ir-un;, ie ,  j-fvoin, ix f r i^ r r r ,  ht̂  d  vUrr d i  x.-xiu, id fU  fp=.r rFri d i fu r d ^  
HTiouT g i cge[Tr ilUHiT d  /lUr fn u d j t r  d r  dfOrrvi' e  v r t  d  itft- itft iP pr iO nur d  niTu gi^ 
g
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'eU"; v i j  i i '  dfOn , d  i l j fu id  i i x  i  y r xb g i Hgr^lljd d  ; )  e  djO-ijuM Ot d
crp fĉ iHiiiU ; )  p y  jg i sir, d^ t dTjOr d r v i j  i  yM jg i siri d#{i= d r sTjdr v ix  c j i i  jgr sjr i
egjHT^ d i  ; )  d ; t  e ^  d i  i g w  gt t y  jg i ftti ; 1) t  , d  ^  , d  dfV y p ^  d i  i^ ix  
d j  jg  s^i p jjt v i j  gTsTr, ?ilM d v - d v  d j  fXj iM Si-| mUd eU";t d  dV g ,  v x  t t T - d t t
iM Sj-1 p'im;'i' (tiUOj) v i j  f}m;'i' (xU";i') d i  , d  gi' jg i siri Ogr v i t  d i  ; )  dui" v i j  v tU  
d  cfp p y  jgT ftti nlUt gr juj d l 'iy  e  fUiquT, ie iU  cyr v i j  iies4?Tiyr - nTUt v i j  i  c j ic j  
cruTr d r O"it gr jgr Fir, dHir dui" U n^iT fd  m id  r j d ' i  i  , d  v 'o I u  Uie d i  i i  Q d ij mBi v i j  
miU ; )  e  duf d r ig i ;d i  d jU  d i  i L ^  | v tU  m id i  i ^  1 = fit v r :  Og viUr LOTFTfH)
gd; duf d r ig i ;d i  djUT pigdj ftt i dfO d  ic n t e ------

bdU e  i j  d  f y ,  dui" U, n^iT t;i^ vmut tU"Tx, 
e  ^  Q d ^  mBT, dTb ipM f O w  Hjtx |

v 'o I u  i i  dui" ^  dgU yxT fd  g;, e >  v i ^  sTU"i e  p<t y  f t i i  e  1 =  d t  cgT'Tr d r  U k 
i y r  i d . i

' ' c i  , d  c j  d j  d i l  /iU"I i j ,  p<  d d  tlU  n,
b i  Hgi'i= di' vHjr d jd , LinU e  e >  n  i

dui" cgd  LOfieiUr ftti miU v 'o I u  d  iLdiO di' B d i  tn;T | dui" , d  vin'lOim O pfj=OiU 
i#"T ftt m^ ; g  d i ;  v h h O i; y x i  | i t f t  gr vTpjuj fO #) d i ;  d j d  Og v iU  erS  ̂ i j  d y d  d i  Vldi 
Ugr nUT p ig ^  FIJI v r :  duf U v ' i o I u  ^  d g j fd  ^  e > ^  ; g  dfV y cm  d ;1' d g r^  g? ^  
e > i  vTpjuj fO #) d i ;  d jU  d  f y ,  d g  jg i g i ^  eU"; gTdj i i i '  d r  ig i ;d i  ^  f O t ;  i j i r
d : ------; g  HiUOdi d  f O j r  d ^  g |  dfO dgd- g  —

''m i i j  h1̂  H i t  i  t e y d j  e  eU t, e U t  ^  ; )  d :  ? 
ttOU-Hi^ tl-  fU"BT i ^ ,  m iH  v ^ ju j  fO#n/T d :  ?

dui" d i  ; g  HHOdiOim nf"vdiui ftt fd  ; )  e  i i  d r  ig i ;d i  ^  Hiy gr m^ f O t ;  i j i r  gT" t i ;  
i j  ; g  vUfpd d i ;  g |  i i  di' eiUOdr d i  1 =  g, ; t n  miU v tU  d  O/r d  f y ,  i i  d i  i g j i  fy;T di' 
viUOiyi HiUOdi dl' viUT eg  d ' i  fn[ii,xi? v ^  O i^  ir<r m i O j Ugr cfYd ' ' b i ^  d  Uie i j
d y d ' '  dgXr -

'd'jr ig i ;d i  ^  t ;  ^  v U i;i i  i i  t i ^ x i ,
viUOiyi HiUOdi dr, y tdU  d; t e [ i  fn^iyi^xi?

dui" v ' oI u d  iLdTO d t  B d id  g ,  dgdT g  fd  v i t  eiUO : i h  i i  i e i t  d  crp fN i g ,  g  t l '
g j  U ^ , XTO v j  LFi^ i j  te y  t ^  I ,'U yi'x pmpim eiUOW dl' M i d j  iP p ib  di, i u ;  d i  e ^
dfBU d j  n d  g i U rp -iiir  y ix  gr bU iiT" d r  ig i ;d i  y d  g i O jt d i  dl' viUr HTtrvt d r  ifDd e
fO'Oii jg d i g  I v tU  Hi^ gt e i  1 = g ytdU  Og i i  t ^  d i  Ugr v f id  Uj g |  fQj ; g  1 = ^  b i^
tu e  e  ie i id  Hjr gj- ti,X r, r c  e  d r  v ix  e  t y d j  vmut i^ y id  x ; t  tcxM —

' ' v ^  f d i f y ,  Hi^, dc  gt }"iT/T fcxiM' e,
i l i r  d r  t i d j  i ju j, i i  cu, d ;1' e u " ; dl' e i :  e? ''

vug e  duf i i  d r  ig i ;d i  u  y d j  v iU  d t  d y fd d  gid d  cpt y r r  g  v i j  v iU  eiuOdi d  
f i) |u d  dl' tevU ugt n'dii b i  dfOdT d  gd ;g t  id 'T  fdydi g  fd  e ^  dl' v iU  v ^ ju j  d  fO #) 
d i ;  ugt djUT p ifg ,| viUr vTRer O LOlf^iU di' c 'p d j vU tfdi4 d i ;  d jU  d  b g y id  dl' tcUMdT gr
g dTFT gr i j y i d  Hjr fOuM t i d l  g |  d^ t d i  nf"Vdiu| HlUOdlOim g fd  ; )  d  i i  d l  dg l;d l d  fO t ;  
pig fPy t ^  y td u  i i  d t HiUOdi d i  1 = g  v r :  m id i  i g j i  y u r mfpd ugt g  I dfOrr d i  m t ';
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; l r  l  fd  p f l  d^ fd ru r Hfr f O f ; ^  d r  itout d ju r  iM ; t v^u" iT î  ̂ d r  c i t r  i r  d;^  u
yxrur iM i j  m^ dHfr Hfr fu ;e  d  fO #) d i ;  u l t  d ju r  p i f l , i  v ^ u  't=  d  i t f t  Hfr /rO ix r  d r ;  
d j ^  pT fl,i v i ^  vru- OT^ ir<r d i  e^iu j[T r i ,  d .^  u- fu ;e  d  fO #) d i4  uH  f d ; i i  b i  i d i j  
dof dT v in 't  p fj=  vru Oiyr o tu o tt d^ , d  cmt i n f  n  tT rr  11

fueyT

Question 7.

" i j  ; i  d fu  Ffi fd  ; i  i f j t  fOf/T d  iTFTt jp r  t i  j | t  l i "  ; i  dFiu f d i  inH-t e  [12̂ ]
diT  x ; r  l  rFiT fueyr m iu ;i i  d r  f d i  ?tvut d r  v f j  i d r  d j r r  | \

ijrsid^ d r  fViif.i;i

d N  fOiifFT;^ u  iun^r v i j  ?tvut d i  fp= .i d j u  e  xy ^ro

d r r r  d N  u  iT=^ d i  ure i l r  u ir  fy[^i d N  u  m iu ;i io o

dT ifji 'T  f ^  fn;i, v j  mxij d^ v u io '; d  fOwrj fn ;i  i

v/nnd)' d fy, 1>TO
-  v s ^ i id  cu/fv^ d r  p i f i ,  fd

miu^ii d  iR ^d v / ; i ;  d i  dSTT 
e  iP :- iP : OTpu d j i ;  I

-  iT=r d i  ure LOjoi d j ^  d i  i>TO
n i

-  Ni=^ d r  iunH^ fy^iu d i  vh; t i
d j i ;  I

-  ijtaTifFT;^ d^ i f u f p r  : i  i  
v o x r  d j i ;  fd  mxTj d i  
v u iO ';d  fOwTj u ir  d j ^  p f f l ,  
b i i  JO  v i j  i e ;  niu^ d r iifu  
iT ^  t i

-  miu^ii e  ?fVt e [ ; - e [ ;  iTvuTvt 
d r  j [ f i f d r  d j i ,  i

Vd ;TtUT 
Question 7
iL rr miu^ii'fuOy miu;ii ieiv iepun dr ,d  mRd"v jp ^  t  ft i^  mu|f̂  ie it  dr dĵ r;'! o 
fOixfr;^ dT fp=oi fd;T 11 crc, mn̂ H-TT̂ yry b i miu;ii d ,d  ie[T ii= 11 mu|fu viur cMr cvr 
fuOŷ  dT fOofi cic, H-Tî pun fiuiT d t;"b i= htouh'th fiuiT i- r ;  d j fn;i 11 cic, mn;H-Tiu  ̂
,d  ifrf"Br odry l, ; i  irpdj fd mn̂ H-Tfuyiy "fOoii O viur du;T dr vpnt n it  ^  nx ir" crc; 
H-Tî pun fiuiT ,dne Li"v :it  e n it  dr OTx uir d jr i

cic, mn;H-Tiu  ̂ d T̂j e fOoTi dr r;ifj;l tijt i- 'f :  î  11 mudi Odfu citTj c^
gvr 11 mn̂ Ĥ î yiy di ot̂  t  fd —
"cijifr;l di ,iT  iRdij fd;T tT, fd fdir d̂  tcfu fgyru dr OTdi u fOy, O' yfx H-Tr ;in d j fd 
fdir d ; I t cfjir e x , F̂ "i cttq̂ mn;H|î yiy jft  jir  dr [ip di fgiic yxir vfj miO jit  ir
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o f )  grrr t i r r  i mudr iRUr dY^irTr di' ; g  vpnt u  y x r i, og u id  Hit fid iM rr i t c  cic, i ig c  ^  
fg iic  y x id j  c r i ; ]  fd  — " n i  g t i j  i  d e  ugr giri, cfYd iii^n  v i j  c< t i , "  i Ur dY^irTr ciyr 
— " ,d  egrU e  r t  , d  y ^  d r UTcr ^  t ^ "  i

cTic, mn^HTiuyiy d r  i e i t  e  viUr eiu  e;Tni d i  v f ^  s ;tu  g  rHlr Ur og dgU t  — "d ;i 
d : ,  t x g i i b  HTr Ur vpNr ugr yxUr i drb  f id i ;d  gb Ur y lx  dgx , u ie cM n ilu  NiV" i

dY^irTr c;ioglfjd g, og b i  fn[TT  ̂ e  fOiOTi ugr djUr i m id i  eiuui g  —  " t c  ^
cw i ^  if"V jpt, r c  ^  v w  T d  dHl^" cijifU;')' d r  d ib  i i u  ugr j [ i  i d i  i ......"e Tr fQj ;g r
dgxr fd  cijifU;')' d  u [ ijr  d i  fOpij gr Ntm nr i"

og cic, i ig c  ^  d g r r  g  — "?Tj e  r t  Vdi t  ugr, d t  gr d i  H ijii Bgji, rr" buui d t  d;)' y  
fd  f tn x r  ^  v n i u  g r-i...... "

d Y ^  o  mn^HT-uy^ e  b i r  c ^  i j  c g i  fNM t ^  g  i m n ^ i^  d r  c ^  d j ^  yxU  11
y fd u  d Y ^  mudr c ^  d)- x e h I ^  ^  ugr y rr, d r  c ^  d)- i u d j  og dgUr g  — "eju i , d  
fnu iHTr di' g  i drb  ;g t  v e j  g ld j  fTiM gr v i ; ]  11....." mn^H-n  ̂ dgU g —  "Ur v c  i e >  y, fd

ejU d  fnu fUdV vt x , ,  ;g r  rE g ^  HifO";o^ t  i...." nrui' d r  c g i  Hi^dj : i ]  y r r  t iu r  g  i
dY;i.Tr ?Tj NimU d r  c i r  dj%  yxUr g  v i j  xl^  e  c ig j fU dy tiU r g,

fQj o T ii v iU  cppt d  i i i  v id j  yV t i r r  1 1 y fd u  cic, i ig c  d r v i[rt ^  Urn ugr g i og 
; g  i l p d j  ?ij ^  fUdy iMU g fd  p ^ - i i p  fnu d  f y ,  ^  c ig j p y i  t ^  r c  u d  b i d i  f e t i t  
B.M] gr t i , x i  i ; g  i l p r  g ,  og j i e r  p in j x y  e  Miy, d N  y d j  p i d  ^  c ig j fUdy t iT  g  i 
y fd u  fO/iiri d)" Tr ^  v - j  gr e t j  Fii i [ ] y - [ i y  e  t t  og uiVd [ ]y  jg  F]- og m ud t ro u  e  
i r ;  cu  x ; i  i n x n  fOf^ U m ud f y ,  ;g r  jpT Fiii y [ i d  d  iicnt e  —
" i j  ; g  d lu  t i u r i  Fii fd  ; g  i i f r  y ry i fOf^ d  giFir jp r  t r  jgr g  i"cttc, mn^Hnuyiy jif= e  xx i 
d r  vTj p y  tT  jg  F]-| mugi^ i l p  fnu d  f y ,  f e t lg j  t iU  d i  fUip; f d ; i i  muglU ITpt v iu i  d r t  
f t i e  mudi diM FTi, ?TTV i j  Ntm n x  f t i i  yixr' d t  mud x x i e  mc tiX  d i  fO ioii gt t i , i  r c  
n[]x] nOr t r  e j  d r  [ ic j  i u d j  d ; i  djUr g i og ;g r  ITpT g ,  xfy^r e  tT  jg  F̂  fd  e rb  
ure d i  c;fDr, f t i  mugTU di-1̂  i t T  fnyrb f^, mudi iTNi d jU  y x i i miU c ^  i ig c  d  f i j  i j  
yiBr d i  i g j  f d ;]  f t i i  mudi f i j  q v  x ; i  vTj []u  d r /Tij cg  fUd^r f t i i  mudi d ie  r e ie  gk"
x ; i  cTic, mn^HTiuyiy ejU  d i  u d ^ r  v f ^ r ;  d jU  p y  F]- y fd u  fO/riri X rr" d N  v i j  gr jp i  ftii
mudi vfHfu; ir ;  d i  : i ]  x g .] d j  p d i  fti vFii'r mudr t ro u  y ry i ie i^ r  gk" p d r  Fir i y [ i d  d  
iicnt e  — " ;g  dTu t i u r i  ftt fd  u d y  v i y  glU tT  jgr t ,  v f^ u ;  ir ;  d i  : i i  x g .] d jU  oiyi 
g |"

Question 8.

fUey] d  viHT"T.i fd iU  vTj d i  p j i  f y , \  fUeyi U i f y i  d)" bfriy] n u  i  Dxr eu i f d ; i  fti? [12̂ ] 
b i  ?ivui d i  MfjuiiH d ;]  g v \
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ijraid^ d t  fViifui;i

d N  ijr{TifFi;i  ̂ u  ^  Ou u ^  fy[iU e  ^y d r d r i tueyr
d  vth]"ut ft;ijiH  ^  p j ^  iju ^  m id  i j  f i ; ^  
u ie fy ^ id j ifj{TTfFi;i' U xydr d r I 
?ivuT d i  ifjuTld d ; t  g v i ; g  h1̂  d N  n ^  U lm"v ugl 
f d ;r i  d N  Ni=t U ifjune e  dTdijie d  NiMdj tiUo

d r cm  fy [^ i

v///idT d fy, i>To
-  vs;m dxui mDd =fV;t d i  ie r/iiu

daiT e  e ify d  : m i  d j  i d ^
g :-  fO"i;OLd iEcfu/id i 'U  iN
d j ,  i g t  mxij c d ^  vftot cTM i j  
fy ^ id j ijr{TTfFi;t d i  ie r/iiu  d j  
i d d  t:
(i) fUeyr d  vth]"tut f t;ijiH  U

m^ iTdr gb i e > d j  j id  e
p j i  f y ; -  Og p i d  ^  m id  
dai e  u;T, m i y x i  fd  fUeyr 
i r  jgr g  v O i j  vpnt g  vd: 
viUT m )? ;  (pljr d jU  di) i j i  
d j d  dRdiy fU dy vt; ti

(ii) fUeyr d t  ; g  id i  fit fd  p ^
ft;ijiH  U gr d r g  Hin [jyU  
i j  yU d  nU iMx, i j 'T ^  
c < ^  b i t y ,  i f y i  dJ- bfdyr
nU ^  euT fd;T ftti

( i i i ) ^  [jyU  i j  f t;ijiH  U H i^ ^  
g ld j  viRHgc;i d j  y r I

V d  ;TtUT 

Question 8
fUeyj cgd  fnU" c ^  v iU  e ^  i  yivdr g  dT- cv  f t;T  d i  c^Ogj n ^ id j  n x  jg  t id r  g |  Og
e g t j  gr u;T g, v iU  fid i d i  Hjr f y g i t  ugt d j r i  i Og iT'^ d r d i f i 'i  d jd r  e x j  Uln vT̂ Tr ^
dTdr n j  Fir, dHjr miU yE i t y i ; i  v i j  iL d d  i<U yxr i p i j  i"B i< d  gr m^ > id r  v r xb i

1 gdI f t;ijiH  ^  m id  d e j  e  iO 'i fd;T v i j  p i d  ^  fUeyr d  fijgiU d  ^  i t o  d i
iu n d p r  mdiji v i j  d t t  i  c jg j fUdy ^ |  m it odt fUeyr d r vi^r [ l y  xb  I Og p T d d j mB
gb I c ig j v id j  n^iT dt d y t r  t id  i  jg  u ;r, m i fO'Oii ugr gvr fd  ; g  f t;ijiH  g  I Og i Tp ^
y ^  fd  bdUr e  Og ;g t  d; t d jU  v ^  gTxi? ' i ^  e jr  vT[Ti' dJ- tiT[^ gvr g  gt i d d i  g  nmt 
^  d N  dgU v ^  gJ, y td u  b i  ODd d; t dgU v ^  grxi? b i d t  Ur;d d; t g? mud v ^ d i v t  ^  
m id i  tn y  drir mBji

fUeyr v iU  ifd  di' b i  ?tvut d  cr^ e  cdiur pigdr Fir I y td u  m ud iD d r lohtto d  d iju j d N  
u  c r r  iib  fd  u  t ^  d ; t  i e >  cB v i j  d ; t  d j  cB? fQj m i^  v i ^  eu  dJ- l o ;  gt u u d  fdor fd  gt 
i d d i  g  m id r  vr[Tr d i  tTi[iT gr xor grxi i i j  og m i j i r  U ' ugt i ib  i

fUeyr U i c g  f t ; r  ^  t i d j  iN i fd  d; t j id  d r  de' e j  d e j  e  v i ,  Fj? i j  og it q  e ^ j  u ; r  
v i j  cWr — ''^  dr d t  f ^ tv j  n^iU p y r  ^  f̂ i ogr ^  yTvi di- fe= d  ?ij y v j jg ji 
gb yivT I;....... I , i r  u  gJ, dTb p t t  u i ;o  gt xb di- e^r u ^  y x  - p ^  d t  dr dJb idM  ugt i d d i  i
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v i,x r  i"fueyT u  d i r  — "rEgiji ure d;^  yxxi?"

 v i ^  p r t  d r  pTjt dfb  u l t  d j ^  I vHfr r d  fuOy^ d r  i ^  u l t  ftt fd  m id i  iu ^ d p i  pTjt i t  x ; i
1 1 o d ry  iT ic  d  d p g jr  p y t i u  i j  m iu  i / t t  d  ; l t  d i  fOpfj fd;T i m iu  Ĥ xr d r  c y id j  
d o j  i-  x iu r  dT c d i t  ^  d r  diT, ^ fd u  o l t  dfb c d i t  iTr^ T t o i  i vrf^Tj > e y id j f ^ ^  
Lo; c d i t  ^  p y  nt, i j  i c  t x i  |< u  i j  ^  c d i t  u l t  fO ^  i e  j i r  o t ^  ? tv ^  i-  m iu
riyO y cbt; !  ^  n%[Tr i t  xb  I

fueyr d  f y ,  T t ; i  x iu  II H-ffO"; d r  fuf/T F̂  i o i  i f p r r  Ffr ifp -N : i t i j  d  x iu  t  m id^ 
f d i t  d  iTou iTFT u  Qyiui iMxi i y fd u  mi- yxi, v c  m id i  v o y c  fNu x ;i , o i  f i j  ^  d j d  
jiu yxr I

ft;ijiH  Tru c t  L ^ y  i  v t ; t  T t fueyr ^  m ii-  d i r  fd  ; fn  fneyxr d j u  d  fOpfj i" m iu  
midT x iu^ dT c d i  fy^ i i t  ^  OTii d j  n, ^ fd u  o i  iTQ g d j  x ; i  rFTi x iu  e  m id r  enn  
d j u  y x ri p fj c t  O'Trtt v t ,  T t fuOy^ d r n'Ti n ^ id j  iN u  y x  fd  r ^ k r  ^  Btd | \  i j  fuOy^ 
jTu" yxr, m iu  jT T -jir j i r  d r  i f j r  ?tvut c r r  nr i

O'Tr t r  b i  ?tvut d r  fjiTV i f y i  e  d ^ u  d r  c i r  d iu ' y x  fueyr ^  ; i  d i d j  eur d j  fn ;r
fd  " fO ^  o iy  i i r  ^  tiT- ir

O'Tr cry  — "bru^ cmt u d iT u  mBidj p i p i i  ^  u l t  cbt t i ^ "  i j  fuOy^ d r  v i 'id i  Fir
v r :  c i ^  — " d ir  , iT  u  ii, y u  d  n u  iM t i ,  i"

y fd u  O'lr t i r t l  i  d o j  i-  f u d y d j  Fiiu t i  i | p  v i j  fjiiV f^sio i n ti FiiunTj u  'TTO d r  
d  pfj^ v f j  [ f i t  1 #  d j  nr v f j  v u r e  cryr fd  ; i  d  i r  f d i r  o;fDr d i  d ie  t i  f t;ijiH  d  
p | j  i j  io ib;1 mMu' y x ti  Hfxr d r  ciTr i  mi- ; d r u  i t  x ; i  fd  v c  i d  d r i b  m it i j  dfunr l ,  
y fd u  mi- ; i  H-Tr i r r  p y  x ; r  fd  fueyr d^T l'i u l l  djTur pfiTr i

f t ; i  u  ifp -N : fnu T d  Hfj i v  H-Trtu u l l  f d ; i  i o i  j i t  fpfuTr j i ^  i

mi- iTT p y  x ; r  ftt fd  i j  n j  O v q o t i  t  fd  cv  u  e ry  mMi;T 11 i c  t x i  c i r  Q y  t i u  i-  o i  
f d i r  d^ e i  u  fn[TT i d x i  i g'Tr t r  u  d p g jr  i  y fv d j  crr;T  fd  e iy  c jien  i t  x ; r  l ,  v c  f t ; r  
dT c p ^  e f d y  11 iT^n i t i j ,  n t i t i j  d r  f j 'o r  n ^  i-  e i e ^  nc  t i , i  fuOy^ u- # i ,  fn , v i j  
FiT̂  tT d j  O'Tr t r  u  v y i ; i j  [ir d r  e iey r nciu d  f y ,  j i t r  d j  fy ;r i

v i t  f t;ijiH  ^Tj u ir  ^VTI fi;ijiH  i  iN u  i j  i ^  p ^  fd  o i  j^ jiT  ftti f ^ ^  u  mi- |< u  
d  f y ,  MlDVj i i i c  d  ^Tj t i u  d^ d i i  y fd u  ^ij i-  fudyT  i t  n [ii c ig j MTDVj i i i c  [fM Fti g'fr 
t t  d  ; i  d i u  i j  fd  f t;ijiH  vh-TI r d  ? fed j u l t  v r;i, MlDVj i i i c  u  g'Tr t t  d  niut itft idM  
f y ,  v f j  d i i  "Hfib iig c , v c  / t;  i  die....." ; i  i u d j  g'fr t r  xiyr [ tt,  d r  H-tTfT tO ru  i j  
fx j iM I

Question 9.

"fue-^ dT v u r d :u iiH ; ftt" -  oofu d jT  | ,  c ^ ,  fd  o i  O f d i  ^  iiBd^ d r [12̂ ]
HTuH-jfr iOV i i i j  i-  fOni i t  t i ^  | \
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ijtaid^ d r  fViif.i;i
(i) v f^ d iii ifraTifFT;)' U mxij dl' y u i ^ i i j  ugr fy[ii, d o y

i ^  fy [] fn ^ i
(ii) mxij f y [ i r  i e ;  mxij iLrfU djUr g, fO"r;oLr 

m i^ f r  , 4  iVTd g  fd  ugr, ; g  / ; iu  e  ugr j[Ti x ; i  i
( i i i ) ^  fOLr^ nu  d r  p"VT d r x ^  i

ysmdj d fy^ iwro
d)" p ifg , fd  4 

ijtaTifFT;)  ̂ d r  y u i u i i j  mxij 
fy []^  d i  vh; t i  d j i^ i  vm il' 
mx^ f y [n d j  f y [ ^  d i  r jW i 
f i [ ^  i

-  v u io i;  fOLrij d j ^  i  i e ;  vTj 
ifD r d i  g i i  g lri g  , 4  v d  d v  
t i T  11

-  f i r i  d r  v i e ;  eR; d  d i j .]  
fUey] d ; i n i  fOorg vv  x ; ] |  
n g t  d  vHTio e  fO/]^ e ^  
de;iun ^  r ru  i^ l' d  f ir i, v/ m 
mM d  e^^ dldljlH ^  iE iuu d j  
fn ;] | fUe^T i i j i y  fOeiri c u d j  
v i ;r  f t i d i  Oil trouHij > y r r  
jg ri b i d  ifjuire L o : i  ?ij d i  
fO?ivu i :  g v ii uun  :fDe.Tr 
d r b";i, i f r  d r  i ld iy  id fU  U 
i c  d N  u"v d j  fn ;ii  e i i j i e  d ro

eR;, ?ij d r  Uryier, ft;ijiH  d r
m)UMdl vTj vicHgc;i, fi;ijlH  d i  
Myi;u, Mio eigu fiug] vifn 
^U d  ? ^ v r  U fUey] dl- TTm 
fn ;]  i i f r  ^  i i j  ih l ; ivT d r tM  
m^ gr erui i o y r :  ifU d r  c : [ ^  
U m ^ ^  v ig r  f d ; ] |  og 
TOjifMr g id j  p ijiib  i j  iM x ;r  
v i j  v u rrr  xrot eR; di' ii^ r gr 
x b i vfure i e ;  e  viUr i= r d  
ifU uun ^  t]- c;Dr d r og
d : . ] ]  H-jr dgiUr mddi' d r  
i H i f r  djUr g  mudr i g ^ ^  
m id  i f r  i o r :  gk" tiU r 11
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fgunt d  iO diy iu  J"B m iu ;^ d ^  e '^  iepun  d t  vn^jd d fd  'fUeyr' , d  , i r  m iu ;i i  I  tJ- ;fit9^ 
d  cgd d j k  I  I 'fUeyr' m iu ;i i  d t  u if;d i fUeyr , d  H ij-ij i f jo ^  e  t ^ e  ydr 1 1 m id i  fOoi! 
, d  tiUr ifjoTj e  fU fpd gi' u ; r  fit i j  fidr d r  v p iu d  eR; d  d iju j n g t  d  y iy p r ^M ;i' U m id r 
fU;fd c n y  nt v i j  m id i  fOon , d  fO/ij i  I t  ^  t t  m id  f ir r  d r  me d i  ftti yxHix fUeyr 
d r gr mM d i  m id i  cmt cvj ftti iiF i gr n t v u ; cVr d r fOnidi m^ cuur iMi |

fUeyr d  i?T"f o  n :[i d r  dnU r o !t i  vijEHT I t  t id r  I  t c  m id i  ifd  v i ^  cM i =  e i i j i e  dT" 
y d j  iRUr i j  I d  d jU  y x d i 11 e i i j i e  d  ifd  t ix r  o  iu n g  gr e i i j i e  d r  eR; d i  d iju j cu  
^ |  e '^  d1dljlH i =  d r e id  ^  yxHix VV p d  FJ- vd: d p g jl  e  h1̂ mUdi eU U y ^  I t g t  vhI  ̂ d d  
fUeyr d r  tru d i  vhuo u  ftt oII v c  m^ vifFid i d v  ^  Hjr t> u T  iMii HiijiH d r eR; d  f y ,  
e > y  i =  f t;ijiH  ^  fid i dJ- nl"^ dg ji;i | v ^  tnu fidT -i=  e  c g i  iT^ y ^  o  n fj;i' c<dr xb I , d  
tnu f t;ijiH  U fe^r d  dgU e v id j  viUr tOeidi d  ulUl' d i  c d i  p j i  fy^r dFir fd=t ^  c p  
fn ;ii  cm  e  pJjr idM  tiU  d  Mj ^  o i  ?ij ^  p y r  u;T v i j  miU eR; d r  x y  y x i fy ;r i

e'Tr t r  d r  t c  i r r  p y r  fd  fUeyr di' f t;ijiH  d  xgU pijr d jU  oiyr cid e iy e  Fir i j  
miU fNi1;T di- mugJU fUeyr dJ- d N  d v  d I ,  f t i i  fUeyr v ig r  gb v i j  cjyr fd  v ^  c r r  
ndr d t d g ^  ''ylNu y x i jgr I i  u I t  d g i di- ^  II nT"Tr i''

fUeyr d i  dTey, e / i j  lohuo tJrj-tTfj d d ' i  IldT p y r  u;T f t i d i  d iju j vifFTd v f/id  ftt i m^ viUr 
cvr d  HifO"; d r  fpurr i r iU  y x r i o i  d t i r  ^  pyidr i fi;ijiH  ^  i ie iu  exoidl y td u  d b - d b  
c j  i ^  o ^  y iv ^  d t  v ^  i  o i  h1̂  i j n ^  g id j  ?ij ^  h j^  ^ i

e '^  t r  d t  t c  id i  p y r  fd  fi;ijiH  d  ?ij i  tiU  d  f y ,  fUeyr II nW  t  di- mugr-̂  m i d v  opu 
d g i  dlu tnu d d  tcuT d N  [iT, OI f i ; i  di' <<d jg , v ^ r  e  l o ;  hTi NiMdj p y  fn ,i

fUeyr d  i[T -n:[T  d r iiFir sJr MTdv^ d r mrUI i /tt, y td u  n :[i d r  ijNibPl' U ; I t  Hjr m id i  irNi u
NiMT I OI i/TT d  i l i  c B d j viUT eU IYdl d j  y d l fJI y fd u  , d  f^U t c  i/TT ?Tj i j  UII fTI v i j  
fUeyr m id  d e j  e  Fir, dHIr MTdvy i ig c  U m id  ifd  v iu r  i e  i d v  fd;T f t i i  v igd I l d j  o i  
v id j  jidr jg ri fUeyr ^  ifd  d  b i  i d i j  d i  c^o g j d i  i d r  i i d j  i /tt U d i/i e  ifd  di'
meVT-1ttIT iUT tnPT f t i ^  xyifUo'i mugJU vicHgc;i d j  y r I nf^i;ij1 fUeyr i j  , d  vi'j o t i id  i t
xPT v i j  OI Lo; di' mudr ir; t d  f y ,  nT"Tr BgjiU y x r i mudr eR; d  cm  fUeyr tc ^ d y  v d y r  iM 
xb DPifd i/TT di' m id i  n o j dFir nojU r v i ^  itfi y  x , i

i/TT d  p y  tiU  i  fUeyr d i  t 1 UT-CTyuT Hjr cm  I r  x p t i v c  d o y  jJur i r  m id i  d ie  jg  
^  F^I m id i  L O ^  fcxMdi ^ |  i j ^  e d ^  d i  fd ji;i v f/id  d e  f d j ^  e  NTvt i i  d e j i  
fy ;r  t iT  u  id i'T  vidi, u  o t;, nU /I II nxu/ii v i t  fUeyr d r m r  vR;ud n ;U l; Ii' xb  sJri
d b - d b  c j  d t Hi# I t  jgUT iMdi FIJI i i i  iTd I ,  h1̂ m^ m io ii d ju r  iMdi, DPifd c w ij  ^  i ^
y i^  oiyr d ib  u i t  ftti cvr d  f y ,  g y v r ; r  jifv;1 cu  t id r  Fjr- , i t  m r  e  o i  tnu i j  tnu i [ id r  
p y r t i  jg t Fl î n fid , nfOd o  ^iKKKrd drui' i d ^  i  U m i ?1'j fypT ftti /lu d r c p r  d jU  
d  f y ,  miU noi u  [iiU d r  d i e  [rr y r Fjr v i j  o i  tT^j-tT^j ^jydr p y r xb I t c  ^fDeuli ^  d i i
—  ''cg, b i  d jg  d c  d d  ?iyT djTxt........pyl' f d i r  O i di' tn^rr y i^ '',  di' o i  fOjDd htto i  cjyt
—  ' ' f t ^  i r  d  f y ,  ttuT  iT, m id i  e j  t iu r  II vpni i''

#fDnu^ d id r  t  ' 'c y ^  ^  d t e id  h1̂ u ir  v ^  I'' r c  fUeyr mxij Cdt t  —  ''eid d t tcur c y ^  
vidr t ,  pyiU i  d ;1' u  vT,Ut?'' m^ i i T j  ^  d ib  y x io  u i t  jg  xp t siri o i  d id r  t  — ''v x j  i i T j

V d ;TtUT

Question 9
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d i  ;g r  iP p  t ,  tl" bu^ fnUl" i  n []  jgr g, rr" m i^  t r  Hij x ; i  i" m id i  ; g  dFTu gr mddi dl' 
Hfruj r d  nfOr d j  n r i  g i viUr cppr d r  fpuri e  og #fDe.Tr i  dgUr g  —  " v x j trT r-tix U r
jgr r t  f d i r  vpN d y  e  fOorg d j  n tft^x i,............ p ig fO"i n ^ j  e i j  Mify,xi, i j  ^ ti=  d  x y  u
ef< ,x ]|

og v iU  d)- v H ifu r d g d j  d i i r r  g  —  " f t i  i j  e j t  n ^  hî  iM xb m id i  iO u ? i gr- x ^  i"

v u r e  og d#.TT d r ir=  d iu j  nf"v ^  ^ [ t^  g ,  dgUr g  —  "Loier t r  e >  g e i i  vfO iori d r 
nf"v ^  n[TT, y fd u  e u  dHlr eu  e  Hir mudr mi{TT ugr d r i"

r ru  fnu r d  fueyi d r  vi[ii' ^  vT iv r d r /iijT cgur jgr, og u  f d i r  ^  ciyrr, u  dg rr, u  
iu r r ,  c i  j i ,  p y t t iu r  f̂ i ptf  ̂ fnu m id r  fOifxi-dFrT i e ^  gr- xb i Hj^; e  t k u  hî  n:[T
f y [ id j  vib fUeyi v u r e  Hjr iiB dr d r igiUHifr cvTj y  tiT r  g  i m id i  , i i  d i# f.id  v ^ r  jJxV
[ ^  d j  n r i  g |

v u r e  m id  eigYy d  y ix  t e r  gj" x , i  y ii i  crgj fUdiyr xb  i n ig - iL d ij  d r  i i u  mB jgr fit 
^  y ix  b i r  fpuri e  f  ̂ fd  , d  c<T ifFid , d  c d p i  y v d i ,  v i ^  [ ^  gj- x ^ ,  ; g  e^^ TTrijM F̂  i

, d  d # .]  i ^  d r  d # .]  xjFiT d i  v u r gt x ^ ,  tJ- i^ d )-  d r  h1̂  r d  # y i  x ^  i

dFTT

Question 10.

"dN  [Ti;i ugr i buU v e r j  d  ;gT jg r i  g  v i j  fnu H-j r >  dN  [TiU d)" ugr feyi?" e /jv i d  [12̂ ] 
d"Vr d i  o.Tu d j ^  g ,  c r ib ,  fd  m id  t k u  d  d"Vl̂  d i  f U o ^  d ^  gv i i

ijtardl' d r  fViif.i;i

c g r  i  ijtSTllFi;)  ̂ ^  d g ^  d i  i ^  fy[T f n ^  i mxTj iiU  
d  v u i i j  ugr fy[TT i b i d  vfrfjD r oTUr v i j  ei=i iEcu/Jr 
v i j f ) ; !  Ĥ  n [^  xb  i

ys/iidj'd fy^ iwo
-  d fF ^  v i j f ) ; ! ,  xyfU;')' d r  i/TijU 

d  f y ,  v/xTidr d r  dsri e  dgiUr
d i  vpNr T jg ^  M<OHl p ^ i  
b i d  iiF] gr iiFT dfBu v j  
dfBu viTl' d r  XFiixrr; c ; |[ ; i  
djUr p ^ ,  fOLrij i  ie ^ u T  
p ifg ,i dgiur ^  feyU ojyr fTsri

m )? ;  i j  idi?T M^UT
p ^ i

-  0.]", fc^n, e ^  v Jj oTUr ie c u #
v i j f ) ; !  d r  n j  d jU  d  f y ,  y [ iu
d i ;  v f ^  djlUT p ifg ,|

-  mxTj y u i u i i j  fy[iU d i  vh^
djlUT p ifg , |
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t;'id j iiin  dr d ii^  'e/TvT',d iie iftd  ih l;i i j  vf/iifjr 11 iLrr diT^ O /ifud-ox ^iji 
fPeIu cpp̂  d  'lT"i.i -  cpiu dr misTi -  vT/iij c ^  x;r 1 1 o/tvt i e i t  dr mifsTr ii= l  
f t id i trou d"V̂  i- Hfji t i  oetvt d̂  diiur O le  mi i e ;  n[iT l  t c  Bidj ijn ij f i i  ijicr i" 
diT^ iu^ d  cin iiu  d  fy , tiT t  vij 'ijTct i  diT l — "vpnt trvT, ^  yx j |l  l i  o i
n[f̂ , # i;i iMT t, mBT yr i yey, d̂  HftT i"

f j ic r  yey , d r  [T rtrr  gv i Q ivd  d r cxyoryr dfBjr d  i i i  i lp rT  l  mi- c iy d  d  jiu
d r viOTt viTr 11 yey , c iy d  d  i t f i  fun^ri i" i f  v r j i i  ftti o i  d d f  vioTt O d g r r  l
— i i i c  u- n t ^  yx ib  11 xry^ Tt u i t  e i j  nt?

m id  b i  dFiu i-  i ^  p y ^  |  fd  c iy d  f d i t  d r  0j ^  d r  f i d i j  gv i 11 y e ^  mi- i^ ij o  l u i  d
n^ c iy  Tr cry  u l l  i d i  i i" v f j  Hfr dBfjrT i  d i r r  l  —

"e/TvTlti i t  j i !  uT[TkT u  d j ,  u l l  mBxi [ f iy  m/fM nxi! i e > r  u?" fQj 'i j ic r  u  iu r ,
erey, d g  j i i  ftt—

"y  v c  h-ttxtt I  fd  u lt?  D;f e i j  [ ttu i j  ^  l? "

cTiyd Hi;H-Trr i f d j  c i i j  p y i  v r j i i  ftti o i  j^ j i i  ftti 'Tjicr d^ m i i j  n ; i  vrbI miu- cM 1;Tk 
i-  m id i  g i  ifNT v i j  v i u  i t f i  y  v r ; i  i m iu  c iy d  i  j iu  d r  d ijo i iNT fd  "vc d;^ jir^  l  j
NTdj?" c ry d  ^  dlT  —

"Ou fnu-HTj i  ^  [Ti;i u ir  I" r c  i j i c t  m i i  i ' u  djTT l  —

V d  ;TtUT

Question 10

" b ^  cM v O j d  ; l t  j i r i  l  v i j  fnu-Hfj d N  [Tiu d^ u l l  fe^?"c iiy d  i j i c t  d^ ctt^  I  fd  
o i  v iu r  H[[i y x u  d r  ciT d i u  i r  ternT j d  i i i  x ; i  ftt fd  "eij j f t  l l  [ tttt | ;  i v i t  [ ttut
i t  u ir  f e ^ i "

cTiyd o/tv t d  b i  dFiu e  i e i t  d  TFiidfFiT cM t f t t  i i iu u  d g  t i u  o t -  ^ x t  d r  v i j  i d r  l  
v i ^  LOTFf f i f )  d  f y ,  x j k  o  v i i T ;  cpp^ d r  c /tv t c ^  - T  t ,  mu i j  vR^ipij d jT  t ,  mu| 
Hfjiv H-Tftu T d  u l t  n r i  d v j  i i i c  o /tv t d^ fnu Hfj v i u  UFT j [ f r  l ,  v i u  d ie  d jo iT  11 v i t  
H-Tr d v j  i i i c  [ iy  e  o;Lr Ft v i j  o /tv t m udi v'fojdjv fttO j|T i 'tto  i t t  c t  ^ v i  i fQj ^  c t
T d  d ie  f d ; i  y fd u  mugfu mi- H-Tftu d  f—,  Hfr u | t  iNT i

m id  i i i  v i t  viVT Hfr u l t  FTT jiVt d i"  c u ttt i  ; i r  ciT d i u  o i  te r n f j  d  i f i  x ; i  ftti 
te r n f j  m id r  i i i ; d i  d j u  d  cn— m id^  x if - ;1, f^Mfd^T o e ij  d i  m iif j fn ;r  i ; l r  fu;fT l  
le i^  i e i t  e  f^ u o x  dr, f ^ f u ^  d  dfjo i fiiTT p ^  t i ^  t  m id r mBiu d i  i - ; i i  dfb
u ir  djTT, v f j  u  mudr fTSTT d i  l l  S^Tu j[TT tiTT 1 1 ;  OiiO, H-Try-H-Tiy fu/fu cPp h[[  ̂ i v  [[— 
vTdTf d  ^  iM -iM  , d  fnu QviiFT i j  | t  gR; d r Hfv p<  t l ^  t i

o/Tvt l e i j  i e i t  d r  , d  c i r  l l  f^fu, vfrfslT o  mifsiT ci—d  11 o i  fnu-Hfj d ie  d j ^  t ,  
H-Trtu d  cn— m^ e ij  fOyTr t  'Tjicr d  n^ l u i  d  cfyr u  m i p i  d j  fn ;i  i o i  p i p i i  m id  irN  
p ^  v i ^  11 c iy d  H-Tftu iiT  i t  oLdjT mB^ 11 ci—d  d r  i i ^  g v i n [ id j  'ikTCt d i  f n ;  n-Tr 
i i r t  tTTT l i  o i  e u  l l  e u  i ' u  d j r r  t  —

"fdiu- , i  i d e i j  d r  d"v n ^  d  f—,  fun^ri d r  if"v  dr"

m i Nrv i  ci—d  u  i j i c t  d i  f n -  t t r  f—; i  i o i  'ikTC d  cn— H-Tr H-Tftu —d j  v i ^  11 i j i c t  m ii-
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d g r i  g  — "y  mB, ^  [TT y , vHlr j i r  d i  c p i gv i g, v Jj viUr jig  n[i! .............." rc  c iy d  d g r i
g  fd  og dgl' t i , x i  i m id i  drb ?ij ugr t i  v ^ r  e  iijicr U c ry d  d r  i h l ; i  di' n j  d j  fn ;ii  m i 
viUr fey  xb fQj iiFT nU d i  f U ip ;d jd  e ^ ^  i  iN j —

"D;r ^ e ^ ^ ,  v c  r; dgr" t ^ ? "

"dgr ugr i"

"fQj Dm ;gr^ t e r  xMr t  fd  ^  [ ^ - [ ^  d j  r >  feBib f[ryidi jgxj?"

Ric og drb d ie  d jU  d i  fUip; d jU  g i b i  i d i j  ge  n [ i r  t  fd  i j i c r  v i j  e ^ v i , d  n i j  d  i j d
g i d  t k u  e  e ^ ^  , d  ub f tn x r  y ^ j  vm t t  ^  m id i  t k u  ifjofU r gJ- t ^  g  i e ^ v i 
d r  Hjr trU  d i  ig i j i  fey  t i r i  g  i i j i c r  ^  m^ v i j ;  Tr fe y r i  gr t  i t f i  gr , d  i j { i d  Hjr fey  
t ^  g  f t i ^  m id  t k u  d  i c  d"Vl̂  d i  fUoijui gJ- t i r i  g |

Question 11.

"mQ, b io j d r  efger cMI f0fp= g  i f t u d  f y ,  reU  u  t ^  dg r'-dg r d r Bldj- [ ^ ,  v ^ r  d)- [12̂ ] 
b i  i d i j  fey i"  iL r r  dFiu d  vrerij i j  f i )  d r f t ,  fd  j{Ticu/Tu dgiUr , d  ?tvut i/iiu  
d g ^  g |

ijtaidl^ d r  fViif.i;i

; g  d g ^  i/T ^  g, b i d ]  ddi^ul U n d j  cgU ^
d g ^  d i  i ^  er= fy[IT x ^  | d N  ijt{Tl1FIx.T 

i ^  d  ig r  ure ugr fy [ i  i d i

yt/Tidf d fy^ iwro

ijtsTfrn^ d i  iH ;d  e ^ n i lu  
f d ^  t i  i d r i  11

-  d g ^  d r ^rvuTvl' d i  fOoj.] 
n d j  iH > l, fd  ; g  d g ^  
eiuOr; jD r iEcu/ir d)" 
mdjUo-yi i lH lf td  d g ^  g |

V d  ;TtUT 

Question 11

fOiO' îjuiF] d f i d  d r  d g ^  eruOk iEcu/ir d)- mdjU 0̂  , d  i iH if td  d g ^  g  i
b i e  y [ i d  U j{TT-cu/Tu d r iT if^ id ri i  iEcfu/ir d N  HJr ugr d g r g  cfYd i i e i f t d  iecu/T)' d r
yxi<di ^  m ud vfLuRO d)- egxo f n ^  g |  y [ i d  U d  ijLoUr u ^  d r , d  v ifU p r  cifydi
^  i [ I r  c/TOib g  v i j  ^Tuirnie m i iecu/t d)" ; in  j[irT  11 ; g  i d t  iecu/t d  d i j . ]  ugr v f i^  b i d i  
v t/tii e u  d r h h ^ t^  g  i

i L r r  d g ^  , d  ?rvuT-i/T^ d g ^  g |  b i  h1̂ ge  , d  i ^  gr d g x  fd  , d  vcl/T nio"Tr; 
c ify d i i [ I r  d i  M n y d j  } ij  i j  [iMr g  i D ^fd  m i iUT p y r i  t  fd  i [ I r  d o y  Hub d)" gr ci/Tr
tiT r  g  ^  m id  drb  Hiib ugr t i  og d g r r  g  —
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''ji[Tr u ir  CTSTUr dt fd o g j d ig  d i  o i  } ij  i j  [iMr v iU -tiU  oiyt d l  cMr mRiddT i  nw  jgr t i  
o i  fUji'T g ld j  ?ij d  Hjidj t iU  d t  Fjr fd  , d  ; o d  d r nf"v m i i j  iMIi miU crfyd i i  iN i —

''cvr, jidr d; i' i T?''

cTifydi U dTb mxTj u  fn ;i  I y td u  c ify d i U v iu r  , d  iTFi ; o d  d r  v i j  cmt tn;T I m i irFi e  
y jy  Mlji ftti ; o d  i e >  x^T 'm i^  dj^d o i  Mlji ceioi fy ;r i  crfyd i d i  e [ i  d e y  f [ iy  mBii 
fc îu';iH U m^ nr # i ,  nU ptI i o i  cjyr — ''uit, i"^ n ti '' v i j  fc îu';iH ^  i"^ v i j  # m;  nTut
c ify d i d  iTFi e  j [ i  tn , i  brU e  Hjidj ^  er' u  i d jT  v i j  i^Lodr p y r xb  i

; i  ?tvut i i p  o"1' cm  Hjr ?iu';Te d  vugeu e  fLFid 11 ^ [ i d  d i d  I  —

''iOlDd ?Tvut I ,  i i p  O"1' c;drd gl' x , |  fc^H';iHnii fiN yr cid i i ; :  Hiy x ,  I |  iju g  m i
cifydi d t  dHl^-dHl^ vr t ^  11''

fc îu';iH m i cifydi d t  d ^ g j  ĥ  ̂ ^ I  i r r  p y j  fd  d N  i e ;  i g y  o i  viUr e ^  d  itfi d i t
p y r xb 11
fc îu';iH d  t lo u  e  m it cifydi i  iEcfu/i^ , d  ?ivut fQj ?ivdt I |  o i  vh-1̂  d d  vfOoifId 11 fd=1' 
d  d iU  i j  o i  fOoTi d jU  dr" d ; j  i t  t i d i  11 fciu';iH v i j  vejUTFi yMdr ^[lU v id  11

fĉ lU';iH ediU n^ id j d g d l t  —

''ed iu  n[iU ^  d t cM x jrc  t i u  iMd I i ' '  , d  L=r } ij  [Tlydr 1 1 o i  nt;T t y i d j  fc îu';iH d i  p g ji 
n[idr I  dT" , d  fn;CtTr v r i  m id  e^ i ^  fUdydr I  v i j  o i  cg 'T  i t  t id r  1 1 dHfr ji'iUr e  ? iu '; ie  
m i  L=t d i  p g ji n w T  I  d t m id  e i  i  fU dyrr 1 1 ''e jr e ^  — ' 'v j  mBdj Hife i j  cb  t ^  1 1 
; i  Hjr , d  1 ; I u  i r  11 f t i  er di' o i  o"rt << jg r ftt, v i t  o i  m i bu ifjfLerfd;i' e  teyr I''

vejUTFi d i d i  I  — ''mQ, b 'O j d r efger Hlr cMI fOfp= 1 1 f t u d  f y ,  u  t iU  d i t  d r
BJdj [Tib, vug dJ- b i  i d ^  te y  I ''fc îu';iH i ^  exidT 11 ĥ ^  ̂  , d  yMdr yTvi y d j  vib, ei'
d i  e i  /ly d  i r  m i i T't v i  ^ |  o i  fc îu';iH dJ- n ^ id j  ctyr —

'',, e  d; t loiu n w  jgr g, ? iu ';ie ! d; t g, e^r [Tl;i g v i fc îu';iH? ; i  dTb v ij? '' v i j  er'
m^ Nidr ^  y x i  ydr 1 1
yMdr U t c  ; g  i c  n[rT-iUT dT" ^ - ^  d g d j  &n';iH ^  ty iv  xb fc îu';iH U ^[rT fd  yMdr
v i j  drb  uir, o ir cifydi I  f t i U  i ip  0"1' iO[ midr- c m  Fit v ^  t t i d r  ii^ : m^ v ^
d jd r  Fiti

Question 12.

i ^  d  v r / i j  i j  d  pfj=  d r id [ I  fO'if^idi, cd ib ,-  

ijtardr^ d t  fviifui;i

vf/Tdi'T ijr{TifFi;i' u  ?Trii d r  pifjf=d fO'if^idi, diiUr d i
i ^  fy^ id j c r ^  d i  i - ; ^  fd;T, f^ n o ^  mi;Dd 
mnigjui n d j  Li"v u ir  fdPTi

[12̂ 1

v/tiiidT ds fy^ i> o
-  ijr{Tifsi;t d i  eixn'Tu d jU  d  f y ,

d i M  dJ- vpNt d jg  i < ^  m id  
m ) ' ;  i j  id i 'T  MiyuT p i f i ,  v i j  
dnU t i  teyr fiar^ d t  iH > n i
p ^  I
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?lrii d r  pifjf=d fO'Tffdi, f ^  fcu^v^ d  vT/iij i j  l  —

iie iu ; i f j p ;

?Irii o"̂  dT i i t  v i j  i j y  ci—d  t i  x jrc  of/roT d i  HT= i = i  > i r  d r  jfO orijr; 
md'iiyi H y f [ id i  HiinOloHf i-  i< u  viuoiyi vu'TTfir fOiiFlf i

"iDdr jx , i j  x b u  H fO'T"i iM ly, e f ^  g[i, f t i ^  n t f ^ ^  i T t  i j  vi[^, d i d j  c^n
f d ;  i ,  i r — iTBr d r  n<rT, f i j  i j  [iM Nrv Niv : [ ^  ciyr d r  m xri d i  H[i d r  id fp e ^ r  dfH yrr 
i" fOnli I mHijr ifMM^f"- oT—r xnu, > d  du/r, jDrgru Hv-H’—r iFT—r, v<-H ^ d v  uT[fu or—r i r —r 
c il, nWp■ d  dfjo i nc— i j  i r  fO'T"i ^  t r u  iMT F̂  I

KTU f iiT I

?lrii d r  i< u  H y x u  Fir i md'iiyi d i  iO-J"b fOiiFlf y x u  i-  iiB  i< p^-1p ^ ,  iLTd o  l - v  lopn 
j[TPT iiB vpNr T j i  ; i n  d ju r  vifn i

iTB'TTT dh ITQ ITQTb VTf  ̂ dh cqOLFfT d jU  OT̂ T

md'iiyi y x ^  d  LFiiu d^ ̂ m^ ,  it q  d j ^  ^ i ^ ,  x : t t  d  vru d r  i p ^  nu^, 'irT y  i i j t  fcwm
d —H niOTT ; ftt LFTTu j[TPT vifn I

f r s T d / x :  d  v in n  d r  eiuu ot—t ?lriT , d - c ;  d  i e u  l i  x :  t t  ^  d iT  l  m id i  v a ijf: 
iT -u  d ju r  11
u ; t ;  c f )  ,0 eeRo:

?Irii Nrur > iv r  d ju r  Bid u ir  iH>di I x : t r  i" fH—r i i p  t —cr i i d j  -  n^ Hid f—, ,  n^ lo;  d
f y ,  v i j  , d  i i -  i ,  f i e -  d  f y ,  j [ i ^  l i  x :  i  iu : ^  d i  v ix i  d j u  i j  u; t;  iO d  , d  i t  
t —cr pfiTT l  D;rfd fie— d r  d o y  , d  i r  fH—r Ffr vifn i

x : t h  d  i f r  eerT VTj d 'l y r i  dh fpuri

n^ iiTTi dT TOj lrP  i j  Hfr ?irii nTMrr gvr f d i r  r j i  x : t r  d  i i i  x ; r  v i j  fgun-HfL-H n x  d r 
i p u f  nr I ijSTT d r  nf"v i" u  t r u  d i  v r x i  vifn 11
X:n({f.TT nU dh bPNi

?Irii u  v i u  x : t r  (eiinOi oel) d  y^c i e ;  d  f—,  t r u  d r  c r r  i u d j  mu# x:nfsTuiT nur p i i i  i 
v i ^  d r^  n d j  f d i iu  d  cv  i-  ^ c t  f—̂ i v i j  x : t ^  i" x:nfsT.ii LOWrj d ^ u  d i  i b  f d ; i  vifn i

fU'd'T

?lrii H x : t t  d  ifT  v i i j  J )T  x:H-TfDr, i< u  H y x ^  [ lu  o t^ , if j jH t vifn prfjf=d fO'Tffdi, i

V d ;TtUT

Question 12
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Toidie^Tl d  Q y

Question 13.

iO r  dJu  Fji? m id i  i f j p ;  n r  g ,  m i ^ ^  d  d F ^ ^  e  m id i  lfim  fU fp r  d jT  g ,  fy f[r , [12̂ ] 
fd  p|uiD; d r  m i eix  ^  gviU d  f y ,  d ; t  "1̂ ;^= ip u t iMi v 1  d;]?

ifrardl' d r  fViif.i;i

dfTirn i1r{r]fFImr U iO r d  d i  iH ;d  i f jp ;  ugr fn;i, 
miurnii d  dFiiud e  m id i  LFiiu Hjr Li"v ugr fdrnii d No
Ni=I' U ; g  Li"v ugr fdrni fd  p i . id;  U fiM;u= d r iput 
Drnr d r i

yt/Tidf d fky iwro
-  verni; d  egxo ii=  v t i  

^ ^ v l '  d i  Lej.] d jU  d i  fUnii 
n]=T d r  nuT p ifg ,i

V d  ;r tu T  

Question 13

iO rd  ireiuu iju r  i p  un  iniT d i  , d  ifD riiiy r j i t i  ftt i m id i  i =  ey rn d r (rnont) cmt p t i  
v i j  d i i y  rnDl FTT i iL r r  mMu;ii d  dFJlUd e  iO rd  d i  LFIlU cmt gr HgxOî uJ 11 v ip r ;  p|U|D; 
d r i > - c >  i  m id  iiF i punx^r d r  ifu/j , 4  fe=UT gb f t i d  v ^ i ^  iO rd  ^  p^nx^r d)- ex /i d  
f O : )  i?JtI' v i j  vidHui e  i j i  igrnix d jU  d i  opu  fn^ii v ip t ;  p|uiD; d  fU niiiu iij p u n x r  v1  
iO rd  d r e if[id  ifu/T gr x^r i punx^r d i  ex /i d i  i e i v  cu ^  e  iO rd  d i  i . t  igrnix feyi i

ex/T d  i0[ i e ^  i o TfI" f i f )  d r  gR^ d  crn e g ^ R ; u s n  vv  x ^ i  p^nx^r e i ;  d)- fO t ;
feyt i ex/T d  u ;  i e ^  d  : i  e  punx^r e i ;  d i  gi^ 0̂  F^ m id r  i0[ i ^ w  i j
iO rd  i=  rno jit e y ;  d g  U v o i j  [ J i t  d j  ; in  fnyirni fd  i e i v  punx^r U m^ vj/tt 1]Tm nU d i  
o p t  f n ^  F^ m i i ."  d jU  d i  i e ;  v i x ^  t i  m id i  v t? ^  f^  fd  e if[rd  ifu/r H f y ,  x ;
fU.]; d i  v jm y u  f d ^  t ^  p ^ i

punx^r e i ;  U m id i  v r ir ;  i e > d j  mxij fn ;i  fd  rEgij t" ^  fe=1' d  iHjio i  ; g  i c  iehjo gv i g, 
e y ; !  i j  vHlr rr" ^  ex /j d i  j i t i  g v i gr ugr i e y ;  d r  U i i ' p ;  d g r fd  v c  d lu  i r  cieri jg  x^r 
g? ciei  ̂ u  ig r, i j  t c  r d  1lT;|(H|trd u  gj- t i ; ,  t c  r d  Hj giFir e  ex/T d i  n^M u  ^  t i ;  
v i j  t c  T d  v u ; H i d  e >  ex/T d i  j i t i  u  e iu  y , r c  r d  rr" b i  1]Tm d  vf^drfr egieiR; i t{ t i
gr g |  pjgt rj- Hi^o^ dlfVe; ^  iN d j  n [-  e y ; !

p^D P  U punx^r d  gr d ^ i^  d-- mfpr dgji;- o  t c  r d  d  giFi H n^M, 
eLTd i j  j i t  e d v  u  gr r c  r d  f d i  i j  v1  d i i  v f^d ij?  ex/r H p u n x r  d i  u i u  p y  Hjr d ^  
i d r i  g?

e y p d r ; U d g r fd  i i i i u  i u i  d  c y  i j  p y x i  v ip t;!  ugr p i.id ; U f i j  fgyi fn;], m x iu  u^n d r 
fOiiry iuT  h1̂  mudi ugr p y i  i d r  i b i  dij-.] fd  p r j ix .^  o^U r dHl̂  i t i  d  e u  H d  
f y ,  viLFiT v 1  Ug ugr m itT  id U r i H y ;d r  p i  gi" xPTl m ir i e ;  p^nx^r U viKi nr fd  d y  

d  v o i j  i j  H gijit iO rd  j i td H ij HinHiv ih 1̂  d r  viHfu=d f d ^  t ^ ,  r n u w
v x r j  d-rnde d)- i p ^  : i  f n ^  x ^ i

i ju r  ^ p ^  p ^ d ;  d  HU e  e y ; d ^  d r c ^  d j  x ^  Drnrfd H gijit iO ud  v1  mo1l t
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, d  ;Ix ;  jitUlfdK n j ' ^ ,  ^ ^ ,  n'T dF^ i t i  d i  f id  pigU 0̂ ,  i e ;  d t  ^  t i u d j  r n u d y  
v ip ju j d j ^  0̂ ,  dxTc; i j ^ ,  drauj nf"v j[iU  o ^  dFij y ^ r  ^  i^  ĝ -di 11 HgiHic; jra ii  e  
mi^Dd iH-fr ^  fOiieiu - iLgd miu;Td d  v i/iij i j  HgiHic; jra ii  d i  dY;Tdu fUEu tcunvi' e  
Li"v I -

m^u;|1 d  iijH j e  i r  vldlR; j ra ii  d r  n^nfldi d i  i f j p ;  feydi 11 dutT t ^  fO 'i^  iiy iT ;
d  fUeTuf e  v i ;  'id v ij  v i j  vieiR; j ra ii  d i  c g r  cmt ;'ixniu ftt - fdug t c  v i ;  'id v i j  t ^  dtTU 
, 4  ;'lJ;dH c;fDd dr" d ijix ij e  Miy tn;T u;T r c  i i j r  Hfu=4fj"in vln'ifyr gi' x^r, iju g  v i ;  jra ri

,4 e ^  en i e  v i y d  d r v i j  jg  eiUt m i i j  v f d r  h i ^  d i  drb  ^ [ i  i<  jg  i t i
v i j  FjiMr n j  d d  i c d r  cid  v i j  m ud 1 Tdfgd fUuf; dT" t i u d j  eiieiR ; j ra ii  U uE #j gTdj d i r
fd  i e ^  v iU  [ lu  ^  b i  n f  dJ- i o ^  I , ; g t  [ lu  d t  u^t c g ^  d r vuefd  e  dH% f d i t  df- u i t
nu i I v i j  vTnf i ,  d i r  td  e  t iu d i  g, td  i e i v  d r  fO djiy i u r  b i  fOnJi d f  {iujHTj e  d p y  
nxr I b i t y ,  dfu= ifj"in ^  vu^T/i d jd i  g, fd  o i  i e ;  d i  ifF i n - g e  ;g t  i t r  d  f id  d  f y ,  I  

d  f y ,  u i t i  i e ^  uun U t t  d N  fd;T I  i t i  d  f i r  d  f y ,  fd;T I  b i d  f O : )  cJyU o ^  
jitn JIr, d B ijd e  n^M d i  HTTUr 11x1 i

i e i v  }ijT v i ;  'id v i j  d i  d ijix ij i  eDd d j  dfu= ifj"in e  iu : vieiR; i n  nU i j  v i ;  j ra ii  ^  
Li"v ic n t e  fUuf; d i  fOjl/T d j d  g ,  d i J  fd  mu# ifj"rn e  i n  nur fU ;H ijiij mfpd u i t  iT ^  
dtiiH;! v ^  jra ii  U ;F T ^ d ; d^T fpd  viy^pui d j d  v iu r  dxic; i j i  fd;T, ifF i I t  'id v i j  d t  
oLdfLFifd t i u d j  m u ij dMr u t j  j[iU  e  dn ifp r p d  u i l  d l i  fOparuiT n r ir  U H gijit d  d i i  ^  
c p ^  d  f y ,  d ; t  d ; t  fd;T f^ i b i  j i L ;  d t  t i u d j  m i i r  v i ;  'id v i j  d r  ^ d p j r  d jU  d i  v ^  
tn ; i  f t i i  mudr xfdf0l/T;T d r t iu d i j r  te y  i d  I

t c  v ip i ;  piuiD; fd'Tij p u n x d  d f  v i ^  ifF i y d j  x ;  v i j  b i d r  ipuT  HgiHic; jTari d f  
teyr d t muilU , d  d ' l y  j i t U f K  d r r j i  ifjfLerfd;t d i  v id y u  d j d  v i ;  'id v i j  d r  i e i v  d  
i i e ^  v ir ;  cJy^ d r i y i i  nr D;Tfd b i r  e  v i ;  'id v i j  v i j  nOr e^r d i  f id  fNii siTi

dlH |u;d;l d t  eR; d  ci^ HgiHic; d r  fU"Bj c n y  t ^  I  i j  v ^  jiar^ Hgijit d r  eR; d i
cny r gg d t v c )  I  b i f y ,  muglU j i t x )1 i j  LOiFf f i f )  d f  tB id j  viUr j i t U f d  d '- y r i  d i  
i f j p ;  tn;T v ^  ^ d p j t  i  ; i  ipUT i ^  fd  v ^  p-uid; d i  HgxOidl'^ p u n x d  e l ;  iW-ud
ijud d  'ifDd'liyi iO d d  v ^  v u ; fe= d  ilF i t e y d j  dUtT i j  vidxui djUT PigdT I , dj^d
i t x  g ld j  m il;  i fU fP d  f d ; i  v i j  ?tvut di, vTdeuj d i  ifdjJ/T v iU  UgRO e  fd;T I 1 =  d r P iy  
d t  i Q y  u ir  tn;T iju g  ^h^^; o h  i e ^  ioTfI' f i f )  j^H iou NiMdj i y ^  d j  ^  v i j  
d iy iug j e  mudr iR ;i d j  nr x^ri vieiR; jra ri U fQj Hjr i i g i  ugt NTmt, ifjfLerfd;t d i  1 TdUT 
fd;T I v ^ ^  jiar^ U p u n x d  d  fe= iO rd  dJ- viUr v i j  t e y ^  d i  i;RU fd;T iju g  p ^ d ;
d r dvUrfd d  p y d  o i  i Q y  u i t  g v ii iO d d  d r ir; t d j  nr x ; t i  punxid d f  f O t ;  teyr
j^TTfHi^id d  mijiud i e ^  pun ^  U hiihir;  j ra ii  df- II v iu r  eu=t c u ^  b i ^  Li"v I  fd  
hiihir;  jraTi e  , d  d ' l y  jitU fdK  d  iHir ^  fO ieiu Fi-| i e i v  p u n x r  d i  dFiu b i  iunHr e  
n 'lU l; I  - ''I ljT  j i t r  d  i i i  Hfr jg d i I  v i j  yEiv UIp  p j  d  i i i  Hjr- o i  t i t  Hfr jg d i I  m ir d i  
c u d j  jg d i t i  m i^  m id i  eY ; dt u i l  t ^  v ^ ! ' '

V d ;TtUT

Question 14
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Question 15.

'toi-ih^TI d  Q y ' d  vT/TTj i j  fOpsiurr d r  i f j p ;  n d j  Li"v d r f t ,  fd  o i  i e i v  [12̂ ]
HimnHun d  dT/r d r  dfju i D;f cur tftt ^ r  i" mi- N vdiji d c  v i j  f d id r  i i i ; d i  i" fH—r?

ijtard^ d r  fviifUi;i

iLTT i ' u  d^ g y  d j u  H d N  ijrsTTfFi;  ̂ u  ; i  c rru  H 
xyTr dr, fd  fOpsi.iT HimnHuun d  ^ r  d i  d iju i d ;!  
c ^ ?  m id^ H iijit  d  ^ r  i  wvdiji d c  v i j  d i"  fHyi?

v/jTidT d fk , i>To
-  fOpsi.ii d fu  l ?  b i d r  i f j p ;  

fOLTTj i" i e > i d j  c t t ; t  t iu r  
pT fl,i fOp{T.ii d  f d ; i  d ^  i- 
tM  v £ ; t ;  d i  v h ; t i  vpNI Tjg 
i  d j i ; i  t i ^  p f f l , i

-  ijlsiifFi;^ d r ; i  Hfr iH > i;i 
t i u r  p f f l ,  fd  O' v i u  mxTj H 
^Tvurv^ d r  dfH d o.Tu d ^  i

V d  ;TtUT 

Question 15

fOpsi.iT ex /i iH iv  HimnH u^n d r n i ir  1 1 o i  H iijit  d r  I o t  H fu;Dr FTri , d  fnu H iijit  
H-Trtu d j d  mB fOpaT.rT 1 ip■ d  ii=  H t — —d j  j i t i  d  i t f t  /ryT^ —xr i i t f i  /jyTT i e ;  t — 
d r ^ - ^  cn, Nrv lOT H mMdj / i j ^  i j  fxjTt v i j  i[T  t i ^  i i i i T  H iijit  l i  iM i j i t i  d^ 
l i r  n [ id j  fOpsi.iT Hfr l i  iMIi fOpaT.rT d r  I i t t  n^ id j H iijit  u  g ju r m ii-  iN i fd  r , 
l i r r  l ?  fOp§T.rT d i  [fu  i[T  x ; t  i o i  f i i d u  —xr i H iijit  u  fQj dM d d j  diT, mxTj n, ''T,
d;^  H ? ' '  m iu  M j^-M jr rnxfj fn ;i  fd  hithh; d r  l i r  H i r  i t i  d r  l i r  t i  eiTiHf; l i -  Fr v r : 
n i i r  H-Tr l i u  —xr i iH-Tri n i ir  u  v iu r  /rH fuoTi f d ; i  11

i e v  u- gLdji d j  d i i  fd  r ,  cMl OTdiv l ,  fOpsi.iT! vpnt, T t ; i  c r r  fd  ^  i i t ?  n iir  
iH iv  d r v<r H^dfv n [ i  d j  Mj x ; r  v i j  pj.f^ H —v d j  ii.T^ d r H-Tr[i e ixu  —xr i i e i v  ^  m l 
B fdj Hij d j  d ¥ p  d r —THT dT viKT ni fd  ;fn  <rB fOpaT.rT g >  Hj H u  d r  d i j . i  u  c r r  i d  
bi" jitH-Tou d r f i f l ^  d r  x q t  H t f r  Hit fn ;i t i ; i  eiinOl d  vpkTei i j  m i mxij nu  d  f—,  
, d  Hii dT i e ;  fn ;i  x ; i i

H iijit, n i i t  fOp§T.Ti d r v p 'l l1 ^ d  drj.T ^ f / f r  i t  x ;  i fOpaT.fi u  H iijit  d  ithu-
H u  d r /["vtt d r  Ffr i ih tv  cM v ^ ' i i n  f i ;  F̂ i mudr nf"v H v p ' l l n  IrurT n.Mui; viuT/i 
FTi I fOpsi.fi v i ^  vrfRHd nc-T^ d  drj.T H iijit  d  d i i  d i  HTitu cu^ v i j  m id  i i . f  i d v  H iM 
x ; i

fOpsi.iT if.in.M  d  Hf; I  irfMr fIi i miu- vtrh jsiT d r  vFfd iP T i f d ; i  f t i d  ifj.iTHLo:i 
punx^T d r nOr Hji u  m l  v r ;  'id v i j  1  fuOnu d j u  d r  i —i i  n ii nOr e j i  d r  i y r i  e iu d j  
iH iv  d r  en i d  i g f j  vt4 'id v ij  d  n'Tu d j ^  d ijix ij x^ l v i j  mu| v i ^  d : .T  ih lpt  c ^ i  
nOr Hji^iji if"ir t r u d j  v i4 'id v ij  d^ m id  ifT  igiuHifr i t  x^r v f j  m i i  n [f  d r  dij.T  iN ii 
fOpsT.fi ^  i f j t  ?tv̂  ;F iio r c ^  i v i ;  'id v i j  d  d l u  i j  fOpsT.fi u  i i j t  ? iv ^  d i  o .fu  iu : 
/irk-/irk n iji^ i i , d i , d  v i ;  'idvT j u  iNi, vpnt m i  fnu H ii j i t  f d i  d s i H H-Tftu d j  jg  Fl?
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f0p{T.TT U cri;T  fd  h ; i  d i  e i i  cur ftt, n f ^ - i ^  d  d{i H Hjitu fdrni v 1  v ix u  H n f ^  d r  v l j  
Hg d j d  giF] /Tr;i m i  i e ;  d ; t  nf{r.T ory iHlnou d i  } ij  [ ly i  fit? f0p{TUTT U d N  i J p  d j  d g i 
fd  gr" no, [ jy i  F^ i v i^  'id v i j  U iu : iN i fd  d ^  ogr" i  iHTn ou d i  og f0 ? i^  ov o^i h1̂ f n [ ^  
iM jg i Fill n i ir  U f i j  fg y id j dgi, gi' i

r ju r  ^  'id v i j  U g i d j  dgi, r ; fUHî rn gr f0p{i^  i r ; t i  v iU  i e ^  d)- m ud g iU  d i  dij-.] cur 
n  i giF] / ] ^  i e ;  iiUr d r NiVr-NiVr c^ t d r  goi H mMdj /ijTr H i e i  t ^  n [ i  i e ^  d)- ov^si d  
c m  d r ^  v i x ^  Fj î fdrU  NkV-NIV c w  glT g, jib  d  n ^  i t  h^ NlV! mMdj og h1̂  b i t  u jg  
/ly  e  i e i  t i T  g i i j  , d  fnu ogr uug] i i  c r t  fO'iiy ov osi cu  t r r i  g  i ;g r  i l p d j  i e i v  d r  
g i r  ^  x ^  i

b i  i d i j  fOpsr.^ d)- i e ^  d  g i ^  d i  dij-.] c r ^  ^  'id v i j  U m l i e ^  d  di/T i  c p^  
e  'm idr igirnrT d r  i f0p{i.TT d  iTUIr d r istt d j ^  H v i ;  i id v i j  d i  igrnix ii^ r  gv i i

GENERAL COMMENTS:

(a) i 'U  i =  e  dTu ^  fO"T; ijtSTTfFT̂ t dfBu dX?

-  i?U 1(c) 'flSTT d i  cm01Tmrdj.T flSTT d  LTI H fxuOV d i  d l j . ]  t ' -  iSI/fOiST l

i? u  1 (f(i) & (ii)) f d i r  , d  f0"i; i j  e ify d  dgiur i

-  i? u  2(e) -  i L r r  x i i i i  dl" i < d j  v iid l ' d ;]  fiSTi fHyUr g?

-  i?U 3(a) (i) xH x i ;  d i  n/T LOTLFrno/Td glrT 1 1 (ii) d i ; i  H1 i=  i j  srniU n u  d r d i l  d j  l
(iii) iR ^d  crnfDrrnr d r  ; g  d T c ; g  i

i? u  2(b) eru H[] fUdiyuT i

-  (Sec. B) i?U 4, 7, 13 & 14

(b) i ' u  i =  e  dTu ^  fO"T; ijhsTTfFT̂ t d  f d ,  vLi"v jg

-  i? u  1. (b) i e i t  io i - iP p r  eiuo i o i  i

-  i?U 1. (e) f t i U  v u 'l l iu  e  jgUT i w  fy ;]  miU t ro u  d l  i c i  cmT [TtlUT i l  fy;T |
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(c) fOiTfFT;t d  f d ,  :-

-  fgunr f0"i; d  nr- hiw g  (1) c ^ d j . i  (2) i ifg c ;i fOi^rrnr d)- p ^  fd  ^  c ^ d j .]  v 1  iifgc; 
niUt d i  gr vpNr Ujg ^  v /;m u  d j  i crnidj.T H o.], iicn v 1  o td ; ip u t  d r  HifHddi di"

u jg  ^  i e >  i b i ^  0̂  jp u  ie c u #  v f ; ,  oTUr ie c ^ #  v f r n r '  ugr gixr i

-  fUcu/T di" vpnt fy[]U d  f y ,  ifrrnixr ifrsiivr e  v i ;  fUcu/i, i= -if=dT vi' e  i d i f i r  d r
f0"i; OL  ̂ i < d j  m id i  mi;1x d jU  d i  d j -1

-  v ifB r  xii?T d)- d jU  d  f y ,  f O f ^  ^[Tdr d r  iL u d  i< i

-  m d;dH e  f U / ] ^  ih 1̂  i^ rn  iLrdi' d)- u jg  ^  i< , i e >  mud m i ^  v ?t d)- ^  
d j  f t i i  v io ? ;d d i iMU i j  mxTj d r  if"V d  f y ,  mu HgROi.' ifDr;')' d r  fdrni t i  
i d i

-  gLr y [ ]  i / i i j ,  d i ;  e  lo p n tt  yrU d i  H u id  i r n i  d j  i

-  iR ^d i? u  d i  d e i u i i j  mxTj n, i? u  i=  e  tJ" i [ ;  i? u  d  i g y  f t i  u jg  fy[Jr g  m id t  
m ir u jg  viUr mxr1 iqfLrdi H v f d r  d j |

-  i? u  i=  e fn ;  x ;  funiir d i  i ^  dj-i

-  mruT gr n  f t r u i  v i f ^  g  b i d i  i ^Ti v u io ? ;d  fOLr^ H i e ;  ^  j e  ccin u
d j |

-  ; fn  i? u  d  d b  [J.M t  rr" iHlr [j.Mr' d i  mxij d e iu i i j  rFii , d  itfi gr n u  d r g j  ieho  
d i f l 'l  d j  l
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LITERATURE IN ENGLISH

A. STATISTICS AT A GLANCE

Total number of students taking the examination 552
Highest marks obtained 99
Lowest marks obtained 14
Mean marks obtained 69.08

Percentage of candidates according to m arks obtained

Mark Range
0-20 21-40 41-60 61-80 81-100

Number of candidates 3 9 176 223 141
Percentage of candidates 0.5 1.6 31.9 40.4 25.5
Cumulative Number 3 12 188 411 552
Cumulative Percentage 0.5 2.2 34.1 74.5 100

<u
12
e
u

e<uu
<uCh

50n
45­
40­
35­
30­
25­
20­
15
10
5-|
0

0-20 21-40 41-60

Marks obtained

61-80 81-100

74



B. ANALYSIS OF PERFORMANCE

WUTHERING HEIGHTS -  Emily Bronte

Question 1

How far is Lockwood able to conduct himself as a reliable narrator in the novel Wuthering [20] 
Heights by Emily Bronte?

Comments of Examiners
Most candidates discussed Lockwood as unreliable but 
substantiation was absent or inadequate. Tensions within 
the family, impartiality as an outsider -  were points that 
were not touched upon by a number of candidates. In 
some cases, where textual narration was there, candidates 
were unable to relate to the impact of it. Analysis of 
reliable or unreliable was also not done in some cases.
Many candidates merely summarized novel. Quotation 
was insufficient, inaccurate and often irrelevant. Errors in 
grammar, spelling and vocabulary were also observed.

Sueeestions for teachers
-  Teach student how to differentiate 

between narrative voices, in this 
case, Lockwood and Nelly.

-  Students must be taught to analyse 
cause and effect of incidents and 
relevance / role of characters.

-  Tell students to read the question 
carefully and understand what is 
being asked, before attempting the 
answer.

-  Tell students to quote accurately 
and relevantly from the text -  not 
quotes of critics or cooked up 
quotes.

-  Attention must be paid to correct 
English, syntax and spelling.

MARKING SCHEME 
Question 1.
In Wuthering heights, the author chose to write the story through two story-tellers, Mr. Lockwood and 
Mrs. Nelly Dean. Nelly Dean, of course, is the more important narrator. Lockwood is both a listener 
and a storyteller. In fact, Wuthering Heights is told as a story within a story. Lockwood’s encounter 
with Heathcliff, with the younger Catherine, and with Hareton Earnshaw (in the first three chapters) so 
arouses his curiosity that he asks Nelly, his housekeeper at Thrushcross Grange which he has rented to 
tell him their history. She brings him up to date with the events. Then after an interval, he comes back 
and sees the end of the story with his own eyes with a little further narration from Nelly, which fills the 
gap of his absence and ends the novel, just as he began it. Both as a story-teller and as a listener, he is 
a character of some importance, endowed by the novelist with certain characteristics which make him a 
good medium for conveying certain essential effects.
Lockwood begins as a good representative of our ignorance, our interest and our curiosity about the 
intimates of Wuthering Heights. He is a stranger to this rough, wild place, the townsman who tells that 
he has come here in search of seclusion and peace. He comes, bringing with him certain superficial 
expectations and habits of polite society, and makes an ironical contrast with the characters and events 
which he describes. He is also the ordinary man in an extraordinary situation, and he mirrors the 
mysteries and violence in his bewildered innocence.
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The novel opens with Lockwood as the narrator, and he remains the narrator in the first three chapters. 
Nelly begins her story in Chapter 4 and continues, with occasional brief interruptions and comments by 
Lockwood, till the end of Chapter 30. In Chapter 31 and in the first half of Chapter 32, Lockwood 
again becomes the narrator but is followed by Nelly as the narrator in the second half of Chapter 32. 
Nelly then continues till almost the end, Lockwood taking over the role of the narrator once again in 
the concluding few paragraphs. In all, Lockwood tells about one-tenth of the story.
In Chapter I, Lockwood gives us a description of the house called Wuthering Heights, and tells us the 
meaning of the word ‘Wuthering’. Heathcliff, the owner of the house receives Lockwood who is his 
tenant at Thrushcross Grange, rather coldly. As Lockwood tries to amuse himself by making faces at 
Heathcliff’ s dogs, they are provoked and they attack him. He is rescued by a kitchen maid. In this 
opening chapter Lockwood describes himself as a misanthropist and also tells us about the failure of 
his attempted love-affair with a young woman. Lockwood then gives us his impressions of Heathcliff. 
Heathcliff is a dark skinned man looking like a gypsy but dressed like a gentleman, slovenly but with 
an erect and handsome figure, and rather morose, Lockwood also tells us of the servant Joseph who 
has a sour expression on his face.
It is to be noted that Lockwood’s description of the house is an important and compressed introduction 
to the perverted passions and mystery of Wuthering Heights, the appropriate dwelling-place of 
Heathcliff. Lockwood’s brief account of his failure in love, his shyness, and his icy retreat from the 
young woman, who had attracted him on the sea coast, shows that there is some point in his talk about 
reserve and misanthropy, and shows also his feeble shyness in strong contrast with the directness and 
fierceness of the passions of Wuthering Heights. The full irony of the contrasts and comparisons does 
not make itself felt immediately, but gradually.
In Chapter 2, Lockwood describes his second visit to Wuthering Heights on the following day. This 
time he also sees a young girl and a young man at this place, and is informed that the girl is the widow 
of Heathcliff’s son. Lockwood finds that the young woman has an excellent figure and an exquisite 
face, that she is very haughty and rude, and that she is hardly seventeen. This time also Lockwood gets 
a cold reception by his landlord, and he forms the opinion that Heathcliff is a man of a genuinely bad 
nature. The young fellow called Hareton is described by Lockwood as a clown and a boor.
In the first two chapters, then, we are made to see the moroseness and rudeness of Heathcliff and the 
haughtiness of the girl whose name is Catherine. We are also enabled to hear the rough language of 
Heathcliff, of Catherine, and of Joseph; and we observe the unsociability and the domestic tensions 
which arouse our curiosity as they arouse Lockwood’s curiosity. Furthermore, we find that Hareton is 
entirely free from the feeling of superiority which is visible in Heathcliff and Catherine. Hareton 
shows some signs of decent behaviour. It is Hareton who asks Lockwood to sit down, and it is he who 
offers to guide Lockwood home through the snow. Catherine too, though ill-tempered and sulky, does 
at one point remark that “a man’s life is of more consequence than one evening’s neglect of the 
horses”. There is already some indication that both she and Hareton have a touch of humanity which 
distinguishes them from Heathcliff. And we became keenly aware of the hatred and tension which 
exist within this strange family. There is a strong contrast between the attitude of this family and 
Lockwood’s attempts at sociability.
In the first two chapters, Lockwood also gives us evidence of his sense of humour. This sense of 
humour is evident from his account of his own love-affair, his description of the various persons he has 
met, especially of the reserved and morose Heathcliff and the ‘vinegar-faced’ Joseph, the way he is 
attacked on both occasions by Heathcliff’s dogs, and his mistaking the young girl first as Heathcliff’s 
wife and then as Hareton’s wife. Lockwood’s effort to escape from Wuthering Heights after snatching
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a lantern is also quite amusing. But the chief effect of these chapters is to show us, from the outside, 
the harshness, as well as, the mystery of this strangely-assorted family. We see the rude passions 
without understanding them. We also see them in sharp relief as they confront and dismay 
Lockwood’s expectations of a call on his landlord and a pleasant taking of tea. We naturally ask what 
are the qualities of these harsh passions which have something admirable in them, especially when put 
beside a gentler lack of spirit. Lockwood’s alien vision is the medium both for our sense of admiration 
and for our disgust.

The third chapter contains Lockwood’s account of the two terrible dreams which he sees in the course 
of his sleep at Wuthering Heights when he is compelled to spend the night there. These dreams result 
from his having fallen asleep after having gone through some of the entries in a diary which belonged 
to Catherine Earnshaw who afterwards became Catherine Linton by her marriage to Edgar Linton. In 
his first dream Lockwood is fiercely attacked by Joseph and many others in a church. In his second 
dream, Lockwood finds himself rubbing a little girl’s hand on a broken glass-pane till the hand begins 
to bleed profusely. When Lockwood describes his dream to Heathcliff, Heathcliff is strangely moved 
and, looking out of the window, says: “Come in! Cathy, do come. Oh, my heart’s darling!” The two 
dreams of Lockwood create an atmosphere of mystery and fear in this chapter. Like Lockwood, we 
become even more inquisitive about the mysterious persons living at Wuthering Heights. The ugly 
scene between Heathcliff and his daughter-in-law in the morning adds to our curiosity.

At certain points in the course of Nelly’s narration of the story, Lockwood offers his own observations 
and comments. At one point, for instance, he tells Nelly that he is feeling interested in each of the 
characters of her story, and he also pays her a compliment on the leisurely manner in which she is 
narrating the story. At another point, he tells us that he has been confined to bed with fever for the last 
four weeks, and that he has been tossing in his bed on account of the ailment. During this illness, 
Lockwood has been visited by his landlord Heathcliff, who had spent half an hour at Lockwood’s 
beside and talked to him amiably. At yet another point, Lockwood tells us that he will ‘extract 
wholesome medicine from Nelly’s bitter herbs’, adding that he must beware of the attraction of the 
bright eyes of the younger Catherine. Lockwood decides to resist the charms of the young lady whom 
he had seen at Wuthering Heights on his second visit. He also expresses an apprehension that this 
Catherine might turn out to be a second edition of her mother, the first Catherine. At the beginning of 
Chapter 15, Lockwood tells us that he is now feeling almost normal and that by now he has heard a 
large part of the history of Heathcliff from Nelly at several sittings, and has found Nelly to be a very 
fair narrator.

In Chapter 31, where Lockwood himself again becomes the narrator, he tells us of yet another visit 
which he pays to Wuthering Heights this time to inform his landlord that he is going back to London 
for some time and that he has no wish to renew his tenancy of Thrushcross Grange after the expiry of 
the twelve months for which he had taken the house on rent. This time again Lockwood has an 
opportunity of observing the behaviour of the various inmates of Wuthering Heights. He finds 
Catherine to be sulkier than on the first occasion, and his secret thought about her is that she is surely 
‘a beauty but not an angel’. He also finds her scolding Hareton for having taken away all her books. 
At this accusation Hareton goes, brings a heap of books, and throws them into Catherine’s lap. The 
chapter ends with Lockwood’s reflection as to what might have happened if he himself had been able 
to develop a love-affair with Catherine.

In chapter 32, Lockwood is still the narrator. He has come back to Thrushcross Grange after having 
spent several months in London. On learning that Nelly, the housekeeper, has shifted to Wuthering 
Heights, he goes thither to meet her, and learns from her of the events (including Heathcliff’s death)
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which have occurred during his absence. At the end of the final chapter (34), Lockwood informs us 
that, after hearing the whole account from Nelly, he visited the graveyard where he found the graves of 
all the three main characters -  Cathy, Edgar, and Heathcliff -  undisturbed and peaceful.

Lockwood’s function in the novel is as the intermediary through whom the eye-witness account of 
events and circumstances given by Nelly is conveyed to us. The author’s purpose in introducing 
Lockwood as to give us the point of view of a detached and impartial listener to Nelly’s story. By his 
presence in the novel, the story acquires an even greater reliability and authenticity. However, it 
would be wrong to exaggerate his importance. For instance, his weaknesses are emphasized where 
they are needed; in the first scene which introduces us to the novel or in the scene where he tells Nelly 
that her rationality and judgement testify to the values of rural existence, A more strongly 
individualized character would have been more difficult to keep in the background as a mere listening 
ear. Moreover, Lockwood is sometimes right and sometimes wrong in his judgement. He also gives 
sound and sensitive advice to the younger Catherine about her conduct to Hareton. When he comes 
back, in 1802, to hear the end of the story from Nelly, his character and situation are subordinated. 
The author exploits those of his trails which she has early established -  his superficial desire for 
solitude, his changeableness, and his real sensibility -  to motivate both his absence and his return. 
After Nelly has said her last words Lockwood, says his, and his are indeed the last words of the novel.

Finally, it may be pointed out that Lockwood’s role is to add convincing evidence to what Nelly tells 
us through him, since no need to lie, no subconscious urge to conceal, reveal, or justify. He clinches 
Nelly’s statements and confirms for us the ghastly truth of what she tells. It is through this qui te 
disinterested person that from the very beginning we feel the tension of the whole story.

Question 2

Give a vivid description of Heathcliff’s death as told by Mrs. Dean to Lockwood. In what 
ways had he changed before his death?

[20]

Comments of Examiners
Many candidates did not assimilate the key words from 
the question, i.e. ‘vivid’, ‘description’, ‘changed’. Most 
of the answers gave a general build up to causes of 
death or changes or a summary of story. A few 
candidates addressed only a part of question -  either 
death or changes, hence lost the marks allotted for the 
other part. In some cases, while the main change -  loss 
of desire for revenge was stated, other aspects were 
ignored.

Su^^est^ions for l^eachers
-  Teach students to interpret and 

answer various parts of the 
question that need separate 
analysis.

-  Emphasise the need for clarity and 
accuracy in textual reference, 
especially in straightforward, 
simple questions.
Stress upon the importance of 
accurate, relevant quotes and 
reference to text rather than a 
general summary or analysis -  
thorough knowledge of literary text 
a must (avoid summaries and 
guides)
Teach character development and 
changes.
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One day Heathcliff rebuked the younger Catherine for having uprooted some of the bushes and plants 
in the garden. The younger Catherine retorted that Heathcliff should not grudge her a few yards of 
earth when he had taken away all her land. This retort angered Heathcliff; but the younger Catherine 
went on to say that he had even taken away all her money, and that he had, moreover, taken away 
Hareton’s land and money too. Heathcliff now felt so furious that he caught hold of her by her hair 
and threatened to kill her. Hareton certainly went to her rescue but in a manner which showed his 
great respect for Heathcliff.
For several days after the angry scene between himself and the younger Catherine, Heathcliff avoided 
everybody in the house.
On another day, Heathcliff had a frank talk with Mrs. Dean (or Nelly). He told her that now it was in 
his power to destroy both the families, namely the Lintons of Thrushcross Grange and the Earnshaws 
of Wuthering Heights. There were now only two living representatives of those two families. Hareton 
was a descendant of the Earnshaw family (because he was the son of Hindley Earnshaw by his 
marriage to a girl called Frances), while the younger Catherine was a descendant of the Linton family 
(because she was the daughter of Edgar Linton by his marriage to Catherine Earnshaw). However, 
Heathcliff then went on to say that he no longer had any wish to destroy anybody. Heathcliff also told 
Nelly that a strange change was about to take place in him.
Nelly, there is a strange change approaching; I’m in its shadow at present. I take so little interest in my 
daily life that I hardly remember to eat and drink. Those two who have left the room are the only 
objects which retain a distinct material appearance to me; and that appearance causes me pain, 
amounting to agony.
He said that he saw the image of the elder Catherine in every cloud, in every tree and, in fact, in every 
object. The entire world, he said, reminded him of the fact that the elder Catherine had existed and 
lived at one time, and that he had lost her. Whatever he now did was done under the influence of one 
thought, and it was the thought of the elder Catherine. Whichever object he saw, became associated in 
his mind with the elder Catherine.
I have neither a fear, nor a presentiment, nor a hope of death. Why should I? With my hard constitution 
and temperate mode of living, and unperilous occupations, I ought to, and probably shall, remain 
above ground till there is scarcely a black hair on my head. And yet I cannot continue in this condition! 
I have to remind myself to breathe—almost to remind my heart to beat!
His whole being and all his faculties were possessed by a single desire which would soon be fulfilled, 
he said. His life had been a long fight, and he now wanted it to come to an end. This kind of talk from 
Heathcliff made Nelly think that his conscience had begun to trouble him.
Thus a change had surely taken place in Heathcliff. His words to Nelly were not spoken hypocritically 
but sincerely. He had told her that the entire world was a dreadful collection of memoranda to the 
effect that Catherine had existed, and that he had lost her. He was now feeling tormented by a sense of 
failure though previously he had been enjoying his feeling of triumph over his acquisition of the 
property of both the Earnshaw family and the Linton family. Another change which took place in 
Heathcliff was that his destructive attitude towards those two families had subsided. His revenge had 
been completed; and he now felt no longer any desire to carry his destructiveness any further. In this 
connection he had told Nelly that he had lost the faculty of enjoying his destruction of the two families 
and that he was too lazy to go on destroying them any further.

MARKING SCHEME
Question 2.
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You did not when you saw him, Mr. Lockwood: and at the period of which I speak, he was just the 
same as then; only fonder of continued solitude, and perhaps still more laconic in company.
A few days before his death, he became restless -  wouldn't eat and went out for long walks, Nelly 
heard him groaning in his room and calling out to Catherine until one day he announced he had been 
on the threshold of hell but had found his heaven.
One night Heathcliff remained absent from home all night, and turned up only in the morning. He had 
a strange, joyful glitter in his eyes. Nelly saw something unnatural in those deep black eyes of his. It 
seemed to her that he was not a human being but a goblin. She asked herself inwardly whether he was 
a ghoul or a vampire. That night Heathcliff told Nelly that he had not yet made his will and that he did 
not know to whom he should leave his property, which now consisted of Wuthering Heights, 
Thrushcross Grange, and all the land attached to these great houses. He said that he wanted 
completely to destroy all his property and leave no trace of it on the earth. Nelly suggested that, having 
done many injustices during his life, he should repent of them and should take to the reading of the 
Bible. He replied that he had done no injustices, and that there was nothing for him to repent of.
Heathcliff now gave Nelly some instructions to be carried out after his death especially with regard to 
his burial. He told her that no priest was to be summoned, that no religious words were to be spoken 
over his dead body, and that he was to be buried close to the dead body of his beloved Catherine. He 
also said that he had nearly attained his Heaven, and that the Heaven about which the priests talked had 
no value in his eyes.
Throughout that night, Nelly heard Heathcliff groaning and murmuring to himself in his room. For 
three or four days, he had been taking no food at all. The next day was very wet. When Nelly went 
out for a walk in the morning, she found the window of Heathcliff’s room open. That night he had 
occupied a bed in the panelled room in which he and Catherine used to sleep as children. Becoming 
suspicious, Nelly at once rushed back into the house and, climbing up the stairs, quickly opened the 
door of the room. She found that Heathcliff was dead, though his eyes were open. She tried to close 
his eyes, but she found her effort to be futile because the eyes did not close. In fact, his eyes seemed to 
mock her attempts to close them. Even his lips were parted, and his white teeth were visible. Joseph, 
the servant, seeing the open eyes and the parted lips remarked that the devil had carried off 
Heathcliff’s soul.

Question 3

Write short notes on â n̂ y two of the following: [20]

(a) Hareton Earnshaw.

(b) Younger Catherine.

(c) Isabella.
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Comments of Examiners
This question was attempted well by most of the 
candidates. In some cases, analysis of the role of the 
character was missing although character sketch was given
-  thematic significance ignored.

Sussestions for teachers
-  Teach character analysis -  nature/ 

traits, changes, role in novel 
(theme and through comparison 
with other characters, e.g. 
Hareton and Linton).

-  Use character web or mind map 
while teaching to consolidate 
understanding of a character in 
relation to other characters.

-  Discussion of character must 
incorporate who, traits, relations, 
role + justification (textual 
reference and quotes).

MARKING SCHEME

Question 3.

(a) Hareton Earnshaw

Hareton Earnshaw, son of Hindley and Frances, is an interesting and important character. Left 
to his own fate by his drunken father, Hareton is almost wrecked by Heathcliff who resolves to 
keep him brutal, uneducated and uncivilized. Hareton is the means of Heathcliff’s revenge: 
Heathcliff’ s revenge on Hindley extends to his son and he takes inhuman pleasure in the 
degradation of Hareton who has a potentially fine spirit in him. In his degradation and 
boorishness Hareton shows Emily Bronte’s concern with the thin veneer of civilisation. In 
Wuthering Heights, most characters come down to a brutal level easily, as found not only in 
Hareton but also in Hindley, Heathcliff and even in Catherine. Heathcliff takes pleasure in 
perverting Hareton and this pleasure is intense as he understands that he is destroying a 
potentially fine spirit. Hareton has a much finer soul than Linton -  Heathcliff’s son, and hence, 
Heathcliff takes a bitter pleasure in this. Heathcliff tells Nelly: “If he were a born fool I should 
not enjoy it half so much. But he is no fool; ^ H is  has first-rate qualities, and they are lost, 
rendered worse than unavailing”. (Chapter 21) The motiveless malignity of Heathcliff is quite 
evident here. Hareton has been indeed turned into an ill-mannered brute. He throws stones at 
visitors, hangs a litter of puppies from a chairback and cannot read.

It is indeed astonishing that in spite of Heathcliff’s cruelty, Hareton has a great attachment to 
him, which Heathcliff himself acknowledges. It is Hareton alone who feels sad for the death of 
Heathcliff and in his last days Heathcliff looks upon him as an image of his own younger days. 
Heathcliff permits only Hareton along with Nelly, in his last wishes, to be present at the time of 
his burial. He tells Nelly: “you remind me of the manner that I desire to be buried in -  it to be 
carried to the churchyard, in the evening. You and Hareton may, if you please, accompany 
me”.

Hareton may have been turned into a brute, but the natural love within his heart cannot be 
destroyed. This is shown in his attachment to Heathcliff but more so in his genuine love for

______ young Cathy. He becomes jealous when he finds Cathy paying greater attention to Linton.
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Just to get the favour of Cathy, he tries to educate himself although his efforts are first scoffed 
at by Cathy who later relents and helps him in his efforts to learn, liberally rewarding him with 
kisses as he makes progress in his study, Nelly believes that Hareton can be improved and it is 
her natural kindness that finally persuades Cathy to help him, though indirectly. She once tells 
Cathy while the latter has been disparaging Hareton, “He was as quick and as intelligent a child 
as ever you were; and I’m hurt that he should be despised now, because that base Heathcliff has 
treated him so unjustly.”

In fact, it is the redeeming power of love that changes Hareton into a respectable, gentle young 
man as Lockwood sees him on his return to Wuthering Heights about nine months later. The 
novel closes with the information that Hareton and Catherine are to be married on the next New 
Year’s Day and are to shift from Wuthering Heights to Thrushcross Grange. It is through him, 
to a great extent that Emily Bronte seems to convey the idea that evil does not finally triumph 
and that love is a stronger force that can conquer evil.

(b) Younger Catherine

She is the child of the union of Catherine Earnshaw and Edgar Linton and inherits all their best 
qualities.

She has an exquisite face, golden ringlets and the beautiful eyes of her mother. She his 
described as “the most winning thing that ever brought sunshine into desolate house”. She is 
lonely as a child, having no companions, except her father and her nurse. But the pleasant 
setting of Thrushcross Grange makes her a pleasant, cheerful, happy and contented person.

The one thing that she inherits from her mother is the stubborn will which leads her to disobey 
her father’s wishes and visit the Heights, where she is increasingly drawn to the sickly Linton 
with active encouragement from Heathcliff. But her strong will does not bend even to the 
diabolic cruelty of Heathcliff. Unafraid she challenges him -  retains her dignity in spite of the 
degradation Heathcliff heaps on her after getting her forcibly married to his sickly son.

Along with the strong will of her mother, Catherine inherits the softer, gentler nature of her 
father too. She his warm hearted and sympathetic -  adores her father loves Nelly and nurses 
them when they are sick. She pities the sick Linton -  is too inexperienced to recognize his 
selfishness or Heathcliffs cruelty -  she throws her warmth and affection away on the 
romantically fragile Linton.

It is through her assiduous care that the inherent good traits in Hareton are reborn after the 
brutal and savage treatment by Heathcliff. Her marriage with Hareton symbolizes the ultimate 
victory of good over evil -  the defeat of the disruptive forces by the cosmic spirit of orderliness 
and harmony.

Younger Cathy is the symbol of reconciliation, inheriting Edgar Linton’s gentleness without his 
weakness, Catherine’s spirit without her savagery; she is a fuller and more balanced human 
being than either.

[The role of the younger Catherine to be shown under -  parentage, physical description, 
likeness to mother and father and her character, relationships with Heathcliff, Linton and 
Hareton, thematic significance]
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(c) Isabella

Isabella Linton is the sister of Edgar Linton and is later married to Heathcliff. She is a typical 
member of the Linton family. She is somewhat weak and, at times, peevish like her brother 
Edgar. She appears as a pampered child of the family just like Edgar. Catherine says of them: 
“^ they  are spoiled children, and fancy the world as made for their accommodation”. (Chapter 
10) “As a child she is seen screaming in a room and at eighteen she is charming but infantile in 
manners, though possessed of keen wit, keen feelings, and a keen temper, too, if irritated.”

She is introduced into the novel to develop the story of Heathcliff’s revenge on Edgar Linton 
who has snatched away his dear Catherine from him. Infatuated with Heathcliff and does not 
realise she is a mere tool of revenge for him -  he despises her and says of her that she cannot be 
called a “rational creature” since she persisted in forming a fabulous notion of him as a 
chivalrous lover -  doting brother appalled at her infatuation -  Catherine's attempts to dissuade 
her and show her the truth about the “unreclaimed creature” she has taken a liking to are futile
-  one night while Catherine lies burning with fever, she elopes with Heathcliff and is disowned 
by her brother.

Isabella is treated badly at Wuthering Heights -  she describes her first night there as a bride and 
subsequent acts of brutality by Heathcliff -  she eventually escapes and too proud to take the 
help of her grieving brother flees south near London where she gives birth to Linton -  when he 
is about twelve, she dies of a “slow fever” and weak constitution.

She is a contrast physically and spiritually to Catherine, Whereas Isabella seems peevish, 
Catherine is not jealous of her bright hair, white skin, elegance and fondness of the family for 
her. Isabella is elegant and quiet whereas Catherine is wild and impetuous.

TO KILL A MOCKINGBIRD -  Harper Lee

Question 4

Harper Lee highlights the social hypocrisy in Maycomb County through the meeting of [20] 
Aunt Alexandra’s missionary circle. Give a vivid account of the meeting and Scout’s 
observation.

Comments of Examiners
Many of the answers given by candidates were not 
specific - taking cue from key words in question: vivid 
account, Scout’s observation. In some cases, textual 
detail, when incorporated, did not lead to analysis of how 
it brought out social hypocrisy. Minor details necessary 
for this question -  e.g. dress, names of some important 
guests, were missing in many answers.

Sussestions for teachers
-  Tell students to read the question 

carefully and understand the 
requirements of the question by 
recognising key words.

-  Stress upon the importance of 
reading the text and 
understanding the significance of 
incidents.
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-  Take students through key 
incidents of the novel -  teach 
sequence and descriptive detail as 
components of literary text; 
explain the significance of key 
events, plot, theme, character and 
so on.

-  Analysis of concerns of writers 
requires knowledge of cultural 
milieu and background of novel 
and writer.

MARKING SCHEME 
Question 4.

After Aunt Alexandra decided to stay at Maycomb for sometime, she started holding her missionary 
circle meetings. All the leaders of Maycomb could meet and discuss missionary activities in different 
parts of the globe. More often than not the meetings would descend into gossip on local affairs and 
people. Scout was left out of Jem and Dill’s swimming expedition so she ‘divided the lonely hours 
between Calpurnia and Miss Maudie.
At the end of August, the missionary circle met to fight the good fight all over the book. Mrs. Grace 
Merriweather gave a report on the lives of the Mrunas. The moving account of the terrible lives led by 
the members of the tribe has followed by refreshments. As Scout helped Calpurnia, she heard snatches 
of conversation regarding the food served and the comments on other ladies of the community. She 
was wearing a dress and serving without spilling anything so Aunt Alexandra invited her to join them.
Making Scout stay with her was part of Aunt Alexandra’s campaign to teach Scout to be a lady. 
Scout’s only ally in the bewildering crowd of pasted used ladies who smelled heavenly, was Miss 
Maudie. The harshness of the ladies and their comments can be seen in Miss Stephanie’s rash question 
to Scout about her interest in becoming a lawyer.
The ladies talk about the Mrunas and the work done by J. Grimes Everett but their insensitivity 
towards the blacks is seen in their comments on Tom’s wife. The dissatisfaction among the blacks and 
the general agreement that the blacks could never do anything good. When they talked about “forgive 
and forget”, Scout thought it was a reference to Mayella Ewell but it turned out they were talking about 
Helen Robinson.

The ladies criticised the tradition of training blacks and call them hypocrites not realising their own 
hypocritical behaviour. Mrs. Merriweather talked about good but misguided people in Maycomb who 
thought they were helping but were actually creating more trouble. Miss Maudie silences oblique 
questions to Scout and references to Atticus.
The other ladies present there are pretentious, self-righteous and duplicitous. They say to Scout: ‘You 
live in a Christian home with Christian folks,’ trying to impose upon her the values of Christianity. 
This is a ludicrous statement for the conversations about ‘sulky dark(ies)’ and the creation of countless 
myths and stories which portray people of the county in a bad way both make the ladies thoroughly 
unchristian in their conduct. They are happy to notionally support the conversion of the ‘heathen’ 
Mrunas, while they blatantly discriminate against the thoroughly Christian Negroes who live and work 
around them.
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The ladies of the missionary circle treat the children rather curtly, mainly because they disapprove of 
Atticus defending a Negro, something which shows how racist they are, and thus, how hypocritical 
they are. Miss Crawford mocks the dress that Scout wears, and her future career prospects: ‘Are you 
going to be a lawyer like your daddy?’ she says maliciously, showing how condescending she is, 
thinking Scout will not understand that she is actually mocking her.

The gathering is of a social clique where membership is defined by colour, class and social attitude. 
This is demonstrated by the unwillingness of Miss Maudie to attend. The only reason she is involved in 
the missionary circle is that she is afraid of being ostracised and seen as an outsider. Miss Maudie did 
not share in the hypocrisy possessed by the other ladies of the missionary circle. She is a woman of 
true Christian values, shown by the fact that she shuns the foul mouths of some of the ladies, and 
refrains from adding to the group’s complaints about their servants.
Scout's admiration for Aunt Alexandra goes up when she sees how the latter rises to the occasion after 
the bad news brought in by Atticus. Though badly shaken, she rallies and continues with her role as a 
hostess without letting her disturbance disrupt the occasion.

Question 5
Referring closely to the novel, To Kill a Mocking Bii^d, analyse the roles of the following:

(a) Aunt Alexandria.

(b) Dill.

[20]

Comments of Examiners
(a) Most candidates gave a general narration of all 

events involving Aunt Alexandra. All aspects of her 
role were either not mentioned or not illustrated. 
Many candidates focused on negative aspects of 
Aunt Alexandra, ignoring her compassion and care.

(b) A number of candidates had incomplete knowledge 
of Dill, especially the personal element relevant to 
the writer. Some candidates classified Dill as a 
mockingbird. In other cases a character sketch was 
given without analysis of the role as asked. In some 
cases, substantiation of observation on character was 
inadequate.

Su^^est^ions for l̂ eacher̂ s
-  Help students understand and 

analyse characters -  how and why 
they have been used by author -  
what are they portraying.

-  Differentiate between character 
and role analysis.

-  Discuss what an incident reveals 
about the character and her / his 
role.

MARKING SCHEME 
Question 5.
(a) Aunt Alexandra was Atticus’ sister. She was a strong willed woman with a fierce devotion to 

her family. Aunt Alexandra epitomizes old Southern womanhood. Her commitment to 
propriety and tradition often leads her to clash with Scout.
Harper Lee uses Aunt Alexandra to expose the shortcomings in Southern gentility. She 
believes that by dressing well, using good manners and being social, one becomes a true 
“lady”, one joins the ranks of good breeding. She arrives in the summer of Tom Robinson’s 
trial to help Atticus bring up his children, especially Scout by setting the perfect feminine 
example.
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In the words of Scout, her Aunt was like Mount Everest: “throughout my early life she was 
cold and th ere^ .”
Aunt Alexandra was fanatical on the subject of Scout’s attire -  her mission being to make sure 
that Scout grows up to be a young “lady”.
She sets to work trying to squash Scout’s tomboyish tendencies and to prepare her for a life of 
docile domesticity. Scout however would much rather get dirty and shoot her air-rifle and play 
with Jem and Dill.
Aunt Alexandra had a general way of classifying people by their family heritage. According to 
her: “everybody in Maycomb, it seemed, had a streak: a drinking streak, a gambling streak, a 
mean streak, a funny streak”. She thinks it’s her duty to instil in the Finch children a sense of 
their own importance in being Finches.
Scout holds out against her Aunt’s attempts to convert her into a “lady”. But when Scout 
observes Aunt Alexandra’s conduct during the tea-party after having received the news of 
Tom’s death, she realizes her aunt was also compassionate and an intelligent woman.
In conclusion, Alexandra Hancock stands for tradition and opposes change. While she is the 
voice of a particular kind of family values throughout the novel, she also stands by her family 
when they need her.
Although, Jem disagrees with most of Aunt Alexandra’s ideas, he makes it a point to ensure 
that Scout refrains from annoying their aunt.
[answer to bring out Southern womanhood, tradition and propriety, social views, Alexandra 
versus Atticus, mission to turn Scout into a lady, raising the children, concern for family and 
brother, handling of situation -  role to be highlighted, not mere character sketch]

(b) Dill.
Playmate of the two Finch children -  visits Maycomb every summer to visit his aunt Rachel -  
he represents the unwanted child whose mother remarries and sends him away to Maycomb to 
get him out of her way.
He makes us aware of Atticus’s qualities as a father who has a unusual though sincere way of 
raising his children.
Dill is an imaginative and ingenious child; his lively imagination enhances the children’s 
holiday activities and he is primarily responsible for planning the idea of luring Boo Radley out 
of his seclusion.
Though the children are a threesome, later Dill and Jem do things together leaving Scout out. 
This leads her to turn more to Calpurnia and Aunt Alexandra and appreciate the difficult task 
of being a lady.
Charles Baker “Dill” Harris is small and devilish, Scout and Jem’s summer friend. He 
instigates much of the children’s mischief by daring Jem to perform acts such as approaching 
the Radley house. He seems to have a limitless imagination, and his appeal is only enhanced by 
his first hand knowledge of movies such as Dracula. Seemingly ignored (but not neglected) by 
his parents, Dill enjoys his yearly visit to his Aunt, Rachel Haveford, who lives next door to 
the Finches -  he even runs away from home one summer to come to Maycomb. A year older 
than Scout, Dill has declared he will one day marry her, a statement she seems to accept 
matter-of-factly. Dill is a diminutive, confident boy with an active imagination. He becomes 

_______fascinated with Boo Radley. The perspective of Charles Baker “Dill” Harris represents
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childhood innocence throughout the novel.
He brings out the autobiographical element (modelled on Lee’s childhood friend, Truman 
Capote). Dill proves to be a good friend to Jem, protecting him when he is asked about his 
trousers.

Question 6

By referring closely to incidents in the novel, show how Scout and Jem’s perspective of [20] 
Boo Radley changes as the novel progresses.

Comments of Examiners
This question was generally well attempted by most 
candidates. However, in some cases while candidates 
gave a narration of Boo’s background, reference to the 
changing perspective of children (focus of the question) 
was inadequate. A few candidates could not cite all the 
points relevant to question. In some cases, sequence in 
narration was missing -  events had to be in sequence 
because by the very nature of the question, a changing 
perspective had to be traced. The symbolic aspect -  Boo 
as a mockingbird was insufficiently brought out in many 
answers.

Sussest^ion^s for teacher^s
-  Teach students the symbolism of 

‘mocking bird’ and all characters 
who can be called thus.

-  Teach students how to understand 
the focus of the question and state 
and illustrate clearly.

-  Important characters such as Boo 
must be completely understood 
both by what author states directly 
and what she hints at or implies -  
Scout’s realization that they have 
only taken not given, Boo wants to 
stay inside.

-  Stress upon accurate and relevant 
quotes.

MARKING SCHEME 
Question 6.
Boo Radley was the town bogeyman. He is first introduced to us through the creative imagination of 
Jem while he was describing him for Dill’s benefit.

Talking about Boo gave the children a thrill. Never having seen him, they made up fantastic stories 
about him.

The children considered Boo Radley to be a malevolent phantom. When people’s azaleas froze, it was 
because he had breathed on them. Any crime committed in Maycomb was his work. Negroes would 
not cross the Radley place at night. Children did not dare retrieve baseballs hit into the Radley yard 
because rumour had it that the Radley pecans would kill them. Such was the reputation of Boo Radley.

Boom Radley figured in many of the children’s games. They “played” Boo Radley; play acting 
concocted stories they associated with his unknown and mysterious life.

However, when Atticus caught them with a pair of scissors (associated with Boo’s legend) and due to
Scout’s long standing fear of the Radleys, they had to abandon the game.

Dill had once ‘dared’ Jem to touch the Radley house this testified to the ghostly aura that was
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attributed to the place. Further, they were again caught by Atticus trying to deliver a letter to Boo by a 
long bamboo pole. The letter promised ‘Boo’ that he would be treated to ice cream provided he 
showed himself in person.

On the periphery of the Radley yard stood two oak trees. In the knot hole of one of these trees, the 
children would often find treasures placed in it for them. The “treasures” included chewing gum, some 
Indian figures a medal, two small images carved in soap (that resembled Jem and Scout) and a packet 
watch. Later, they came to the conclusion that Boo Radley had placed these things. The children were 
saddened when this knot hole was cemented and their contact with Boo blocked.

At the end of that summer, the children undertook a trip to the Radley house hoping that they might 
catch a glimpse of Boo Radley. But started by the sound of a gun-shot, they had to make a hasty 
retreat. Jem, unable to extricate himself from the under the fence had to leave his pants behind. When 
he went to retrieve his pants later, he found them neatly folded on the fence and stitched “crookedly”. 
They concluded that it was Boo Radley’s work.

When Miss Maudie’s house caught fire and the entire neighbourhood including the children were on 
the streets, Boo put a blanket on Scout’s shoulders. When Atticus brought it to everybody’s notice, 
Jem comes to the conclusion that Boo Radley may be crazy, but he has never intended to harm them.

As the children grew up, they lose their childhood fear of the Radley place to an extent, bestowing 
their attention on other things -  such as the trial of Tom Robinson and the school.

Boo reappears at the end of the novel when it is implied that he stabbed Bob Ewell in order to protect 
the children. This is when Boo transforms from an evil spirit to a guardian angel and it occurs just 
through a shift in perspective. While meeting Boo is part of what spurs this change, what really 
cements it for scout is an act of imagination as she visualizes the last few years through Boo’s 
perspective. Scout realizes Boo is akin to a Mockingbird that only gives melody to the world and 
harms nobody and must be protected. She also realizes that they have given nothing to Boo and that he 
does not come out of his house because he does not want to.

Boo started out as a monster and ended as a man but never rejoined the Maycomb community. 
In taking an active interest in the children, his character suggests that bonds can be more than the 
socially accepted ones.

DEATH OF A SALESMAN -  J^iller

Question 7

Do you regard Willy Loman as a tragic hero? Substantiate your arguments with references [20] 
from the play.

88



Comments of Examiners
The concept of a tragic hero in the context of this play 
and the American Dream was not clearly brought out in 
many answers. Answers hinged on a general character 
sketch of Willy and his relationships rather than a 
discussion of his tragedy or what character and relations 
reveal of his tragedy. A few candidates discussed 
elaborately the types of tragedy at the cost of a 
discussion of Willy as a tragic hero.

Suggest îon^s for teacher^s
-  Ask students to take a stand and 

justify their answer with textual 
evidence.

-  The flaw of character and 
misinterpretation of the American 
Dream must be taught.

-  Key critical context / author’s views 
must be taught, e.g. Miller’s own 
essay and his concept of the tragedy 
of the common man.

-  Ask students to focus on what the 
question requires.

MARKING SCHEME 

Question 7.

Willy Loman is the hero of Death of a Salesman. His last name, some critics suggest is a pun on “low 
man”. But Miller says his autobiography, Timebends, “In later years I found it discouraging to 
observe the confidence with which some commentators on Death of a Salesman smirked at the heavy­
handed symbolism of ‘Low-man’. What the name really meant to me was a terror-stricken man calling 
into the void for help that will never com e^ But some thirty-five years later, the Chinese reaction to 
my Beijing production of Salesman could confirm what had become more and more obvious over the 
decades in the play’s hundreds of productions throughout the world. Willy was representative 
everywhere, in every kind of system, of ourselves in this time. The Chinese might disapprove of his 
lies and his self-deluding exaggerations as well as his immortality with women, but they certainly saw 
themselves in him. And it was simply as a type but because what he wanted. Which was to excel, to 
win out over anonymity and meaningless, to love and be loved, and above all, perhaps, to count. 
When he roared out ‘I’m not a dime a dozen”, it came nearly as a revolutionary declaration after what 
was not thirty-four years of levelling (The play was the same age as the Chinese revolution)^ Ah, 
yes. I had not reckoned on a young Chinese student saying to a CBS interviewer in the theatre lobby, 
We are moved by it because we also want to be number one, and to be rich and successful.’ What else 
is this but human unpredictability, which goes on escaping the nets of unfreedom?”

Willy is at the bottom of the rung in a creative or capitalistic world. He owns nothing, and he makes 
nothing. Thus, for this reason the play deals with the life of a salesman -  the salesman who peddles 
wares made by someone else and owned by someone else. He has no sense of accomplishment or 
ownership. Robbed of these two attributes, Willy develops a theory of personal attractiveness and 
being well-liked. He believes that if a person is well liked and has a great deal of personal 
attractiveness, then all doors will be automatically opened for him. Willy has built his life around 
these two dreams.

Once in his youth, he had seen a salesman named Dave Singleman who was able to stay in his hotel 
room, from where he telephoned confidently and sold a tremendous amount of merchandise without 
even leaving his room. When Dave Singleman died at the age of eighty-four, buyers and salesmen
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from all over the country came to his funeral. Thus, Willy saw one case where personality paid off, and 
his life has been spent in imitating this person.

But for Willy to live by his ideas necessitates building or telling many lies, and these illusions replace 
the truth in Willy’s mind. After a while, these illusions take on an air of reality: “I am vital to New 
England” and “And they know me, boys, they know me up and down new England^ I have friends, I 
can park my car in any street in New England and the cops protect it like their own.” Since Willy has 
nothing else, he must convince people that he is building something in the way of personality. Thus, 
he begins to tell lies about how vital he is to New England and about how well-liked he is in all of his 
towns. He hides his inadequacy behind arrogance.

At times, Willy even believes in these illusions and becomes so enthusiastic that he tells his wife Linda 
that he made more money in commission than he actually did. It is, therefore, Willy’s strong desire to 
be well-liked that led him into having an affair with Miss Frances in Boston. That she would go to bed 
with him bolstered his ego after a hard day when he had actually been turned away by so many buyers. 
Thus, the affair is seen as an ego booster and not as a strong desire on Willy’s part for a illicit love 
affair, something that his elder son Biff holds against for the rest of his life.

Early in his life, Willy began to infuse his sons, particularly Biff (“the young Hercules”) with the idea 
of being well-liked. It is as though Willy securely knew that he was a failure and was living mainly 
through his sons. Biff showed every promise of being a great leader and of being an excellent football 
player. Willy then filled his sons so full of this concept of being well-liked that when Biff flunks math, 
he goes to Boston to search out for his dad. He thinks Willy is so well-liked that he will be able to 
convince his math teacher to change the grade. At this point in his life, Biff’s values were the same as 
Willy’s.

But Biff cannot accept his father in the role of an absent lover. He can only see Willy as a fake. Thus, 
in this one scene, Willy’s life seems to close in on him. For the next fourteen years, while Biff is in 
and out of jobs and jails, Willy continues to plug along his job as salesman. But now he has nothing to 
live for except his illusions. More and more, Willy’s life involves his dreams and all the dreams go 
back to the year before Biff made his break with Willy. This was the last happy year in Willy’s life.

Thus, Willy’s entire life has been lived according to his ideas about personal attractiveness and being 
well-liked. He never questioned these values and never realised that he lived in a world of illusions and 
dreams. He tried to bring up his children in that same world, but could not keep up the false front after 
hotel scene with Biff. He had “all the wrong dreams,”, as Biff says toward the end of the play. But 
even though Willy had the wrong dreams and even though he failed to find out who he was, it is 
perhaps noble that he was at least willing to die by and for those dreams. In other words, he died for 
the things that he had lived for -  his illusions and his sons. It is, however, ironic that Willy’s sons are 
not worth the sacrifice that he makes for them. His dreams in a sense are betrayed by the very sons he 
wanted to live through.

Occasionally, however, Willy does become aware of reality as, for instance, when he makes a pathetic 
confession to Linda: “I’m fat. I am very-foolish to look at, L inda^ But they do laugh at me. I know 
th a t^ . I gotta over come it.” But at such times, Linda boosts his ego by telling him, “Willy, darling,
you’re the handsomest man in the world - ^ T o  me you are....... The handsomest^.And the boys,
Willy. Few men are idolised by their children the way you are.”

So, when he goes to Howard, Willy goes with the hope that he will “knock Howard for a loop.” 
Instead he is fired. Even though Biff has been up to no good in his life, Willy does not give up his 
illusions about his son. He thinks that Bill Oliver will give Biff any amount of money -  and he refuses
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to listen to Biff’s account of his failure. One of the reasons for his suicide is that Biff would be able to 
build up his career with the insurance money. Willy is, thus, wilfully blind to reality, he lives in a 
world of his own. He is also muddle-headed as he often contradicts himself and becomes absent- 
minded. He is a pathetic figure throughout the play. But he has a lot of self-respect and personal 
dignity. He refuses to accept Charley’s offer of a job even though he keeps borrowing money from 
him: “I don’t want your goddamn job!” He just “can’t work for Charley”. This deepens our sympathy 
for him.

Willy Loman would have shone as an artisan. “He was a happy man with a batch of cement,” Charley 
comments at his funeral. Biff adds “There is more of birth in that front stoop than in all the sales he 
has never made.” Linda agrees “He was wonderful with his hands”. He failed because he had “all the 
wrong dreams” in his life. But Happy is sympathetic toward his father. “Willy Loman did not die in 
vain. He had a good dream. It is the only dream you can have -  to come out number one man.” The 
best compliment to Willy comes from, however, from Biff in the restaurant scene.

“Miss Forsythe, yo u ’ve just seen a prince walk by. A fine, troubled prince. A hardworking, 
unappreciated prince. A pal, you understand? A good companion. Always for his boys”.

The Requiem -  there are no mourners at the funeral, not even so-called business associates. Even in 
death he is not recognized for what he thinks he is.

Arthur Miller’s remarks about Willy Loman are apt: “I think Willy Loman is seeking a kind of ecstasy 
in life which the machine civilisation deprives people of. He is looking for his selfhood, for his 
immortal soul, so to speak, and people who don’t know the intensity of such quest, think he is odd, but 
a lot of salesmen, in a line of work where ingenuity and individualism are acquired by the nature of 
work, have a very intimate understanding of his problems.

“I have no need to be Willy’s advocate before the jury which decides who is and who is not a tragic 
hero. I am merely noting the lingering preponderousness of so many ancient definitions has blinded 
candidates and critics to the facts before them, and not only in regard to this play. Had Willy been 
unaware of his separation from values that endure he would have died contentedly while polishing his 
car, probably on a Sunday afternoon with the ball game coming over the radio. But he was agonised 
by his awareness of being in a false position, so constantly haunted by the hollowness of all he had 
placed his faith in, so aware, in short that he must somehow be filled in his spirit or fly apart, that he 
staked his very life on the ultimate assertion. That he had not the intellectual fluency to verbalise his 
situation is not the same thing as saying that he lacked awareness, even an overly intensified 
consciousness that the life he had made was without form and inner meanings

“To be sure, had he been able to know that he was as much the victim of his beliefs as their defeated 
exemplar, had he know how much guilt he ought to bear and how much to shed from his soul, he 
would be more conscious. But it seems to me that there is of necessity, a severe limitation of self­
awareness in any character, even the most knowing, which serves to define him as a character, and 
more, that this very limit serves to complete the tragedy and, indeed, to make it at all possible.”
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Question 8

Analyse and comment on Linda Loman’s character. 

Comments of Examiners
The question sought analysis and comment, not a general 
summing up of limited perception of Linda, as was done 
by some candidates. Many candidates did not give an in­
depth analysis of the character of Linda Loman. They 
merely listed some superficial character traits without 
exploring the various implications and consequences of 
the traits that were listed by them.

[20]

Suggest îon^s for teachers
-  Teach students how to structure and 

organise answers for better 
presentation of character and role.

-  Tell students that points must be 
substantiated with reference to the 
text.

-  Make students aware of the fact that 
no character is fully black or white
-  Linda too has shades of grey with 
both positive and negative qualities.

-  Discourage students from repeating 
points to lengthen their answers.

-  Answers should be substantiated 
with quotes from the text.

MARKING SCHEME 
Question 8.
Linda Loman is the typical mother figure and a devoted wife. Early in the play when Willy returns 
halfway from his trip to Boston, she shows wifely solicitude and he tells him: “You’re my foundation 
and my support, Linda.” Later, “You’re the best there is, Linda, you’re a pal, you know what? On the 
road -  on the road I want to grab you sometimes and just kiss the life outa you.”
Even though Willy often yells at her, especially in the presence of Biff, Linda’s whole life revolves 
around her husband. When she finds that he is tired, she tells him, “Well, you’ll just have to take some 
rest, Willy, you can’t continue this way.” She then suggests that Willy ask for a job in the New York 
office of the Wagner Company, and is crestfallen when Willy is fired. Her patience is unlimited as she 
deals with Willy’s fluctuating moods. Her strength is that she is constantly willing to believe Willy 
and is even ready to reject her sons for the man who dreams such strange illusions.
Linda Loman’s one major decision takes place before the action of the play. She chooses to marry and 
emotionally support Willy Loman, a man who wanted to be great but defined greatness as being “well 
liked” by others. Her life is dreary because she always hopes that things will work out for the better -  
yet these hopes never blossom.
But as the somewhat non-objective wife figure, Linda must take part blame for the tragedy of Willy 
Loman. Whenever Willy attempts to see himself realistically, Linda, functioning as his eternal wife 
figure, bolsters his ego by disclaiming his realistic observations. In other words, when Willy finds 
fault with himself, Linda tells him that it isn’t a fault and, therefore, contributes to Willy’s illusions 
about himself.
When Willy tells her that he is fat, “very foolish to look at,” dresses to disadvantage and that people
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laugh at him, she reassures him: “Willy, darling you’re the handsomest man in the w orlds. To me you 
are. The handsomest^And the boys, Willy. Few men are idolised by their children the way you are.”
Linda’s weakness is that she does not have the imagination to understand Willy’s dreams of success, 
and when Willy is offered by Ben the opportunity to go off to Alaska, it is Linda who holds him back 
by reminding him of his great future with the Wagner Company. Of course, Willy has laid the 
foundation for this trap. But the essential truth remains that Linda is not a person with an adventurous 
soul. She would rather remain at home perpetually mending her stockings than to take a chance in a 
faraway country on an unknown factor.
Linda, as a mother is indulgent toward her sons. She urges her husband not to lose his temper with 
Biff because “he’ll find his way.” Biff often addresses her as his “pal” and does not want her to feel 
unhappy. Happy thinks that his mother is a woman of “character”. Referring to the woman he would 
like to marry, Happy says: “Somebody with character, with resistance, like Mom, y’know?” On 
another occasion, he says, “What a woman! They broke the mould when they made her. You know 
that, Bif^!?
But when her sons are ready to reject their father because he has become senile and irresponsible, 
when they are ready to point out his stupidity because he was attempted to commit suicide, and when 
they are ready to point out that Willy has no character, Linda is the one who demands that “attention, 
attention must finally be paid to this man.” She becomes Miller’s spokesman in the play to illuminate 
certain faults in the American social structure. She asks Biff why he is “hateful” toward his father: 
“Biff, dear, if you don’t have any feeling for him, you can’t have any feeling for me.” She tells him 
that Willy Loman is “the dearest man in the world to her, and she will not have anyone making him 
feel unwanted and low and blue.” She puts it bluntly: “Either he’s your father and you pay him the 
respect, or else you’re not to come here.” Even when Biff tells her that Willy has never had an ounce 
of respect for her, she continues to defend Willy: “I don’t say he is a great man. Willy Loman never 
made a lot of money. His name was never in the paper. He’s not the finest character that ever lived. 
But he’s a human being, and a terrible thing is happening to him. So attention must be paid.”
She reveals that she discovered the rubber pipe with which Willy planned to commit suicide. She 
appeals to Biff: “Biff, I swear to God! Biff, his life is in your hands!” When Willy is neglected and 
humiliated by both her sons in the restaurant, she lashes out at them: “You’re a pair of animals! Not 
one, not another living soul would have a cruelty to walk on that man in the restaurant!” She is 
bewildered when Willy commits suicide and wails at his grave: “I don’t understand it. Why did you 
ever do that? Help me, Willy, I can’t cry. It seems to me that you’re just on another trip. I keep 
expecting you. Willy, dear, I can’t cry. Why did you do it? I search and search and search, and I can’t 
understand it, Willy. I made the last payment on the house today. Today, dear. And there’ll be 
nobody home.”
Linda’s is a simple role; it is not at all complex. If she aids Willy in believing in his illusions, she 
represents the simple person who is caught in a struggle between illusions and reality, and who has not 
the strength to support, reject or understand either one.
When her son complains about his father’s erratic behaviour, Linda proves her devotion to her husband 
by saying “If you don’t have any feeling for him, then you don’t have any feeling for me.....”
Throughout Act One, Linda chastises Biff for not being more attentive and understanding towards 
Willy.
Linda believes that if her sons become successful then Willy’s fragile psyche will heal itself. She 
expects her sons to manifest the corporate dreams of their father -  not because she believes in Willy’s 
version of the American Dream, but because she believes her sons (Biff in particular) are the only hope
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for Willy’s sanity.
When she speaks to her sons, Happy and Biff, she can be very stern and resolute. However, when 
Linda converses with her husband, it’s almost as if she is walking on eggshells.
Willy’s job has steered him away from his family for weeks at a time. In addition, Willy’s loneliness 
leads to act at least one infidelity.
Although, it is clear that Willy Loman is deeply deluded, Linda romanticises Willy’s agony of an 
unfulfilled life.
Linda realizes that Willy has been contemplating suicide. She knows that his mind is on the verge of 
being lost -  yet she exhibits patience, loyalty and an eternally submissive nature. For all these 
attributes she is left a widow at the end of the play. Since her existence and identify depend entirely on 
her husband, she staunchly defends him even when she realizes that he does not deserve to be 
defended.
She has been the one to deal with Willy’s erratic behaviour along and doing so has made her age 
considerably.
[Answer should cover who Linda is; the Willy -  Linda relationship; her life and hope; her nature as 
submissive, being betrayed; she and her sons; her responsibility for Willy’s tragedy; Willy’s death. 
Focus on role, some weightage for character and analysis]

Question 9

Write short notes on:

(a) Significance of the debt motif in the play.

(b) Ben

Comments of Examiners
(a) All aspects of the debt motif were not covered in most 

of the answers.
(b) Most candidates gave a superficial character sketch of 

Ben without proper analysis. Incomplete narration was 
given by candidates and little attempt was made to 
bring out the role or significance of the character.

[20]

Suĝ Ŝ est̂ ions for t̂ eacher̂ s
-  Students must be made to 

understand key concept of play -  
the main idea, context and 
background must be taught.

-  Teach students to analyse various 
angles associated with a character 
and to substantiate their points 
with textual details.

-  Give practice in writing ‘short 
note’ answers as distinct from 
mere character sketches or specific 
incident-based questions.
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MARKING SCHEME

Question 9.

(a) Perhaps the most moving or pathetic motif is the one which opens the play. It is both comic 
and pathetic. It rises to a grotesque commentary in the middle of the play and then becomes 
tragic toward the end. This is the motif of things being all used up by the time they are paid 
for.

Early in the play, Linda tells Willy that the whole house smells of shaving lotion after the boys 
had left. Willy answers: “Figure it out.

Work for a lifetime to pay off a house. You finally own it, and there’s nobody to live in it.” 
This same thought is echoed at the end by Linda because she has just made the last payment on 
the house but Willy is no longer there to live in it. But in between these two scenes, we have 
numerous other references to this idea.

In the first flashback, Willy tells Linda how much he made in commission on his last trip. But 
they owe for a fan belt for the refrigerator and the carburettor for the car. In all Willy has 
earned seventy dollars and the bills total 120 dollars. Thus, Willy is constantly in a race with 
the junk yard. This idea even intrudes itself upon the happier scenes such as the scene when 
Biff is talking of going to see Oliver. In the midst of this excitement, Linda reminds him that 
the shower is leaking.

But along with this idea of things being used up is Willy’s resentment that Charley’s things 
never seem to be in need of as much repair, and they never seem to be used up. Thus, when 
the refrigerator breaks down, Willy is angry with Charley because Charley bought a General 
Electric whereas Willy bought some unknown brand. And Charley’s is good but Willy’s is 
worn out. But Willy’s statement can be said to function as a comic relief. When he hears of 
the broken refrigerator, he says: “Once in my life I would like to own something outright 
before its broken! I just finished paying for the car and it’s on its last leg.” And Willy says of 
his refrigerator: The refrigerator consumes belts like a goddamn maniac. They time those 
things. “They time them so when you finally paid for them, they’re used up.” In the next 
scene we find that Willy’s usefulness to the Wanger Company is all used up and Willy is fired. 
But this is also Willy’s life. He makes his last payment on his insurance policy and then 
commits suicide.

Willy must now borrow 110 dollars from Charley in order to pay for his insurance. This 
payment is his last. And so at his funeral, Linda echoes Willy’s comic complaint, but the 
words are no longer comic: “Willy, I made the last payment on the house today^ and there’ll 
be nobody hom e^. We’re free and clear.” But Willy is free only in the grave.

This motif encompasses Miller’s strongest condemnation of American Society. Will y was the 
middle man who was always in a race with the junk yard. He was never able to get anything 
paid for before it was used up. This idea is conveyed through the refrigerator and car and other 
gadgets, but in the end of the drama it applies to human life. As Willy had said earlier, it is 
something to weather a thirty-year mortgage, but after accomplishing this feat, Will was all 
used up and ready only for the grave. The critique of American society is also enclosed in 
Willy being fired. The company had sucked all of Willy’s youthful energy and offered 
promises, but when Willy was no longer able to keep up the pace of twelve hours a day, the

_______company discarded him like an old orange peel. Thus, Willy’s life and dreams are depicted
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against a struggle to get something paid for before it is all used up. And the tragedy of his 
death is that he succeeded only in paying for his house before it was all used up, but Willy as a 
human being was completely used up.

(b) Ben: Ben, Willy’s elder brother, has been dead for a few weeks when the play opens. He is a 
shadowy figure who functions more as a symbol or illusion than he does as a character in the 
play. What we see of Ben as a character is not necessarily favourable from a purely objective 
point of view.

Ben does not believe at all in the individual, and he tells Biff never to ‘fight fair with a 
stranger’. His success seems to have been built on brute force and driving energy. He seems 
to possess no time for personal relations, nor does he seem to indulge in emotions. But we 
should keep in mind that these attributes are merely conjectures and, in actually, we see Ben 
only through Willy’s illusions. In fact, if Charley had not asked Willy about Ben and if Linda 
had not reminded Willy that he had sold the diamond watch band he received from Ben, the 
reader could well doubt Ben’s existence.

But these attributes arbitrarily assigned to Ben serve to show one of his functions in the play. 
He is the ideal for Willy, even though ironically he is also the antithesis of Willy’s life. For 
Willy, Ben represents the ideal success story. “Why, boys, when I was seventeen I walked into 
the jungle, and when I was twenty-one I walked o u t^ . And by God I was rich.” Ben achieved 
the complete success that Willy can only dream about. That is, Willy can never achieve the 
success or perform the deeds Ben did. But we notice that when Willy is tremendously 
depressed, it is at this time that Ben appears.

Ben is the faraway illusionary vision of complete success. As such, he is diametrically 
opposed to Charley -  the practical man who has attained a limited degree of success. Because 
Charley lives next door to Willy, Charley’s success is repugnant to Willy; but for Ben who has 
remained far away, Ben’s success is the ideal and romanticised success story: “That man was a 
genius -  that man was success incarnate.”

Ben also functions as a character whom Willy can rely upon in a moment of extreme 
depression. Ben becomes, therefore, Willy’s psychological “crutch”; he is Will’s alter-ego 
even though Linda does not approve of him. When Willy can’t face the pressing problems of 
the present world, he talks with Ben -  the symbol of perfect success. Ben, therefore, not as a 
character, but as a symbol which illuminates an aspect of Willy’s frustrations.

LADY WINDERMERE’S FAN -  Os^car ^ ilde

Question 10

Critically comment on the role that the Duchess of Berwick plays in the play Lady [20] 
Windermere’s Fan.
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Comments of Examiners
A number of candidates were not able to do justice to 
this question. That the Duchess of Berwick articulates 
the value system prevalent during the time of Oscar 
Wilde was not brought out by many candidates. The 
answers lacked the critical edge. Most candidates 
merely enumerated what she said or did.

Suggest îon^s for teacher^s
-  Explain the spirit and personality of 

Wilde as a writer in order to 
understand his characters and 
dialogue.

-  Students must be made to understand 
what a critical comment is -  
character as revealed by words and 
incidents and the role of that 
character given the background, 
theme and plot -  relationships with 
other characters.

MARKING SCHEME 
Question 10.
A manipulative woman, the Duchess of Berwick thrives on the pettiness of high society. She is the 
one who initiates the series of misunderstandings between Mrs. Erlynne and Lady Windermere by 
gossiping about Mrs. Erlynne and Lord Windermere.
At the same time, she masterfully orchestrates the marriage of her daughter to Mr. Hopper, an 
Australian visitor. The Duchess’ scheming nature is shown when Mr. Hopper asks to dance with 
Agatha -  also appears to be trying to present a particular picture of Agatha to Mr. Hopper. Once she 
snags the young man, she begins her next project of making sure the new couple stays in London 
rather than going to Sydney.
She knows everyone and gossips almost constantly. She exaggerates and talks of her husband as 
though he is an accessory. She is a hypocrite as she is alright with her husband having affairs as long 
as he doesn't spend money on the ladies.
The Duchess feels that appearances and reputation are important, as is evidenced by her prejudice 
against Lord Darlington and her gossip about how horrible Lady Markby’s tea was (just before she 
came to meet Darlington and Lady Windermere).
She focuses on wealth and class and values, her status in society and needs to feel safe always -  enj oys 
nagging her husband and claims this is her role or else husbands would really forget the wife’s 
existence.
The Duchess of Berwick articulates the underlying value system prevalent during the time of Oscar 
Wilde -  moralistic exterior with a dark underbelly.
Duchess of Berwick: a society matriarch, arbitrator of social morals and behaviour -  has a rather 
critical attitude to marriage (her conversation about the manner in which she treats her husband) -  she 
warns Lady Windermere about Lord Windermere’s association with Mrs. Erlynne but at the same time 
tells her to accept the matter realistically “these wicked women get our husbands away from us, but 
they always come back, slightly damaged of course. She advises that she should take her husband 
away from London and everything will be fine and that all men are monsters.
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Question 11

With close reference to the text, evaluate what happens at the Windermere’s drawing room [20] 
during the birthday ball of Lady Windermere.

Comments of Examiners
Several candidates gave an incomplete narration of what 
happened at the drawing room. Textual reference was 
missing in many answers. In a number of cases, critical 
evaluation was not attempted despite being asked for in 
the question.

Suggest îon^s for teacher^s
-  The text must be taught in detail so 

that candidates know the sequence 
and descriptive details, including 
names of some characters present, 
at what point the fan drops, etc. 
Significance of key events must be 
taught.
Evaluation implies narration plus 
repercussions, impact on character 
and action and how the theme is 
conveyed -  for this social and 
cultural background should be 
known.
Candidates must be taught to read 
questions carefully so that 
complete relevant information is 
written.

MARKING SCHEME 

Question 11.

Act II opens in the Windermeres' drawing room during the birthday ball that evening. A door opens 
into the ball-room, where a band is playing. Guests are entering. A door opens on to illuminated terrace 
with palms, flowers, and brilliant lights. The room is crowded with guests. Lady Windermere is 
receiving them.

The Duchess of Berwick enters looking for Lord Windermere and Mr. Hopper and asks her daughter, 
Agatha, if she has saved five dances for the latter. Her intentions are clear when she sees the cards she 
is glad Lady Windermere has revived and scratches out two names of potential dance partners for her 
daughter and instructs her to spend the last two dances with Mr. Hopper on the terrace.

Mr. Dumby, Lady Plymdale, Mrs. Cowper-Cowper, Lady Stutfield, Sir James Royston, Mr. Guy 
Berkeley and others are announced. They enter and make small talk about the season and its balls. 
The Duchess of Berwick perks up when Mr. Hopper enters and professes an interest in Australia as she 
flatters him for his “cleverness” and happily relinquishes her daughter to his care.

Lord Windermere is brushed off by his wife when he asks to speak to her. The Duchess of Berwick 
asks to be taken to the ballroom to avoid Lord Augustus, who walks up to Lord Windermere and 
expresses curiosity about Mrs. Erlynne and her lack of relations. Lord Windermere tells him he has 
known her only six months and brusquely puts an inquisitive Lord Augustus in his place by saying, 
“No explanations are necessary about my friendship with Mrs. Erlynne.” It seems that Mrs. Erlynne
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has “received” a card, although not through Lady Windermere and is expected there that night. This 
comes as a great relief to Lord Augustus as he was worried about her social standing.

Lady Plymdale comments on suspicion about “anything that looks like a happy married life”. Lord 
Windermere again attempts to speak to his wife, who is with Lord Darlington and she repeats that “that 
woman” is not to come there that night. Lord Windermere asks for her trust since a wife should trust 
her husband, to which his wife says that trusting wives look “unhappy” before turning back to Lord 
Darlington to whom she says she needs a “friend”.

A beautiful and dignified Mrs. Erlynne enters. Lady Windermere bows stiffly to her and drops her fan, 
which is retrieved by Lord Darlington. Unperturbed by Lord Windermere calling her action “rash”, she 
asks to be introduced to the ladies and singles out Lord Augustus. Her presence makes Lady 
Windermere uneasy and she turns pale.

Mrs. Erlynne asks to be introduced to Lady Jedburgh and carries on a charming conversation with her. 
She claims a dance with Lord Windermere to make Lord Augustus jealous and speaks to Dumby as if 
she knows him much to the annoyance of Lady Plymdale. Lady Plymdale's curiosity is piqued by a 
lady of colourful reputation and she wonders how Lady Windermere, a “proper” lady, can invite her 
saying, “It takes a thoroughly good woman to do a thoroughly stupid thing.”

Alone, Lady Windermere and Lord Darlington discuss Mrs. Erlynne's attendance. Lady Windermere is 
enraged and feels “degraded” and confused and asks Lord Darlington to be her friend. Instead of 
friendship, Lord Darlington takes advantage of Lady Windermere's tragic state, turns her against her 
own husband as one she could not possibly trust and professes his love to her, offering her his life, and 
inviting her to risk short-term social humiliation for a new life with him. She says she does not have 
the “courage”. Lord Darlington is insistent, telling her she should retain her dignity and that no one 
will blame her: he sets her an ultimatum to try to convince her to take action immediately. Lord 
Darlington announces that he will be leaving the country the next day and that they will never meet 
again, and leaves.

The guests begin to leave, and say their goodnights to Lady Windermere - some, including the Duchess 
of Berwick and Lady Plymdale, remarking positively about Mrs. Erlynne. Agatha reveals that she has 
accepted Hopper's offer of marriage, although the Duchess will not hear of her going to Australia. 
Unconscious of the presence of Lady Windermere. Mrs. Erlynne is discussing her plans with Lord 
Windermere; she intends to marry Lord Augustus and will require “a handsome settlement” from Lord 
Windermere.

Later, Lady Windermere, in spite of her earlier reluctance, decides to leave the house at once for Lord 
Darlington, and leaves a note to that effect for Lord Windermere. Mrs. Erlynne discovers the note and 
that Lady Windermere has gone, and is curiously worried by this. While reading the note, a brief 
monologue reveals that she is in fact Lady Windermere's mother and made a similar mistake herself 
twenty years previously. She crushes the letter in her hand when Lord Windermere comes asking about 
his wife and says she has retired with a headache. The letter drops from her hand and Lord 
Windermere recognises his wife's handwriting. She decides to save her daughter and instructs Lord 
Augustus to keep Lord Windermere at the club.
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Question 12

Discuss the social and cultural background against which the Victorian Women have been [20] 
portrayed in Lady Windermere’s Fan.

Comments of Examiners
Most candidates were unaware of a complete social and 
cultural picture of the times and were unable to relate the 
play to its times. They repeated points on women’s role 
and position in Victorian society. Quotations to bring out 
background against which the play functions were found 
to be missing in most of the answers given by candidates.

Su^^est^ions for l̂ eacher̂ s
-  The background of the play, 

milieu, value systems, writer’s 
perspective and literary concepts 
must be explained to students.

-  Comedy of manners, social mores, 
marriage, women, trust, satire and 
other points of concern of Wilde 
and his times must also be 
discussed.

-  Ask students to give relevant 
quotes from the text.

MARKING SCHEME 

Question 12.

Society’s restrictions on women are shown in this play. The play functions as a concealed critique of 
contemporary mores.

Wilde’s play accepts hypocrisy as a necessary component of their social world. People in high society 
must pretend and conform to the social norm in order to maintain their position. It is against this 
background that women have been portrayed.

Lady Windermere, though she believes she is trapped in her marriage, lacks the courage to leave her 
husband and face the censure of the world. She and women in general, need a man’s financial support 
and protection. Mrs. Erlynne is the exception where she has proven that women can survive on their 
own, by merely using men but not being trapped by them.

The typical marriage only works because there is a secret third party which the wife usually does not 
know about until a friend kindly informs them of the fact. When she finds out, she forgives her 
husband and takes him back slightly damaged.

Also women are not meant to have opinion of their own or make the decisions about their life. 
Therefore, when Lord Darlington tells Lady Windermere -  ‘Be brave! Be yourself!” she replies ‘I am 
afraid of being myself’. Finally, when she makes her decision, she proceeds to change her mind at the 
end of that act and decides to leave her husband, only to change her mind once again in the beginning 
of the next act.

The play has several characters who have echoes of the Restoration comedy of manners. The play 
explores various social concerns like honesty, loyalty, goodness, motherhood and so on.

The playwright has used stock characters who seem traditional at first but later we find them acquiring 
unusual characteristics. Lady Windermere is portrayed as the ideal mother -wife but wishes to protect
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her child from all evil but when she decides to leave her child and husband for Darlington she does so 
without a thought. It is only later that the consequences strike her.

Mrs. Erlynne is depicted as the fallen woman. She is the woman with a past. Women do not 
acknowledge her socially and men gossip about her. She delights in the sensation that she creates 
wherever she goes. In a sense she even socially and emotionally blackmails Lord Windermere making 
him pay her bills. Also, she has a golden heart which makes her save her daughter from social 
disgrace. However, the fact that Wilde does not afford the audience a grand reconciliation between 
mother and daughter spares her character from being a completely traditional character of traditional 
plays.

The Duchess of Berwick is the traditional social matriarch who dictates the norms of society. She 
stands for the tradition of marriage and her sole purpose in life is in getting her daughter married 
advantageously. Her hypocritical attitude to marriage expressed through her relationship with her 
husband and the manner she Orchestrates her daughter's marriage to the wealthy Australian 
Mr. Hopper lends interest to the play.

These stock characters lend interest and variety to the play though there are characters like Lord 
Darlington (the roue) Lord Augustus (the dandy) and Lord Windermere (the guardian of social morals) 
who remain one dimensional in nature.

Wiles of social propriety -  strict rules governing mannerisms, etiquette and decency -  Wilde, the 
aesthete and flamboyant homosexual, found them restricting -  while upper-class morality seems to be 
the standard, characters are moral depending on situation, a morality that is self-serving -  follies and 
hypocrisy -  social pyramid -  Darlington, Lord Windermere and the Duchess at the top and characters 
who do not pretend to be proper (Mrs. Erlynne, Cecil Graham, Augustus Lorton) -  epitome of 
properness right at the top (Lady Plymdale, Lady Stutfield and Lady Jedburgh -  snobs)

[answer expected to bring out ideas of the time on women, marriage, hypocrisy -  fallen woman, satire, 
comedy of manners -  discussion of major women characters (Duchess of Berwick, Lady Windermere, 
Mrs. Erlynne)]

NINETEENTH AND TWENTIETH CENTURY VERSE -  edited by Chi^is l^oodhead 

Question 13

Attempt a critical appreciation of the poem Ode To Autumn  by John Keats. [20]

Comments of Examiners
While candidates wrote fairly well on the poem itself, 
they missed out on writing about its forms and structure, 
i.e. technical aspects of the poem. In a few cases, the 
answers were just a summary of the poem. Quotations 
were missing in answers.

Suggest îon^s for teacher^s
-  Teach children how to critically 

analyse a poem: content, style, 
form and rhyme scheme, setting, 
theme, figures of speech, e.g. 
images, metaphor, simile, 
personification, alliteration,
synaesthesia -  relevant to Keats.
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-  Romanticism and Keats -  must be 
taught

-  Keats’ distinctive style -  impact of 
his personal life must be discussed 
in class.

-  Drill into students the importance 
of quotes in Literature in English -  
ask them to quote or at the very 
least substantiate with clear 
reference to text.

-  Make students aware of literary 
terms -  ode, canto, etc.

MARKING SCHEME 
Question 13.
Ode to Autumn ranks amongst the finest poems of Keats. The poet describes the sights and sounds 
connected with the season in a lyric poem believed to have been inspired by a walk near Winchester 
one September evening.
Autumn is a season of mellow ‘fruitfulness’. It is the time of the ripening of grapes, apples, gourds, 
hazelnuts, etc -  also the time when bees drink the nectar from the ‘later flowers’ -  autumn is pictured 
as bringing all the fruits of earth to maturity in readiness for harvesting.
In the second stanza autumn is seen in the figure of a woman -  as a reaper, a winnower, a gleaner and 
a cider-presser -  operations connected with harvesting and are thus carried on during Autumn -  
depicted as a harvester ‘sitting careless on a granary floor” -  as a tired reaper who has fallen ‘asleep 
drowsed with the fume of poppies - thirdly as a gleaner with a load on the head crossing a brook and 
fourthly as a cider - presser watching intently the apple juice flowing out of the cider- press.
In the third stanza the poet talks about the sounds and songs of autumn. In the evening when crimson 
light of the setting sun falls upon the stubble fields, a chorus of natural sounds is heard -  the small 
gnats mourn among the river swallows” -  full grown lambs bleat loudly -  the hedge- crickets sing -  
the red- breast whist whistles -  gathering swallows twitter. The close of the ode, though solemn, 
breathes the spirit of hope.
Keats sensitivity and keen observation of nature is one of the striking qualities of this poem. The 
bounty of Autumn has been described in all its sensuous appeal. The personification in the second 
stanza gives a human and universal touch to the poem. The vivid imagery drawn by the poet together 
with the splendour of diction, make it one of the most nearly perfect poems in English. A symphony 
of colour, movement and sound pervade the poem.
Keats Odes chart a sequence of time and mood -  the close connections of thought that consist between 
all of the Odes -  his preoccupation with time and mortality and an exploration of various avenues 
through which to overcome or face the transience of life and experience. He greets Autumn as season 
of mists and mellow fruitfulness and goes on to describe how the season conspires with the maturing 
sun to load and bless with fruits the trees. He goes on to describe the fruit filled with ripeness to the 
core, the plump hazel shells and gourd and the late flowers of the season which confuse the bees into 
thinking that the days of summer will not end.
He personifies Autumn as the four figures of the season: the woman in the granary, the reaper, the
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gleaner and the watcher of the cider press. Each of the figures is marked by patience, laboriousness, 
strength and an occasional weariness. There is an inherent acceptance that she too, with the flowers 
and corn that she reaps, will vanish with the dying year. This knowledge has acceptance of the 
inevitability. In the acceptance there is also joy. Keats rejoices in the relationship of season, sun and 
earth and in the fruition that stems from that relationship.
The first stanza emphasizes the effortless fruitfulness of nature. Only in the last four lines are the bees 
brought in to make the line with human labour which is the theme of the second stanza. In the last 
stanza, the poem ends with the stress in which it began. The movement is undulating in broad contrast 
to the strong earthward emphasis of the fruit laden trees and swollen gourd of stanza one and the wide 
horizontal sweep of the reaper and gleaner of stanza two. In the third stanza we are borne aloft like the 
gnats as the light wind lifts or dies and the barred clouds mark the soft dying day. The swallows’ 
twittering preparing for departure marks the final acceptance of the poem -  the acceptance of winter of 
seasonal death. The stanza makes no attempt to escape the note of sadness. There is a gentile 
nostalgia in where are the songs o^ —spring Ay, where are they? But there is also comfort in the 
thought “Think not of them, how last they music too. The lambs of spring are now full grown -  the 
cycle of nature is complete, ready to renew itself once again.
Form -  three stanzas each of 11 lines of uniform length. As an ode, a lyric poem, it celebrates and 
admires autumn -  Romantic Meditative -  definite rhyme scheme -  poet may or may not be the 
speaker but it is an address to autumn -  simple, not complex in content but formal, deliberately crafted 
structure rich in images.
[Marks were divided among description based on the three cantos, form and style (including rhyme 
scheme, imagery and literary devices), theme, quotes]

Question 14

Explore the theme of the poem ‘Snake’ by D.H. Lawrence. [20]

Comments of Examiners
Some candidates had a superficial understanding of 
Lawrence and were unable to bring out Lawrence’s 
engagement with themes of urbanization and 
industrialization and repressing of instinctual life of 
man / creative principle. They could not explain the 
poet’s regret at throwing a log at the snake. Quotations 
were missing in most answers.

Su^^est^ions for t̂ eacher̂ s
-  Teach Lawrence’s beliefs and 

philosophy as context for this poem.
-  If a poem has multiple themes, all 

must be taught and elaborated.
-  Multiple interpretations, at least the 

prominent ones, must be encouraged
-  Insist on quotes and correct literary 

terms.
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“Snake” is a seventy-four-line free-verse poem divided into nineteen verse paragraphs (stanzas of 
unequal length). Like many modern lyrics, it incorporates a narrative element, recording the poet’s 
encounter with a snake at his water-trough. Through this structure and carefully mobilized imagery, 
the poet reveals his conflicted, deepening consciousness, which moves from casual description to 
epiphany. Written when D.H. Lawrence and his wife Frieda were living in Taormina, Sicily, in 1920­
1921, the poem is derived from Lawrence’s actual experience there. Its imagery and themes, however, 
are anticipated in the second section of his 1917 essay “The Reality of Peace.” Snake was one of his 
most famous poems and can be related to Lawrence’s view and experiences relating to his own life. 
The poem is composed of 19 stanzas of different number of lines and the lines are also irregular in 
length. It does not have a strict rhyme pattern -  the poet uses free verse style which was used in 
modern poetry during the 19th century.
The free-verse form of “Snake”, a form Lawrence champions in his essay “Poetry of the Present 
(1918), facilitates his drive for knowledge through mediation and emotional perception. The long, 
unrhymed lines are written in straightforward, colloquial diction, inviting the reader to participate in 
the poet’s experience. Divided into verse paragraphs, they approximate the quality of prose and, like 
the essay Lawrence was writing at about the same time, track a process of argument and self­
discovery.
The lines conform at once to the physical and emotional experience of the poem, to the object of the 
long, slithering snake, and to the poet’s fluid mind, which travels over experience, comprehending 
itself in the light of what it finds. Lawrence deploys imagery more in the vein of the imagists and the 
English Romantic poets.
Snake suggests something dangerous or evil, but in the poem it is portrayed as harmless and beautiful 
and is even compared to cattle and other harmless animals. The poem is about a snake that had come 
to drink water at his water-trough and his subsequent reactions and thoughts on seeing this animal. 
The poet deliberates on two strong feelings -  the feeling of fear and of admiration and respect.
Throughout the poem Lawrence illustrates his point about strife and the clash of opposites. These are 
three different opposite poles, society and nature, norms and beliefs and honour against fear.
Most of the times humans tend to follow what society wants from them and not what they really think 
and want to perform, as shown in the poem: “The voice of my education said to me, He must be 
killed.” Education and social principles make Lawrence think that the poisonous snake must be killed 
and that a brave man should do this in order to comply with the orders of society. For a brief moment 
Lawrence lacked the faith of his own intuition and missed his chance with one of the Lords of life 
because of his inadequate action that was performed more unconsciously rather than consciously by 
the voices of the social order.
Leading to the next opposition, norms versus beliefs -  “Someone was before me at my water trough, 
And I like a second comer w aitings.” The snake had taken the first place and he was second. Norms 
or society tell him to fight to the first and he decided to compete and try to win and then regretted that 
the snake was there only to drink water. On the other hand, his belief tells him to observe, understand 
and enjoy. The next theme articulated in honour against fear. On one side he truly likes him and 
beyond doubt is flattered at his presence that he also feels fear and vulnerability. Honour is shown in 
“How glad I was he had come like a guest in quiet to drink at my water-trough” however he also 
shows fear when he says “And truly I was afraid, I was most afraid”.

MARKING SCHEME
Question 14.
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The setting is a hot July day upon which the poet takes his pitcher to the water-trough, where a snake is 
drinking. The first five verse paragraphs establish the scene and provide the occasion for the poet’s 
initial, sensual depreciation of the snake “In the deep, strange-scented shade of the great dark carob- 
tree.” Light and dark are contrasted in the snake’s golden colour and the surrounding gloom. The poet 
conjures the creature’s snakiness with emphasis on his “straight mouth,” “Slack long body,” and 
flickering, “two-forked tongue.” He also compares the snake to domesticated farm animals (“drinking 
cattle”) and to a human by referring to the snake as “someone” and describing him as musing. This 
imagery, which suggests an ascending hierarchy, anticipates the symbolic leaps later in the poem, 
when the poet compares the snake to a god, a kind, and, finally, “one of the lords/ Of life.”
The sixth verse paragraph introduces the poet’s inner conflict arising from his voice of education th at 
instructs him to kill the “venomous” snake. The fire ensuing ones trace the poet’s intensifying crisis as 
voices challenge his manhood and courage as well as his instinctive admiration for the animal, which 
he feels has honoured him by seeking his hospitality at the trough. He includes the reader in his 
dialectical self-scrutiny:
Was it cowardice, that I dared not kill him?
Was it perversity, that I longed to talk to him?
Was it humility, to feel so honoured?
In verse paragraphs 12 through 14, the conflicts transposed outside the poet, when the speaker hurls a 
log in protest at the withdrawing snake. The concluding stanzas record the poet’s fascination, regret, 
guilt, admiration, and pettiness, respectively. Lawrence’s invocation of the albatross from Samuel 
Taylor Coleridge’s “The Rime of the Ancient Mariner” underscores the poet’s sense of sin and need 
for atonement. His use of the positive “my” to refer to the other worldly snake suggests that a 
profound transformation occurred. Though, banishing the creature by his “mean act” he claims it as 
his own. The implication is that were the snake to return the poet would submit to its presence, its 
coming and going alike.
In focusing on the snake, Lawrence recalls past literary texts, from Genesis to John Milton’s Par^adise 
Lost (1667, 1674), but Lawrence uses traditional imagery for his own ends. The serpent of eternity, 
the phallic god, “king in exile”, the snake, usually a figure of evil, is a positive force here, while the 
poet has “something to expiate.” Images of light and dark, often associated with virtue and sin 
respectively, are upended: “For in Sicily the black, black snakes are innocent, the gold are venomous.” 
Even the black hole into which the snake retreats appears as an entrance to some desirable mystery. It 
is “the dark door of the secret earth,” while the poet’s “intense still noon” is, by contrast a flood of 
missed opportunity and failure. In Lawrence’s poem, the snake is a symbol for those elements 
associated with it: darkness, death, the underworld, and the erotic; the poet’s ambivalent feelings are 
directed at those things as well.
Through Lawrence’s particular turn of figures, he presents a central paradox in the poem. Contrary to 
what education dictates, the poisonous yellow snake is appealing. For all its reptilian features, sit 
appears lordly, superior to man, not (as the customary view would have it) beneath him. Description 
becomes a means of perception as Lawrence transforms the snakes from a creature that is obviously 
not human to one that is divine.
While the snake is clearly a metaphor, Lawrence attempts to depict the animal as it really is. He 
focuses on its concrete characteristics. In doing so, he manages to be personal, while keeping emotion 
in check. Poignancy of the last four lines derives precisely from Lawrence’s control throughout the 
poem and his ability to find imagery that does the emotional work of the poem -  that presents, 
borrowing T.S. Eliot’s phrase, an “objective correlative” for the feelings expressed.
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In “Snake”, as in many of the poems in the collection Birds, Beast^s, and Flower^s (1923), Lawrence 
explores the otherness of the creature world, defined chiefly by its purity and innocence in contrast to 
the corrupt human world. The poem is a subtle celebration of nature in the Wordsworthian tradition of 
nature poetry, wherein the ordinary becomes an occasion for celebration and revelation.
Lawrence’s intense contemplation reveals what he shares with the snake (that creature state within 
himself) and what divides him from it -  human consciousness. His imagery reflects the distinction he 
often makes between two modes of consciousness, that of intuition or instinct (the blood self) 
represented by the snake and that of intellect (the nerve / brain self) evident in humans. As he asserts 
in “Fantasia of the Unconscious” (1q922), the snake’s consciousness “is only dynamic, and non - 
cerebral,” while a person is composed of warring elements of instinct and wilful intellect. In the poem, 
this conflict is dramatized first in the poet’s instinctive attraction to the snake and the educated voice 
which tells him to destroy it, and again in his banishment of the same and subsequent longing for its 
return.
The liabilities of human education is recurring theme in Lawrence’s work. In “Fantasia of the 
Unconscious,” he argues that established ideas that do not square with a human being’s “dynamic 
nature” arrest his individuality and damage his psyche. Clearly, in “Snake”, the ideas fostered by 
education outside the poet impede his submission to the creature he admires.
Rather than deny instinct, Lawrence would strive for an acceptance of duality and polarity in the world 
as well as in himself. In “Snake,” polarity and struggle are reflected in the contrasting juxtaposed 
imagery, the flux of conflicting feelings, and the ordinary diction with its mythic.
[Marks divided between clear explanation of poem and theme brought out through that -  correlating 
what poem says to ideas of conflict between impulse and conditioning, king in exile, closeness to 
nature, deep hidden urges and drives]

Question 15

M y Last Duchess by Robert Browning is a fascinating study of the mind and attitudes of a 
human being. Discuss, with close reference to the poem.

[20]

Comments of Examiners
Most of the candidates who attempted this question did a 
fairly good job of it. A few candidates failed to explore 
the entire range of traits/ mental attitudes. Some 
candidates did not quote.

Su^^est^ions for t̂ eacher̂ s
-  Background of the poem and 

Browning’s distinctive dramatic 
monologues must be taught before 
starting the poem.

-  Ask students to focus on cues from 
question -  mind, attitude.
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Being a renovator of the poetic genre of the dramatic monologue, Browning employs it to present 
men’s innermost struggles and obscure emotions in love. While Victorian gender stereotype 
emphasizes men’s preoccupation with the business world, he demonstrates men’s intense relation with 
love. In his poems depicting man-woman relationships, men’s struggle are mainly caused by their 
eagerness to retain their masculinity, namely, the patriarchal order. Subtitled Ferrara, this poem uses a 
Renaissance story of Duke Alfonso of Ferrara and his young wife to examine a patriarchal ideology in 
Victorian society, in which the middle class men sought to establish a patriarchal order -  well-known 
as the two divided spheres, men for the outside world (business) and women for family. Generally, 
most of Browning’s narrator’s perspective is the only way for readers to see the presented story, and 
form their own opinion and doubts about the narrator’s mind and credibility.
The Duke in ‘My Last Duchess’ does not invite the conventional listener in the poem and his readers to 
share his own view. One needs to keep, in mind that Robert Browning was a master of the dramatic 
monologue -  a lyric poem which reveals ‘soul in action’.
The poem “My Last Duchess” features a man who seems mentally disturbed; further, he has a 
relationship with a “strong” woman who, despite apparently loving him, ends up being killed by him. 
And interestingly enough, he seems to be much happier after he has committed this murder. The poem 
deals with power dynamics based on gender. Initially, the female has the power and the man does not. 
The man feels threatened by this, so the way that he chooses to take this power is to kill the woman. 
The power switches from the woman to the man, and murder is the tool used to make this movement. 
The first observation that supports this point is the originally the man does not have power. One way 
that is demonstrated to the reader is the author’s choice to make the man insane.
In ‘My Last Duchess’, the madness of the main character is a bit more subtle. Although the Duke also 
is very suspicious and commits murder, his tone and the way that he describes his situation is the most 
interesting predictor of his lunacy. The way that he unintentionally reveals himself to both the reader 
and to the emissary, his use of modesty, and the way that he contradicts himself is very strange. It is as 
if the Duke is not able to control what he says and does. He also seems to have a problem with the 
way that his wife acted even though her actions seem normal to the reader. What seem to be naivety, 
playfulness, and joy are interpreted by the Duke as promiscuity, inappropriateness and rudeness. The 
reader realises she is innocent, naive, playful, friendly.
The Duke is of a high social class, but the way that he keeps emphasizing his power makes him seem, 
ironically, less powerful. He describes his last name as his ‘gift of a nine-hundred-years-old name’ 
(59), which his wife was foolish enough to ‘[rank]/My g ift^  with anybody’s gift (59). He sounds like 
he is bragging, which makes the reader lose respect for him. He says: ‘It was not/Her husband’s 
presence only, [that] called that spot / Of joy into the Duchess’ cheek” (59). Maybe he was jealous 
that it was not him, but rather the painter, that made her blush. And finally, a small but significant 
detail at the end of the poem is brought up where the Duke shows the broker a statute of Neptune 
taming a sea-horse. Perhaps that is the way that the Duke seems his situation; a big, powerful man like 
himself tames a small, weak little creature like his wife. He is proud of his accomplishment of 
disciplining his wife, yet the image of a huge person taming a little animal seems bizarre, unusual and 
cruel to the reader. He comes across as coldly amoral, ruthless.
The Duke also gains control after killing his wife. The Duchess has been immortalized in a painting 
which the Duke is in possession of. He kills the Duchess into a work of art, which he puts behind a 
curtain. And he gets to decide when to draw that curtain, ‘since none puts by / The curtain drawn for

MARKING SCHEME
Question 15.
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you, but I’, thereby controlling who gets to look at the painting and who the Duchess gets to look at. 
When she was alive, she was able to make her own decisions, but now that she is dead, the Duke gets 
to control every aspect of her. It seems as though he prefers the painting version of his wife over his 
actual wife. He mentions a few times that she ‘looks as if she were alive’ or ‘There she stands / As if 
alive’. The Duke seems to think of this painting as his wife, just in a more submissive version.
There are two main types of power that are visible in this poem. The first kind, which is seen in the 
man, is power over someone else. It is the ability to control another person. The man is seeking to 
control the woman’s behaviour, as he is offended and threatened by it. The second type of power, 
which is demonstrated by the woman, is the ability and freedom to do what one wants to do. These 
two types of power are significant because they reflect what each of the characters value. Because of 
this contrast in values, the woman receives the sympathy and respect of the reader. Therefore, in this 
dramatic monologue, although the man ends up with the power, it is the woman who seems to win.
[Marks given for background and summary of poem and relating these to revelation of mind and 
attitude as mentioned in question.]

GENERAL COMMENTS:

(a) Topics found difficult by candidates in the Question Paper:
-  Question 1 - distinction between narrative voices, understanding of comic side of character of 

Lockwood

-  Question 4 - Social hypocrisy in Maycomb

-  Question 7 - Willy Loman as a tragic hero

-  Question 9 - Debt motif

-  Question 12 - Social and cultural background of play

-  Question 14 - themes

Some common difficulties faced by candidates:

-  Questions where candidates were required to comment, evaluate and analyze
-  Handling characters, their roles and changes in them
-  Literary works in context of times

(b) Concepts in which candidates got confused:

-  Matter required to answer question -  focus on a part of it and rest of it ignored, e.g. Q11 Mrs. 
Erlynnes’ character in rescuing her daughter discussed at the cost of a complete answer.

-  Character brought out versus mere narration of events in which character is involved.

-  Nature / character of a person versus his or her role in literary text.

-  Satire

-  Critical appreciation / analysis

-  “Better” and “bitter” -  confusion of words that changed meanings and impacted character 
analysis.

-  Grammatical concepts, punctuation, tense -  that compromised sense.
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(c) Suggestions for students:

-  Read extensively about the author his/her period, other works, background to or context of the 
literary work.

-  Read the text thoroughly and answer questions with close reference to the text.

-  Study character in relation to other characters.

-  Give accurate and relevant quotes at strategic points in the answer -  quotes can be lines / sets
of lines or words and phrases.

-  Practice answering different kinds of questions -  do plenty of written work.

-  Work consistently through the year.

-  Address the question -  take cue from key words in question.

-  Address all parts of the question.

-  Pay attention to grammar, syntax, vocabulary, paragraphs.

-  Plan and time your answers.
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